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WILLIAM E. HASKELL 
IS TAKEN BY DEATH 


NOTED AS ORGAN BUILDER 


Superintendent of the Estey Company 
Had Long and Notable Career in 
His Profession—Won Fame 
as an Inventor. 


_ William E. Haskell, who for twenty- 
five years was one of the most promi- 
nent men in the organ building world, 
died on May 8 at his home in Brattle- 
boro, Vt. 

About three years ago Mr. Haskell 
suffered a severe shock, but after a 
number of weeks made a remarkable 
recovery. He did not resume active 
work, but was able to drive a car and 
enjoy a well-earned retirement until a 
few days before his death. 

The late Dr. George A. Audsley and 
other noted authorities frequently paid 
tribute to Mr. Haskell’s ingenuity and 
inventive ability. Patent office records 
attest to his activity in developing 
organ tones. 

Mr. Haskell was born in Chicago 
Nov. 27, 1865. When 18 years old he 
started to work for the Roosevelt 
Organ Company of Philadelphia under 
his father, who was the superintend- 
ent. For a few years preceding 1900 
he and his father were associated in 
building organs under their own name. 

In 1901 the Estey Organ Company 
bought out the Haskell Organ Com- 
pany and Mr. Haskell moved to 
Brattleboro, where for the remainder 
of his business life he was superintend- 
ent for the Estey Organ Company. 

He left a widow, two daughters and 
two sons: Carrie, the wife of William 
Z. Duquette, Chicopee Falls, Mass.; 
Elsie, the wife of Frank E. Barber, 
Brattleboro, Vt.; William E. Haskell, 
Jr, Springfield, Mass., and Merrill C. 
Haskell, Fort Pierce, Fla. A brother 
and.four sisters also survive him. 


ORGAN IN ARMENIAN FANE 


First Instrument To Be Used by This 
Church Is Installed. 

The Armenian Apostolic Church of 
Providence, R. I., has just installed 
a Moller organ, which has the distinc- 
tion of being the first pipe organ to be 
placed in any Armenian church in 
America. The pastor, Father Marage- 
sian, met with considerable opposition 
in his decision to introduce an organ 
in the service, as many of the older 
members of his congregation felt that 
it violated the traditions of the church. 
He says that in Armenia the musical 
part of the service is entirely without 
instrumental accompaniment, but many 
of the younger generation joined with 
him heartily in the sentiment that, be- 
ing in America, they should con- 
form with American ideas and stand- 
ards as far as compatible with their 
liturgy, and this feeling was endorsed 
by their bishop. ; 

The organ will be formally dedicat- 
ed on Whitsunday, at which time it is 
expected to broadcast the services that 
all their friends and members of their 
faith who are able to tune in on the lo- 
cal station may enjoy this adjunct to 
their ancient and solemn ritual. 

The organ is placed in the gallery at 
the back of the church, seventy-five 
feet of cable running under the floor 
to connect it with the console, which 
is in the sanctuary, with the choir. 


Swinnen to Visit Europe. 

Firmin Swinnen, the private organ- 
ist at the du Pont estate near Wil- 
mington, Del., and known to call his 
colleagues as a concert organist and 
composer, will spend a part of the 
summer in Europe. He _ will depart 
June 15 on the George Washington, 
accompanied by Mrs. Swinnen, and ex- 
pects to return before Sept. 1, after 
visiting Paris and his native land, Bel- 
gium. 


DR. HAMILTON C. MACDOUGALL. 


Organist, Teacher and Writer Who Retires from Chair at Wellesley College After 
Serving Twenty-seven Years. . 


GOES TO PARIS WITH CLASS 


Riemenschneider and Party of Twenty- 
One to Sail June 22. 

Albert Riemenschneider of Cleveland 
will sail on the President Harding 
June 22 from New York with a party 
of twenty-one, mostly students from 
his summer classes, who meet with 
him each year for‘ concentrated study. 
In the party will be pupils from Cali- 
fornia, Nebraska, Kansas, Missouri, 
Illinois, .Michigan, Pennsylvania and 
Ohio. Mr. Riemenschneider has ar- 
ranged with Marcel Dupre to conduct 
a five weeks’ special course in Bach 
interpretation and improvisation, which 
will be presented at the new home of 
Mr. Dupre at Meudon, just outside of 
Paris, and upon the organ which was 
formerly the property of Alexander 
Guilmant. 

Mr. Riemenschneider expects to 
review the Widor symphonies again 
with his old master, Widor. This will 
be his fourth period of study with 
Widor. The party will return Sept. 2. 

Because of the Paris trip there will 
be no summer master class at Berea 
this year. One is being planned for 
the summer of 1928, to which a few 
earnest advanced organ students will 
be admitted. An invitation has been 
sent Mr. Riemenschneider to conduct 
another class in California and it is 
possible that 1928 will see him on the 
west coast for a few weeks. 

Mr. Riemenschneider recently played 
the organ part for the “St. Matthew 
Passion” by Bach, given by the 
Greater Cleveland Lutheran Chorus, 
and he also gave the opening recitals 
on the three-manual Moller at Belle- 
fontaine, Ohio, and the three-manual 
Austin at the Medina, Ohio, high 
school. 


Takes Over Ashmall Catalogue. 

The McLaughlin & Reilly Company, 
publishers and importers of music in 
Boston, has taken over the entire cata- 
logue of William E. Ashmall & Co. of 
Arlington, N. J., and the publication 
of the organ compositions put out by 
Mr. Ashmall will be continued from 
Boston. Mr. Ashmall, whose recent 
death was noted in The Diapason, con- 
ducted his publication business, includ- 
ing the Organists’ Journal, a _periodi- 
cal collection of new compositions, for 
many years, and the Ashmall catalogue 
contains more than 2,000 works. 


ESTEY FOR A LARGE STORE. 


Strawbridge & Clothier, Philadelphia, 
to Place It in Dining-Room. 

Strawbridge & Clothier, the large 
Philadelphia department store, has 
purchased an organ from the Estey 
Organ Company through A. J. Bowers 
of the Philadelphia office. The instru- 
ment is to be completed during the 
first week in June in time for the an- 
niversary celebration of the store. 

The organ is to be placed in the 
beautiful dining-room on the fifth floor 
in the main building. An Estey auto- 
matic player is part of the equipment, 
but it is planned to have it played by 
Philadelphia organists frequently. 

Dr. Herbert J. Tily, general manager 
of the store, is well known as an or- 
ganist and organ lover in Philadelphia. 
This installation is the culmination of 
plans he has had in mind for some 
time and the organ will be used in 
connection with the Strawbridge & 
Clothier chorus, which, for many years, 
has had an enviable reputation in 
Philadelphia. 

The store operates its own radio sta- 
tion, WFI. It is expected that the 
organ will be on the air frequently, as 
instruments similar to this one have 
been broadcast successfully from New 
York, Chicago and Boston. 


Annual Dinner of Skinner Men. 

The spirit of good fellowship which 
exists at the factory of the Skinner 
Organ Company in Boston was shown 
in a marked way at the annual dinner 
and theater party held April 27 for all 
of the bowling teams, the foremen and 
the Skinner Organ Company band. 
Dinner was served in the factory 
studio and the band played for the 
dinner. Then the entire party went 
to the Wilbur Theater, where a block 
of seventy seats was reserved in the 
front rows for “Yes, Yes, Ivette,” 
Ernest M. Skinner sitting in the center 
of the first row. 


Miss Hogan Goes to Paris. 

Miss Helen Hogan, the Providence, 
R. I., organist who has won fame as 
a recitalist both in America and 
Europe, sailed for France May 25 and 
will pass the summer in Paris, where 
her headquarters will be at her French 
studio, 51 rue Claude Bernard. 


READY AT THE CAPITAL 
FOR A. G. 0. CONVENTION 


PROGRAM FOR THREE DAYS 


J. Norris Hering, Lilian Carpenter, 
Eda Bartholomew, Rollo Maitland 
and Charles A. H. Pearson 
Will Play. 


Preparations under way for the gen- 
eral convention of the American Guild 
of Organists, to be held in Washing- 
ton, D. C., at the end of June, indicate 
a program of high merit, including 
both recitals and discussions of inter- 
est to every Guild member. The time 
for the meeting is expected to be con- 
venient to a large number of members, 
as it will fall in the period after the 
closing of the majority of schools and 
before the exodus to summer homes 
and vacation places. The arrange- 
ments for the convention are under the 
direction of Warden Frank L. Sealy at 
headquarters and Dean Adolf Torov- 
sky of the District of Columbia chap- 


ter. 
The convention will be held on 


“Tuesday, June 28, Wedncsday, June 29, 


‘and Thursday, June 30. The official 
hotel will be a very comfortable one— 
the Hamilton, opposite Franklin Park, 
at Fourteenth and K streets, N. W. 

An informal “get-together” will be 
held at the Hotel Hamilton on Mon- 
day evening. Tuesday morning, at 
the parish-house of the Church of the 
Epiphany, there will be an opportu- 
nity for registration and for each mem- 
ber to obtain a convention badge and 
an official program book. At 10:30 a 
recital will be given in the Church of 
the Epiphany by J. Norris Hering of 
Baltimore. After this an opportunity 
will be given to visit some of the in- 
teresting sights of Washington. In 
the afternoon at 4:30 there will be a 
recital by two of the woman members 
of the Guild, Miss Eda Bartholomew 
of Atlanta and Miss Lilian Carpenter 
of New York. In the evening there 
will be a Guild service in the Church 
of the Epiphany. 

Wednesday morning the convention 
activities will be at the Library of 
Congress, where there will be an exhi- 
bition of old manuscripts and an in- 
formal talk or explanation by Carl 
Engel of the department of music of 
the library and an organ recital on the 
Skinner organ in the Coolidge Audi- 
torium. 

Wednesday afternoon there will be a 
recital in the Washington Auditorium 
on the large MOller organ, this recital 
being played by Charles A. H. Pearson 
of Pittsburgh. Rollo Maitland of 
on will give the evening re- 
cital. 

On Thursday those attending the 
convention will be taken in motor 
buses for a visit to the many historic 
spots in and near Washington, stop- 
ping in the middle of the morning at 
the Washington Cathedral, in whose 
crypt are buried Admiral Dewey and 
Woodrow Wilson. A recital will be 
given at the cathedral, after which the 
party will move on to Arlington and 
Mount Vernon, getting back to Wash- 
ington in the early afternoon. In the 
evening there will be a banquet at the 
Hotel Hamilton, with informal 
speeches and an opportunity for all to 
express their ideas as to the future 
work of the Guild. 


To Observe Silver Anniversary. 

Mrs. W. F. Schirmer of Bellevue, 
Iowa, is completing her twenty-fifth 
year as organist and choir director at 
the First Presbyterian Church of that 
town. For twelve years previously 
she was organist at St. John’s Lu- 
theran Church of Bellevue, thus com- 
pleting thirty-seven years of service. 
The event will be observed on Sunday 
evening, June 19, when she will present 
a program, assisted by her son, Allan 
F. Schirmer, professor of voice at 
Denison University, Granville, Ohio. 
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ANOTHER FOUR-MANUAL 
BY KILGEN FOR TULSA 


BOSTON AVENUE M. E. ORDER. 


Instrument with Solo and Echo Divi- 
sions Designed for Church of 
Which Mrs. E. E. Clulow 
Is the Organist. 


The Boston Avenue M. E. Church 
of Tulsa, Okla., following the installa- 
tion of the Kilgen organ in the Central 
High School of that city, which, as re- 
ported in the April issue of The Dia- 
pason, was opened by Palmer Chris- 
tian, has contracted with George Kil- 
gen & Son, Inc., of St. Louis for a 
four-manual with solo and echo. The 
specifications, as worked out by George 
Kilgen and Mrs. E. E. Clulow, organ- 
ist of the church, are: 

GREAT ORGAN. 

Open Diapason, 16 ft., 73 pipes. 

Bourdon, 16 ft., 73 pipes. 

First Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft., 12 pipes, 
73 notes. 

Third Open Diapason, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Philomena, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 12 pipes, 73 notes. 

Wald Fléte, 8 ft., 73 pipes. 

Octave, 4 ft., 12 pipes, 73 notes. 

Flute, 4 ft., 12 pipes, 73 notes. 

Tromba, 8 ft., 73 pipes. 

Clarion, 4 ft., 12 pipes, 73 notes. 

Harp Celesta (from Choir), 61 notes. 

Chimes (from Echo), 25 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Diapason Phonon, 8 ft., 73 pipes. 

Small Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Flauto Dolce, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, § ft., 73 pipes. 

Stopped Diapason, 8 ft., 12 pipes, 73 
notes. 

Prestant, 4 ft., 73 pipes. 

Violina, 4 ft., 73 pipes. 

Flute Harmonie, 4 ft., 73 pipes. 

Flautino, 2 ft., 12 pipes, 61 notes. 

Dolce Cornet, 3 rks., 183 pipes. 

Posaune, 16 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Contra Gamba, 16 ft., 73 pipes. 

English Diapason, 8 ft., 73 pipes. 

Violin Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Viol d’Gamba, 8 ft., 73 pipes. 

Quintadena, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Fugara, 4 ft., 12 pipes, 73 notes. 

Flute, 4 ft., 12 pipes, 73 notes. 

Piccolo, 2 ft., 12 pipes, 61 notes. 

French Horn, 8 ft., 73 pipes. 

Clarinet, $ ft., 73 pipes. 

Harp Celesta, 61 bars. 

Harp Celesta, Sub, Tenor C. 

SOLO ORGAN. 

Stentorphone, 8 ft., 73 pipes. 

Gross Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 61 pipes. 

Flauto Major, 8 ft., 73 pipes. 

Flute Harmonic, 8 ft., 73 pipes. 

Flute, 4 ft., 12 pipes, 73 notes. 

Tuba Profunda, 16 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 12 pipes, 73 notes. 

English Horn, 8 ft., 73 pipes. 

Clarion, 4 ft., 12 pipes, 73 notes. 

ECHO ORGAN. 

Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Vox Angelica, 8 ft., 73 pipes. 

Vox Aetheria, 8 ft., 61 pipes. 

Flute, 4 ft., 12 pipes, 73 notes. 

Vox Humana, 8 ft., 73 pipes. 

Chimes (Deagan Class A), 25 tubes. 

ECHO PEDAL ORGAN. 


(Located in Echo Chamber) 
Echo Bourdon, 16 ft., 12 pipes, 32 
notes. 
Dolce Flute, 8 ft., 32 notes. 
PEDAL ORGAN. 


Diapason (Resultant), 32 ft., 32 notes. 

Open Diapason, 16 ft., 32 pipes. 

Second Open Diapason (Great), 16 ft., 
32 notes. 

Violone, 16 ft., 32 pipes. 

Sub Bass, 16 ft., 32 pipes. 

Bourdon, 16 ft., (Great), 32 notes. 

Contra Gamba, 16 ft. (Choir), 32 notes. 

Lieblich Gedeckt, 16 ft. (Swell), 32 
notes, 

Octave Bass, 8 ft., 12 pipes, 32 notes. 

Bass Flute, 8 ft., 12 pipes, 32 notes. 

Cello, 8 ft., 12 pipes, 32 notes. 

Flute (Great), 8 ft., 32 notes. 

Still Gedeckt, 8 ft. (Swell), 32 notes. 

Tuba Profunda, 16 ft. (Solo), 32 notes. 

Trombone, 16 ft., 12 pipes, 32 notes. 

Posaune, 16 ft. (Swell), 32 notes. 

Tromba, 8 ft. (Great), 32 notes. 

Tuba, 4 ft. (Great), 32 notes. 


THREE WIN MONEY PRIZES 


Eigenschenk, Broman and_ Byrne 
Capture Awards in Contest. 

The Illinois State Federation of 
Music Clubs, in co-operation with the 
Illinois council of the National Asso- 
ciation of Organists, held its final 
organ contest at Kimball Hall, Chi- 
cago, on the afternoon of May 5. There 
was a good audience, members of the 
N. A. O. and the Chicago Society of 
Theater Organists being invited to 
hear the five contestants who were left 
after the elimination contests held 
April 28. Edward Eigenschenk won 
the first prize of $250, offered by 
William H. Barnes. Carl Broman won 
the $200 prize offered by the N. A. O. 
state council, the Van Dusen Organ 
Club and the Society of Theater 
Organists. Whitmer Byrne captured 
the third prize, $100, presented by the 
Austin Organ Company. 

The judges in the final contest were 
Dr. J. Lewis Browne, Mason Slade and 
Allen W. Bogen. The contestants 
played the Bach Fantasia in G minor 
and the Maestoso-Allegro from Guil- 
mant’s First Sonata. Mr. Eigen- 
schenk is a pupil and assistant of 
Frank W. Van Dusen at the American 
Conservatory. Mr. Broman is a pupil 
of Arthur Dunham and former pupil of 
Emily Roberts and Frank Van Dusen. 
Mr. Byrne is a Van Dusen pupil. 


ORGAN FOR 47-STORY EDIFICE. 


Estey Ordered for Broadcasting from 
Columbus Skyscraper. 

To the Estey Organ Company, 
represented by Ernest L. Mehaffey of 
Columbus, Ohio, has been awarded the 
contract for an organ for the new 
American Insurance Union building 
at Columbus. The American Insur- 
ance Union is a local fraternal. organi- 
zation which maintains one of the most 
powerful radio stations in the country, 
station WAIU. It is completing a 
forty-seven story building, which is the 
tallest building in the world outside of 
New York City. On the second floor 
of this building is a beautiful “hall of 
mirrors.” This is to be used as a con- 
vention hall for the Deshler-Wallick 
Hotel, which has taken eighteen floors 
of the building, and the room is to be 
used also for musicals, concerts, etc. 
In one end of the room is an organ 
chamber in which is to be installed an 
Estey automatic organ with a detached 
luminous stop console. This organ 
will contain harp and chimes and will 
be specially voiced for broadcasting. 
It will give Columbus organists some- 
thing which they have wanted for a 
long time, a first-class instrument with 
which to broadcast recitals, etc. 


Yon Plays in Omaha. 

Pietro A. Yon gave a recital in the 
First Presbyterian Church of Omaha 
on Saturday evening, April 23, under 
the auspices of the Nebraska chapter, 
American Guild of Organists. He 
played the First Sonata by Guilmant; 
“Chimes of St. Mark,” by Russolo; 
Bach’s Prelude and Fugue in D; the 
“Spanish Rhapsody” by Gigout, his 
own “Marche des’ Bergers” and 
“Minuetto Antico e Musetta”; Weaver’s 
Scherzino and a Toccata by Renzi. 
To this list Mr. Yon added many 
encores, including the popular “Gesu 
Bambino,” “La Concertina” and Italian 
Rhapsody by himself. The audience 
greeted him with much applause on 
this, his second appearance in Omaha. 


Goes to Emmanuel, La Grange. 

Myron Boehm has been appointed 
organist and choirmaster of Emmanuel 
Episcopal Church at La Grange, III, 
and will preside over the large new 
Kimball organ in the beautiful 
suburban edifice. Mr. Boehm has 
been organist at St. Bartholomew’s 
Episcopal Church, in Englewood, for 
six years. Previous to his appointment 
as organist he was a choir boy. Mr. 
Boehm is connected with the Clayton 
F. Summy Company. 


Sixth Convention of the 
American Guild of Organists 


at 
Washington, D. C., June 28, 29 and 30th 


Organ recitals by organists of national 
reputation at Church of the Epiphany, 
Coolidge Auditorium, Library of Con- 
gress, and Unitarian Church. 


Papers and addresses by noted speakers. 
The official Hotel will be the Hotel Ham- 
ilton, 14th and K Sts. N. W., and official 
Headquarters, Church of the Epiphany, 
1317 G St. N. W. 


For Information Address 


Adolf Torovsky 


1317 G St. N..W., Washington D. C., or 
29 Vesey St., New York City 


THE DIAPASON. 

Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, IIL, 
under act of March 3, 1879. 

Issued monthly. Office of publication, 
1507 Kimball building, Wabash avenue 
and Jackson boulevard, Chicago. 


WANTED---THREE 
High-Pressure 


REED VOICERS!!! 


Must be thoroughly experienced, 
especially with theatre work, 
including Diaphones. 


This is an excellent opportunity 
to connect yourself with one of 
the largest Organ Builders in 
America. 


Write full details. All applica- 


tions will be held strictly 
confidential. 


Address 
F-2, THE DIAPASON 
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THE DIAPASON 


NOTEWORTHY SCHEME 
OF MINNEAPOLIS ORGAN 


WELTE FOR AVERY TO PLAY 


St. Mark’s Episcopal Church Instru- 
ment Will Be Installed in the Fall 
—Console of English Draw- 
knob Type. 


St. Mark’s Episcopal Church at Min- 
neapolis, which has placed an order 
for a large organ with the Welte Com- 
pany, as announced in the May Dia- 
pason, expects to have one of the note- 
worthy church instruments of the 
United States when the installation 
shall have been completed. The speci- 
fication was drawn up by Stanley R. 
Avery, organist of the church, in con- 
sultation with Charles M. Courboin 
and R. P. Elliot. The full organ is to 
be brilliant and clear and every man- 
ual has its own individual build-up. 
The great is essentially a diapason 
chorus, while a chorus of bright reeds 
characterizes the swell. Mr. Avery is 
the leader of a fine choir and his new 
organ will be amply provided with ac- 
companimental registers, the choir or- 
gan being especially adaptable to this 
purpose. 

The actual construction is well un- 
der way in the Welte factory for an 
early fall delivery. The scaling and 
relative tonal matters were done by 
A. J. Thompson in consultation with 
Messrs. Elliot and Courboin. Wind 
pressures vary from five to twenty-five 
inches, the rule being low-pressure 
flues and high-pressure reeds. 

The console is to be of the English 
drawknob type, the combination mech- 
anism of the inside setter type devel- 
ored and perfected by C. A. Benson. 
Each manual has eight pistons and 
there will be twelve universals. All 
unison couplers are on reversible pis- 
tons, a flexible arrangement. 

The following is the complete speci- 
fication: 

GREAT (In Separate Box). 
Double Open Diapason, 16 ft. 72 pipes. 
First Open Diapason, 8 ft., 73 pipes. 
Second Open Diapason, 8 ft., 73 pipes. 
Tibia Plena, 8 ft., 73 pipes. 

Touble Flute, 8 ft., 73 pipes. 

Cello, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
siarmonic Flute, 4 ét., 73 pipes. 
Twelfth, 2% ft., 73 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture (prepared for), 3 rks., 183 pipes. 
Tromba, 8 ft., 73 pipes. 
Harp, 8 ft. 
Celesta, 4 ft. 
Chimes, 8 ft. 
SWELL. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Clarabella (all open), 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 12 pipes. 
Viola, 8 ft., 73 pipes. 
Viola Celeste, 8 ft., 73 pipes. 
Spitz Fléte (prepared for), 8 ft., 73 
pipes. 
Spitz Fléte Celeste (prepared for), 8 
ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Flute d’Amour, 4 ft., 12 pipes. 
Harmonic Piccolo, 2 ft., 61 pipes. 
Flageolet, 2 ft., 12 pipes. 
Tierce, 31-5 ft., 61 pipes. 
Nazard, 2% ft., 61 pipes. 
Seventeenth, 13-5 ft., 61 pipes. 
Posaune, 16 ft., 73 pipes. 
Trumpet (Harmonic), 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Harp, 8 ft. 
Celesta, 4 ft. 
Chimes, 8 ft. 
CHOIR. 
Contra Gamba, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Erzihler, 8 ft., 73 pipes. 
Erzihler Celeste, 8 ft., 73 pipes. 
Forest Flute, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Harp, 8 ft., 61 bars. 
Harp Celesta, 4 ft., 49 notes. 
Chimes, 8 ft. 
PEDAL. 
Contra Bourdon, 32 ft., 32 pipes. 
Open Diapason, 16 ft., 32 pipes. 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 12 pipes. 
Octave, 8 ft., 12 pipes. 
Violoncello, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Principal, 4 ft., 12 pipes. 
Flute, 4 ft., 12 pipes. 
Contra Bombarde, 32 ft. (prepared for), 
12 pipes. 


HENRY S. FRY, A LEADER AMONG ORGANISTS. 


Bombarde, 16 ft., 32 pipes. 

Tromba, 8 ft., 12 pipes. 

Clarion, 4 ft., 12 pipes. 

Chimes, 8 ft., 20 tubular bells 

PEDAL DUPLEX SECTION: 

Open Diapason (from Great), 16 ft. 

Conira Gamba (from Choir), 16 ft. 

Posaune (from Swell), 16 ft. 

Lieblich Gedeckt (from Swell), 16 ft. 

Gedeckt (from Swell), 8 ft. 

SOLO-ECHO. 

Chimes (in Solo box), 8 ft., 20 tubular 
bells. 

Gross Gedeckt, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gamba Celeste (prepared for), 8 ft., 73 
pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 
ECHO—GALLERY SECTION (Prepared 


or). 

Stentorphone (high pressure), 8 ft., 73 
pipes (prepared for). 

Viola, 8 ft., 73 pipes (prepared for). 

Viola Celeste, 8 ft., 73 pipes (prepared 
for). 

Chimney Flute, 8 ft., 73 pipes (prepared 
for). 

Flute Triangulaire, 4 ft., 73 pipes (pre- 
pared for). 

Cor d’Amore, 8 ft., 73 pipes (prepared 
for). 

Vox Humana, 8 ft., 73 pipes (prepared 
for). 

Chimes (in Echo box), 8 ft., 20 tubular 
bells (prepared for). 

Pedal Echo Bourdon, 16 ft., 12 pipes 
(prepared for). 


“WANTS” 
in the 
Organ World 


Our classified advertising de- 
partment, which has grown into 
a comprehensive exchange for 
those who wish to purchase or- 
gans, or to sell them, or who 
seek to buy or sell anything that 
is required by organists and or- 
gan builders, in addition to serv- 
ing as a means of placing or- 
ganists and organ builders in 
positions, is too valuable to over- 
look. 


IT MAY BE FOUND ON 
PAGE 38 


CHANGE IN HALL COMPANY 


Relations with Welte Severed—Stock 
Held by. Hall Officers. 

Announcement of - important 
trade change made this month con- 
cerns the relations which have existed 
between the Hall Organ Company of 
West Haven, Conn., and the Welte 
Organ Company. A statement issued 
from the headquarters of the Hall 
Company shows the severing of these 
relations. In a letter to The Diapason 
the Hall Company says: 

“The Hall Organ Company of West 
Haven, Conn., which was for a short 
period associated with the Welte-Mig- 
non Corporation of New York City, 
has severed its connections therewith, 
by mutual consent. The entire stock 
of the Hall Company is now held by 
the officers of that company, who all 
reside in West Haven, and are actively 
engaged in the manufacture of the 
same high-grade instrument that this 
company has been supplying for the 
past thirty years. 

“The active management and policy 
of the company has at no time changed, 
and the same personnel directs the bus- 
iness as heretofore.” 

The officers of the Hall Company 
are as follows: 

President and Treasurer—George A. 
North. 

Vice President and Secretary—C. B. 
Floyd. 

Assistant 
North. 


Treasurer—Edward H. 


Opens Skinner at El Dorado, Ark. 

The Garrett-Rosamond memorial 
organ, built by the Skinner Company 
for the First Baptist Church of EI 
Dorado, Ark., was opened May 10, 
when Arthur Davis, F. A. G. O., F. R. 
C. O., of Christ Church Cathedral, St. 
Louis, gave a recital. The instrument 
is a three-manual with an echo divi- 
sion. The solo and choir are to be 
added later. Mr. Davis’ program was 
as follows: Toccata and Fugue in D 
minor, Bach; “The Bells of St. Anne 
de Beaupre,” Russell; “Romance sans 
Paroles” and “Elves,” Bonnet; “Minuet 
Antique,” Watling; A Southern Fan- 
tasy, Hawke; “Moonlight,” Kinder; 
“Will o’ the Wisp,” Nevin; Evensong, 
Martin; Concert Fantasia on Scotch 
Airs, Macfarlane. 


MODEL “MOVIE” SERIES 
MARKS MUSIC WEEK 


GROUP OF FINE PROGRAMS 


Society cf Theater Organists Presents 
Players and Talks by Prominent 
Men at Wanamaker Auditorium 
in New York. 


During the week of May 2, music 

week, the Society of Theater Organ- 
ists and the National Association of 
Organists joined in a series of model 
motion-picture and music programs at 
the Wanamaker Auditorium in New 
York. In this undertaking they had the 
co-operation of the auditorium man- 
agement and of the Metro-Goldwyn- 
Mayer, Paramount, Warner Brothers 
and United Artists’ film producing or- 
ganizations. The picture accompani- 
ments were rendered on the Wana- 
maker Auditorium organ by members 
of the society. 
_ On May 2 J. M. Coopersmith, organ- 
ist of the Capitol Theater and the 
“King of Kings” feature production, 
rendered the following program: Ber- 
ceuse, Vierne; Arabesque, Vierne; “A 
Navajo Lullaby,” J. M. Coopersmith; 
Woodwind Octet and two horns: “The 
Reed-grown Waters,” freely trans- 
scribed from one of the “Seven Pas- 
tels” for organ of Sigfrid Karg-Elert, 
by J. M. Coopersmith; feature picture, 
“Flesh and the Devil,” by courtesy of 
Metro-Goldwyn-Mayer Corporation. 

In connection with Mr. Cooper- 
smith’s program there was an address 
by Reginald L. McAll, president of the 
National Association of Organists, and 
an introductory address by Miss Vera 
Kitchener, acting president of the So- 
ciety of Theater Organists. 

The program of May 3 was given 
by Walter Henry Litt, organist of the 
Brooklyn Strand Theater, who played 
an organ accompaniment to “The Win- 
ning of Barbara Worth.” Mr. Litt’s 
solo number was a Wagnerian fantasy 
of his own arrangement. An address 
was made by Senator Emerson L. 
Richards on “The Organ and the Mo- 
tion Picture.” 

On May 4 the organist was Miss 
Henrietta) Kamern of Loew’s Rio 
Theater and the speaker was Ernest 
Luz, musical director of the Marcus 
Loew theatrical enterprises. The or- 
gan solo was “Rhapsody in Blue,” by 
Gershwin, and the feature picture was 
“Upstage,” with Norma Shearer as the 
star. Mr. Luz’s subject was “Organ- 
izing Musical Entertainment for Mo- 
tion Picture Theaters.” 

On May 5 Thomas S. Borsa of the 
Rialto was the featured organist. His 
solos were: Second Arabesque by De- 
bussy and the Toccata in G by Dubois. 
Mr. Borsa also accompanied the pic- 
ture “Hotel Imperial,” with Pola Negri 
in the leading role. An address by 
Leonard Liebling, editor of the Mu- 
sical Courier and music critic of the 
New York American, completed this 
day’s program. 

E. A. Hovdesven of the Colony The- 
ater gave the final demonstration of 
the series on Friday, May 6. Prior to 
his playing of the feature picture, 
“Tracked by the Police,’ with Rin- 
Tin-Tin, Mr. Hovdesven rendered the 
following solo numbers: Prelude and 
Fugue in C, Bach; Scherzo from Fourth 
Symphony, Widor; Andantino from 
“Scheherazade,” Rimsky - Korsakoff; 
Intermezzo, Callaerts; Finale, Franck. 
In connection with this program there 
was an address by the musical critic 
of the New York Times, Olin Downes, 
who spoke on “The Music Critic and 
His Task.” 

The final day of music week, May 
7, was devoted to a program by the 
Madrigal Choir of the Institute of 
Musical Art, composed of fifty-four 
voices. with Mme. Margaret Dessoff 
as conductor and Dr. Alexander Rus- 
sell as organist. 


The infant son of Mr. and Mrs. 
Henry Willis was baptized in St. 
Paul’s Cathedral, London, March 22, 
with H. Goss Custard among the god- 
parents. St. Paul’s not being a parish 
church, christenings take place there 
only as a special privilege, principally 
to those connected with the cathedral. 
Mr. Willis may be said to be within 
this circle, for the famous organ was 
built by his grandfather. 
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PRESBYTERIAN CHURCH 
FACES MUSIC PROBLEM 


REPORT FROM COMMISSION 


General Assembly Hears Concerning 
Efforts to Put Soul Into Congre- 
gational Singing and Spiritual- 
ity Into Choirs. 

How to put soul into congregational 
singing and spirituality into choirs is 
a problem considered by the Presby- 
terian General Assembly which opened 
its annual sessions in San Francisco 
May 26. Lack of worship in hymn 
singing prompted the general assem- 
bly at Columbus, Ohio, in 1925, to take 
action which led to the appointment 
of a special commission on music and 
worship, under the Presbyterian Board 
of Christian Education, and this com- 
mission has drawn up a_ preliminary 
presentment against church 
choirs, indifferent congregational sing- 
ing, careless treatment of hymnodic 
heritage and general neglect of the 
spiritual aspects of the ministry of 
music, to be studied further by a na- 
tional body of 100 specialists, as the 
basis for a reformation in church 
music. 

Dr. William Chalmers Covert of 
Philadelphia, general secretary of the 
Board of Christian Education, refers 
especially to this matter in his annual 
report, presented to the general assem- 
bly May 30. 

“Keenly alive to the spiritual wast- 
age that so painfully marks our wor- 
ship program in church and Sunday- 
school,” says Dr. Covert, “the general 
assembly of 1925 laid upon this board 
the task of organizing a plan for en- 
riching the service of worship and set- 
ting new values upon the place of 
sacred music in cultivating religious 
feeling. To reclaim this neglected 
field of spiritual lite and power, very 
definite work is being done by a highly 
competent group of reverent students 
of church music. Special attention is 
called to the report of this commis- 
sion. Constructive suggestions and 
amplified comments are very much de- 
sired by the commission. 

“It should be known throughout the 
church that the group of men and 
women now studying the question of 
an enriched and more truly spiritual- 
ized church worship, as instructed by 
the general assembly at its meeting in 
Columbus, includes choir directors, or- 
ganists, composers and other students 
of sacred music, some of whom are na- 
tionally known for their contributions 
to the subject. The willingness of 
these distinguished musicians to accept 
this responsibility and their devotion 
to the ideals that gave birth to the 
commission are matters for deep appre- 
ciation by all.” 

The report of this Presbyterian com- 
mission on music and worship is in 
part as follows: 

“Pursuant to the action of the gen- 
eral assembly to constitute a repre- 
sentative commission on music and 
worship, the Presbyterian Board of 
Christian Education, to which the mat- 
ter was committed, on Tuesday, May 
4, 1926, proceeded to effect organiza- 
tion. 

“At the initial meeting the following 
persons were present: Miss Emily S. 
Perkins, William C. Covert, D. D., 
Harold McAfee Robinson, D. D., Alex- 
ander MacColl, D. D., Daniel Russell, 
D. D., Hugh T. Kerr, D. D, George 
N. Luccock, D. D., Louis F. Benson, 
D. D., Calvin W. Laufer, D. D., Wil- 
liam C. Carl, Mus. D., Edward Shippen 
3arnes, Reginald L. McAIll, John Fin- 
ley Williamson and Martin H. Hanson. 

“Tt was felt that the functions of 
the commission should be the follow- 
ing: To study the field and ascertain 
the present status of worship in the 
church; to secure from colleges and 
seminaries information concerning 
courses designed to train men and 
women for leadership in worship 
and music; to determine through 
correspondence and conference with 
pastors wherein leadership is needed 
to improve worship in our churches; 
to promote through the church press 
and through presbyterial and synodical 
presentation a deeper interest in and 
appreciation of the ministry of music; 
to suggest methods by which to im- 


prove public worship through the mas- 
tery of its technique; to inspire 
churches to enter upon possession of 
their vast hymnological heritage to the 
end that worship may be developed to 
the highest degree of spiritual beauty 
and power. 

“Tt was agreed that the commission 
should be large, consisting of approx- 
imately 100 members representing the 
ge eographical sections of the church and 
the various interests in the field of 
church music and worship. An execu- 
tive committee of twelve persons was 
constituted to carry on the work and 
complete the organization. These 
members are as follows: Edward 
Shippen Barnes, temporary chairman; 
Harold McAfee Robinson, D. D., tem- 
porary secretary; Louis F. Benson, D. 
)., William C. Carl, Mus. D., William 
C. Covert, D. D., Calvin W. Laufer, 
D. D., Clarence Dickinson, Mus. D., 
Alexander MacColl, D. D., Daniel Rus- 
sell, D. D., Miss Emily S. Perkins, 
Reginald L. McAll, John Finley Wil- 
liamson. 

“In organizing for its work, the fol- 
lowing committees were set up: 

“1. Subcommittee on survey of in- 
struction in music and worship in 
theological seminaries: Mr. McAll, 
Mr. Barnes and Dr. Robinson. 

“2. Subcommittee on instruction for 
leadership in music and worship now 
available: Dr. Carl, Dr. Russell and 
Mr. Williamson. 

“3. Subcommittee on present pro- 
gram of worship in Presbyterian 
churches: Dr. Laufer, Miss Perkins 
and Dr. MacColl. 

“The committees took up the tasks 
assigned them with interest and en- 
thusiasm, and in a short time secured 
the attention and the cooperation of 
the National Association of Organists 
and the American Guild of Organists, 
in an effort to attain the following 
objectives: (1) To secure an improve- 
ment in the quality of music used in 
Sunday-schools and young people’s 
associations; (2) to seek a like im- 
provement in the music of public wor- 
ship, both in the material selected and 
in the means of rendition; (3) to pro- 
mote education in music and worship 
in colleges and seminaries, to the end 
that future ministers may be men of 
musical taste and background, imbued 
with a real desire to elevate and beau- 
tify services of worship. The official 
organs of these two associations gave 
the commission generous support. 


“A bird’s-eye view of the commis- 
sion’s work is best gained through the 
reports of its committees, which fol- 
low: 

“Committee on Survey of Instruction 
in Music and Worship in Theological 
Seminaries—This committee carried on 
its work in a fruitful field. It was in 
correspondence with twelve theological 
seminaries, and sympathetic replies 
were received from the larger part of 
them. Willingness was expressed to 
cooperate with the commission in the 
attainment of its objectives. However, 
the information received concerning 
courses of study designed to train men 
for leadership in music and worship 
shows deficiencies in the following as- 
pects: The study of hymn-tunes, the 
conduct and technique of worship, 
musical appreciation, vocal and sight 
reading. In spite of the fact that 
courses on these subjects are wanting 
in theological seminaries because of 
inadequate funds, the committee feels 
that the following interests should 
have prominent place among the 
courses of study: 1. Elementary placing 
of the voice for speech and singing. 
Group and pulpit delivery. Unison 
singing, 2. General music apprecia- 
tion. 3. Worship, its forms and con- 
duct. 4 Hymns and _ tunes, their 
sources and story, including the use of 
the hymn-book. 5. Administration of 
music in the parish, including children 
and young people. 6. Individual in- 
struction in singing and playing music. 
7. The formation of seminary choruses 
or choirs. 


“Committee on Instruction for Lead- 
ership in Music and Worship Now 
Available—This committee sent ques- 
tionnaires to fifty universities, colleges 
and seminaries connected with the 
Presbyterian Church, and to 300 pas- 
tors selected from all parts of the 
country. Twenty-one institutions re- 
plied. Of this number two are giving 


instruction in a small way; seventeen 
provide no course in music; two re- 
plied without giving information. Only 
four offered suggestions. The reports 
received indicate the necessity of hav- 
ing courses for directors of music. 
Furthermore, the committee feels that 
special provision should be made for 
all students who are contemplating the 
ministry to study the musical side of 
public ‘worship. It is also convinced 
that colleges should beautify and en- 
rich their chapel services, giving them 
sufficient liturgical form for the proper 
emphasis of musical expression. It 
also believes that a revival of chorus 
choirs in colleges, universities and sem- 
inaries will challenge an increasing 
number of students, and so prepare 
them to become leaders in congrega- 
tional singing in their home towns 
after graduation. 

“The questionnaire sent to 300 pas- 
tors elicited 192 replies. An interesting 
cross-section of the church was thus 
made available to the committee. The 
communications received indicate that 
fifty-one different hymnals are in use. 
The reports show that there is no sys- 
tematic effort to organize the children 
and youth of the church school in 
graded choirs. Only thirty-eight have 
junior choirs; 154 state that they do not. 
One hundred and forty-nine churches 
report that there is no systematic train- 
ing in singing, while forty-three give 
the matter considerable attention. The 
data received led the committee to be- 
lieve that close cooperation between 
pastor and organist is necessary in 
order to discuss problems and plan 
programs which involve both. 


“Committee on Present Program of 
Worship in Presbyterian Churches— 
A questionnaire was mailed to 140 
churches, in twenty representative 
presbyteries. Eighty-four replies were 
received. These show that the com- 
mon practice is to organize the service 
of worship with special regard to the 
sermon. Only two state that services 
are planned to create spiritual atmos- 
phere, quicken religious emotion or 
provide opportunity to express relig- 
ious feeling. Programs are variously 
made, too frequently without collabor- 
ation with the organist and chur. A 
study of church bulletins indicates that 
as a result of this many services lack 
unity and beauty. A serious situation 
presents itself in the great variety of 
hymn-books used; every fourth church 
has a different book. From the data 
received, it appears that churches with 
a membership of less than 500 are 
largely responsible for the wide range 
of books, and that it is in them that 
wise leadership is necessary. 

“There is a serious lack of concern 
about creating an appreciation either 
of the hymnal or of music, and of their 
vital relation to worship. Fifty-four 
churches report that there is nothing 
done in the matter; twenty-one that 
frequent sermons are preached on 
hymnodic subjects. 

“The spiritual life of the choir re- 
ceives little attention. The great ma- 
jority of pastors do not meet with 
their choirs for prayer; only thirteen 
pastors report that they do; one, in a 
penitent mood, writes that he expects 
to. Perhaps this helps to account for 


Dr. Weigle’s strong statement about 
choirs and quartets. ‘Too many choirs, 
he writes, ‘are made up of hired per- 
formers who make no pretense of be- 
ing true ministers in music. They do 
not use melody as the preacher uses 
words, to save men.’ 

The following remedial measures are 
by the commission: 

Pastors should be led to see that 
the go of worship is to create spirit- 
ual atmosphere, to deepen the con- 
sciousness of God’s presence, to stimu- 
late religious feeling, and to give free 
expression to the adoration and praise 
of the worshiper. For the most part 
this kind of ministry is defeated 
through the prevailing custom of giv- 
ing the service a homiletical aim. If 
this condition is not to continue, in- 
struction in theological seminaries 
must be revised in harmony with the 
tenets and practices of modern educa- 
tional programs. 

“2. Much needs to be done to make 
the church familiar with its hymnodic 
heritage. The facts indicate that choir 
rehearsals fail at this point; hymns are 
not interpreted in terms of the experi- 
ences that produced them. Conse- 
quently there is a great deal of singing 
which is indifferently done and there- 
fore lacking in spiritual power. More 
attention must be given by pastors, 
organists and directors of Christian 
education to the origin and history of 
hymns and the ministry of music. 

“3. The church’s salvation depends 
upon the training which is given in 
the church school. There the miracle 
must be wrought. For the most part, 
however, there seems to be no clearly 
defined vision of what is involved or 
who is to bear the responsibility for 
training children and youth in the wor- 
ship of God. ‘Opening exercises’ still 
hold the field in many schools, and 
these are in charge of superintendents, 
who often sacrifice them for other and 
seemingly more important duties. 

“4. The commission feels that theo- 
logical seminaries, colleges, and univer- 
sities have great responsibility in vital- 


izing, enriching and beautifying public | 


worship by supplying a force of lead- 
ers, trained in the technique of wor- 
ship, who shall dedicate themselves to 
the task of guiding churches and 
church schools in their devotional life.” 

The report concludes: 

“The personnel. committee has been 
engaged in studying the field and is 
about ready to present for nomination 
the names of nearly 100 outstanding 
men and women who are known to be 
vitally interested in the work at hand 
and can help to foster it. 

“The work of the executive commit- 
tee has resulted in a heightened sense 
of responsibility and privilege in what 
the general assembly has commis- 
sioned it to do. The work concerns 
functions that deal with the vitaliza- 
tion of the church’s life; and that, too, 
at a time when public worship is sup- 
posed to be weak and anemic and no 
longer a challenge to many God-fear- 
ing people. The task of the commis- 
sion is such that it prays for strength 
and insight, to the end that its coun- 
sels may help every church that needs 
help to make worship a vital transac- 
tion and not merely a ceremony.” 


Win, 


EdwinStanleySeder 


First Congregational Church, Oak Park 


Winona, Minn., ‘Teachers’ College; Sparta, 
Ist M. E. (dedication Hinners 3 man.); 
Bethany Reformed, 


Peter's, Elmhurst, Ill.; Jackson, Tenn., (two 
recitals); Memphis, Tenn., (before tri-state A. 
G. O. convention); Sandusky, O., (dedication 


Moller 3 man.); Kansas City, Mo., Albuquerque, 
N. Mex., (re-engagement). 
Tex., opening 3 man. Votteler. 


Available for Instruction, Sherwood Music 
Organ, 
Summer Term, June 20 to Aug. 
RECITALS — DEDICATIONS — 
FESTIVALS 


For new circular, dates, terms, address 


686 Irving Park Blvd. 


A. G. O. 


CONCERT ORGANIST 
APRIL and MAY RECITALS 


Roseland, Chicago; St. 


June 1, Amarillo, 
FALL TOURS NOW BOOKING 


School, Chicago. 
Church Music, Accompanying 


Seder Organ Concerts 
Chicago 
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ORANGE,NEW JERSEY,U S.A 
April 25, 1927. 


Skinner Organ Company 
677 Fifth Avenue 
New York City. 


Gentlemen: 


I find it very difficult to adequately express our satisfaction with the organ which 
you recently installed in our home. At the time we signed the contract, after listen- 
ing to and investigating many other makes, we had a very high conception of what it 
would be and mean to us, but I must say that in realization, it greatly exceeds any- 
thing we had anticipated. 


It may interest you to know the way in which I arrived at my decision to purchase a 
Skinner. Since neither Mrs. Monroe or myself is an expert organist, we felt we should 
like an organ which we could play manually, but also automatically. Having had a long 
experience in the production of intricate machinery requiring the very highest possible 
standards of manufacture, I felt that in making an investment in such a highly compli- 
cated mechanism as a player organ, I wanted the one which with due regard for tone, had 
the best design and shop practice. 


I also wanted to deal only with a strong organization both financially and morally; one 
which could be depended upon to stay in business, and give good service. 


With these things in mind I compiled a list of what I thought to be the best builders. 
We listened to their studio organs, and some residence installations, and investigated 
their mechanical and electrical features. Although I did not feel I could ignore the 
question of price, I felt that quality should be the governing factor. 


In not one item did the Skinner Company disappoint us. Our reception at the Skinner 
office was both cordial and businesslike. I was greatly impressed with your organiza- 
tion--its spirit indicating a very high type of leadership, and the complete knowledge 
of the business possessed by every individual with whom I came in contact. The coure 
teous treatment we received from it in our dealings, could not be improved upon. 


I was greatly pleased to have your president and other officers show so mch interest 
in our installation, and make suggestions which greatly increased the usefulness and 
beauty of our organ. 


We never get tired of playing our organ, and shall always be glad to play it for anyone 
you might care to send to us. 


JRMonroe=}N0'C 


We will gladly co-operate in any instances where organists desire 
information or literature for Residence Organ prospects. 


SKINNER ORGAN COMPANY 


677 Fifth Avenue New York City 
ORGAN ARCHITECTS and BUILDERS 


Churches, Residences, Auditoriums and Theatres Factories: Dorchester and Westfield, Mass. 
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CHRISTIAN DEDICATES 
ORGAN AT WORCESTER 


PLAYS SKINNER OF 73 STOPS 


Large Instrument in Magnificent 
Wesley Methodist Church Draws 
Throng—A. Leslie Jacobs 
Is the Organist. 


The dedicatory recital on the large 
four-manual built by the Skinner 
Organ Company for Wesley Methodist 
Church of Worcester, Mass., was 
played May 10 by Palmer Christian of 
the University of Michigan. This 
church has been erected at an expendi- 
ture of $1,250,000 and is one of the 
most beautiful ecclesiastical edifices in 
the country. The specification of the 
organ appeared in The Diapason Aug. 
1, 1926, A. Leslie Jacobs is the organ- 
ist and choirmaster of the church. The 
auditorium was packed to the doors 
for the recital, and it was a paid event 
at that. Mr. Christian played superbly 
and was acclaimed by the local press. 

Mr. Christian's selections included: 
Chorale in A minor, Franck; “By the 
Waters of Babylon,” Stoughton; 


A. L. JACOBS AT NEW ORGAN. 


“Marche Champetre,” Boex; “Benedic- 
tion,” Karg-Elert; “The Swan,” Saint- 
Saens; Toccata, “Thou Art the Rock,” 
Mulet; Allegro, Vivaldi-Bach; Concert 
Overture in C major, Hollins; Prelude, 
Schmitt; Scherzo, Gigout; “Liebestod,” 
Wagner; Fantasie and Fugue in G 
minor, Bach; Largo (Concerto in D), 
Vivaldi-Bach. 

Mr. Jacobs writes that the organ, 
which with the echo has seventy-three 
ranks of pipes, has turned out to be 
“one of the finest that it has ever been 
my privilege to hear. The main organ 
is at the left side of the chancel, while 
the pedal i is on the right, but seemingly 
this division affects the tone in no 
manner.” 

The recital was attended by Ernest 
M. Skinner, William E. Zeuch, Mr. 
Keating and Mr. Goodman, all of the 


- Skinner staff. 


The organ is the gift of Mrs. George 
Clifton Bryant children, in 
memory of husband and father. 

Worcester chapter of the N. A. O. 
gave a luncheon for Mr. Christian at 
the Hotel Bancroft on the day of the 
recital. Besides the guest of honor 
the occasion was graced by the pres- 
ence of Ernest M. Skinner. 


Opened with Recital by Kinder. 

A two-manual organ built by F. A. 
Bartholomay & Sons of Philadelphia 
for the First Methodist Church of 
Cape May, N. J., was opened April 26. 
Ralph Kinder of the Church of the 
Holy Trinity, Philadelphia, gave the 
recital, presenting this program: 
“Grand Choeur” in D, Guilmant; 
“Angelus du Soir,” Bonnet; Theme 
(varied) in E major, Faulkes; Fan- 
tasia on the . Hymn-tune “Duke 
Street,” “In Moonlight” and Arietta, 
Kinder; Spring Song, Macfarlane; 
Largo, Pandel; Festive March in D 
major, Smart. 


BUYS WICKS THREE-MANUAL 


mane Mo., Church Lets Contract 
—F. Q. T. Utz Is Organist. 


Frank Q. T. Utz, Mus. B., organist 
of the First Christian Church of Mar- 
shall, Mo., is elated over the fact that 
a new organ, to be built by the Wicks 
Company at its factory in Highland, 
Ill., is to be installed in his church as 
the fruit of an energetic campaign. 
The organ is to be a three-manual of 
twenty-eight stops. The scheme was 
prepared by Mr. Utz in co-operation 
with John F. Wick, the builder. The 
chimes are to be the gift of Mr. Utz, in 
memory of his mother, who was in- 
tensely interested in his musical activi- 
ties. In addition to placing the organ 
it is planned to redecorate the entire 
church and install a new lighting sys- 
tem. The choir loft will be rebuilt and 
will accommodate forty singers when 
finished. The console will be in front 
of the choir and ten feet from the 
organ. Work will begin about the 
first of June and everything will be in 
readiness for the new organ in 
September. 

Following is the specification of the 
organ, which is to have the Wicks 
direct electric action: 

GREAT ORGAN. 

1. Open Diapason, 16 ft., 73 pipes. 

2. Open Diapason, 8 ft. (from No. 1), 
61 notes. 

3. Viol d’Gamba, § ft., 61 pipes. 

4. Doppel Flite, 8 ft., 61 pipes. 

5. Gemshorn, 8 ft., 61 pipes. 

6. Octave, 4 ft., 61 pipes. 

7. Chimes, 8 ft., 20 notes. 

All stops of the Great except the Open 
Diapason to be enclosed in the Choir ex- 
pression box. 

SWELL ORGAN. 

8. Bourdon, 16 ft., 73 pipes. 

9. Open Diapason, 8 ft., 73 pipes. 

10, Stopped Diapason, 8 ft., 73 pipes. 

11. Salicional, 8 ft., 73 pipes. 

12. Voix Celeste, 8 ft., 61 pipes. 

3. Aeoline, 8 ft., 73 pipes. 

14. Viole d’Orchestre, 8 ft., 73 pipes. 

15. Flute Harmonique, 4 ft., 61 pipes. 

16. Violina, 4 ft., 61 pipes. 

17. Piccolo, 2 ft., 61 pipes. 

18. Orchestral Oboe, 8 ft., 73 pipes. 

19. Vox Humana, 8 ft., 61 pipes. 

Electric Tremolo. 
CHOIR ORGAN. 

20. Violin Diapason, 8 ft., 73 pipes. 

21. Melodia, 8 ft., 73 pipes. 

22. Dulciana, 8 ft., 73 pipes. 

23. Flute d'Amour, 4 ft., 61 pipes. 

24. Clarinet, 8 ft., 73 pipes. 

Electric Tremolo. 
PEDAL ORGAN. 

25. Open Diapason, 16 ft. (from No. 1), 
32 notes. 

26. Subbass, 16 ft., 44 pipes. 

27. Bourdon, 16 ft. (from No. 8), 32 
notes. 

28. Flute, 8 ft. (from No. 26), 32 notes. 


Distinction for Miss Klaiss. 

Visitors to the Ogontz Theater in 
Philadelphia have been enjoying the 
fine musicianship of Viola Klaiss, who 
is the guest organist there, the Phila- 
delphia Record reports. “Miss Klaiss 
is regarded as one of the foremost or- 
ganists in the country and she has a 
flawless technique,” says the Record 
critic. “She uses both feet at all times 
when she is playing, regardless of 
whether the music is classic or the 
syncopated type. She is a thorough 
musician, who is thoroughly familiar 
with orchestral work, and she learned 
to be an orchestral player under the 
tuition of her father. She studied or- 
gan with the Philadelphia church or- 
ganist, Ralph Kinder, and her piano 
studies were under the direction of the 
late Maurits Leefson, of the Leefson- 
Hill Conservatory. She has made suc- 
cesses in appearances as guest organist 
at a number of Stanley houses, includ- 
ing the Stanley in Camden and the 
Logan in this city. She is a sister of 
William Klaiss, organist of the Stanley 
Theater in this city. Her name is 
placed in electric lights—a distinction 
for her—and she furthermore is the 
only woman who has played the organ 
in association with a Stanley Company 
orchestra.” 


Recitals by E. Stanley Seder. 

April appearances of E. Stanley 
Seder, F. A. G. O., included the dedi- 
cation of a three-manual Hinners organ 
at the First Methodist Church, Sparta, 
Wis., before an audience of 800, with 
the result that a return engagement 
for next fall was arranged; a recital 
at Winona, Minn., State Teachers’ Col- 
lege, and a return recital at St. Peter’s 
Evangelical Church, Elmhurst, III, 
using the Moller three-manual organ 


dedicated by Mr. Seder two years ago. 
A recital was also given in April at 
Bethany Reformed Church, Roseland, 
using the Hinners three- manual and 
echo instrument before an audience of 
over 1,000. May 6 Mr. Seder gave two 
recitals at Jackson, Tenn., at the First 
Christian Church, a re-engagement, 
and the following day gave the recital 
for the tri-state organists’ convention at 
St. John’s Methodist Church, Memphis. 
Returning to Chicago, Mr. Seder took 
his place at the organ for the spring 
concert of the Chicago Bach Chorus in 
Orchestra Hall, and on May 20 went 
to Sandusky, Ohio, to give the opening 
recital on the three-manual Moller or- 
gan at the Old First Presbyterian 
Church. The latter part of May and 
early June finds him on an extended 
western tour, with appearances at 
Waterloo, Iowa, Kansas City, Albu- 
querque, N. Mex., and Amarillo, Tex., 
the last being at the Central Presby- 
terian Church, using the Votteler 
three-manual and echo organ just in- 
stalled there. 


Swift Prize Is Offered. 

The seventh annual competition in 
music composition, offered by the Swift 
& Co. Male Chorus, has been an- 
nounced. A prize of $100 will be given 
for the best musical setting of Shakes- 
peare’s “Blow, Blow, Thou Winter 
Wind,” from “As You Like It.” The 
setting must be for a chorus of men’s 
voices, with piano accompaniment. 
The rules of the contest say that it 
must “sing well,” and should be kept 
within a reasonable vocal compass. 
Parts may be doubled at pleasure. 
Compositions should be sent to the 
conductor of the chorus, D. A. Clip- 
pinger, Kimball building, Chicago, and 
must be in his hands on or before 
Sept. 15. 


Bullis Departs for England. 

Carleton H. Bullis is finishing his 
year of study under the Victor Baier 
fellowship at Columbia University in 
New York with a trip to England. He 
left New York May 21 for Plymouth 
and will make a tour of the cathedrals 
and other places of musical interest in 
England and Scotland. 


PIETRO 


CONCERT ORGANIST 
and COMPOSER 


853 Carnegie Hall, NewYork City 


HENRY A. DITZEL 


Organist and Choirmaster 
First Lutheran Church 
DAYTON, OHIO 


C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 


Let us modernize the old church organ. 

We do all kinds of work up to a com- 

plete new organ. Chimes and harps 
furnished. 


Kinetic fan blower furnished and installed 


STEUTERMAN 
MEMPHIS 


Henry Francis Parks 
ORGANIST 
ROOSEVELT THEATRE 


Instructor of Theatre Organ 
CHICAGO MUSICAL COLLEGE 


writers. 


able.” 


CRAMBLET 
286-88 Milwaukee Street 


HEAT YOUR ORGAN 


SAVE YOUR ORGAN FROM DETERIORATION 
by installing 


TERS 


“AUTOMATIC ELECTRIC HEAT” 
Evenheeters Prevent Deterioration from Dampness and Ban- 
ish Cold Weather Troubles 


Evenheeters are the only equipment especially designed for 
pipe organ heating and approved by the fire insurance under- 


All organ manufacturers use and 
recommend Evenheeter equipment. 
It may be purchased either from 
your organ builder, your tuner, or 
direct from us. 


The illustration shows our “Port- 
It requires no special wiring 
and can be installed by anyone in 5 
minutes time. In addition to this we 
make four other sizes for permanent 
installation ranging from 500 to 2,000 
watts capacity. 


Will gladly give complete informa- 
tion, calculating your requirements and 
making quotation on receipt of i inquiry 
with data as to organ chamber size and 
wall exposure. 


ENGINEERING CORP. 


MILWAUKEE, WISC. 


EVEN HEATERS 
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The IDEAL ORGAN for the Residence Club 


Equipped with a Superior Player (Patents Granted) 


Console of the organ installed in 
the residence of 
Mr. William H. Webster, Esq. 
Great Barrington, Mass. 


(The organ is located on the third 
floor above stairway) 


New YORK OFFICE BOSTON OFFICE CHICAGO OFFICE 
200 FirtTH AVENUE 20 TREMONT ST 5 N WABASH AVENUE 


REFER TO 


Grpson ART COMPANY REPLYING 


ESTABLISHED !650 


CINCINNATI, OHIO 


New York April 8, 1927 


The austin Organ Company, 
Hartford, Conn. 


Centlemen:-= 


The organ which you built for me at 
my home in Creat Barrington, llass. Bast September, has been in 
Operation now for cight months, during which time it has had 
every phase of an endurance test. I amvery happy to write you 
that it has more than met our expectations, which you will re- 
call were very severe and critical. The tone qualities are very 
beautiful, and are enjoyed by all who hear them. The reproduction 
part of the organ has been 2 marvel, even to professional organists, 
and I do trust that you will refer to me any prospective buyer, so 
that I may tell them of the successful operation and pleasure this 
organ has given use 


Yours very truly, 
= 


This Player is Distinctive and Superior in operating the full compass of three manuals and pedal. It 
is not limited to any number of tonal combinations, as every possible stop change, with the slightest 
degrees of expression or nuances, is accurately recorded in the music sheet, which is nearly double 
the ordinary width. 

A large library of records is available, the wonder ful effectiveness of which can only be realized by a 
demonstration at our Hartford Studio. 

Reliability guaranteed. Send for Brochure, “Austin Organs for the Residence.” 


AUSTIN ORGAN CO., Hartford, Conn. 
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FACULTY AND CLASS OF 1927, GUILMANT ORGAN SCHOOL. 


PENNSYLVANIA. FORCES 
HEAR GOOD PROGRAMS 


STATE CONVENTION OF N.A. O. 


Harrisburg Is Host to Visitors for 
Annual Meeting—Noted Recitalists 
Heard—Dr. W. A. Wolf 
Re-elected President. 


By MRS. WILBUR F. HARRIS. 

Harrisburg, Pa, May 25.—Dr. 
William A. Wolf of Lancaster was re- 
clected president of the Pennsylvania 
state council of the National Associa- 
tion of Organists at the seventh annual 
convention, held Monday and Tuesday, 
May 23 and 24, in this city. Other 
officers elected were: Frank A. Mc- 
Carrell, Harrisburg, first vice-presi- 
dent; Walter A. Heaton, Mus. D., 
Reading, second vice-president; Wil- 
liam Z. Roy, Lancaster, secretary; 
Charles E, Wisner, Lancaster, treas- 
urer; Alfred C. Kuschwa, Harrisburg, 
chairman of executive committee. 

The sessions of the convention were 
held in the recently rebuilt auditorium 
of the Pine Street Presbyterian Church. 
The new organ in this church was 
built by the Skinner Company. It has 
four manuals and fifty-two stops, with 
approximately 4,000 pipes. 

An appreciative audience of music 
lovers heard the brilliant opening re- 
cital of the convention on Monday 
night. The program, which was given 
by members of the Harrisburg chap- 
ter, was preceded by an address of 
welcome by the Rev. J. Harold Thom- 
son, assistant pastor of the Pine Street 
Presbyterian Church. In his response 
Dr. Wolf told of his appreciation and 
that of the visiting organists for the 
fine program prepared for the conven- 
tion. He also outlined tentative plans 
for organization of new chapters and 
for increasing the enrollment of mem- 
bers of the association. The recital 
program was as follows: “Marche 
Heroique,” Saint-Saens (William E. 
Bretz); Adagio-Allegro (the Ninety- 
fourth Psalm), Reubke (Miss Violette 
Cassel); Scherzo (From Second Sym- 
phony), Vierne, and “Thou Art. the 
Rock,” Mulet (Clarence Heckler); 
Funeral March and Hymn of the 
Seraphs, Guilmant (Frank A. Me- 
Carrell); “In Springtime,” Kinder, and 
Concert Overture in C minor, Hollins 
(Miss Carrie Harvie Dwyer); Chorale 
in’ mimor, Franck (Alfred C. 
Kuschwa); Reverie, Strauss, and 
Allegro (Symphony 6), Widor (Mrs. 
John R. Henry). 

The outstanding event Tuesday 
morning was the pre sentation of origi- 
nal compositions by William T. Tim- 
mings, A. A. G. O., organist of St. 
Paul's Church, Elkins Park, and St. 
Michael's Lutheran Church, German- 
town, and by Frederick Stanley Smith, 
A. A. G. QO. of the music faculty of 
Beaver College, Jenkintown, organist 
and choirmaster of Carmel Presby- 
terian Church, Edge Hill. These young 
organists show much inspiration and 
vision in their compositions, with in- 
telligent musicianship and rare sense 
of melodic and harmonic beauty. Mr. 

Smith's numbers were: Festival 
P relude, “Introspection” and “Chanson 
Gracieuse,” and a Sonata—four move- 
ments. Mr. Timmings played: Overture 
in G minor, “Serenata.” “Badinage,” 
“Paean.” brilliant “Grand Choeur” 
in Eo minor, “Curfew Melody” and a 
Toceata. His registration of these 
numbers was especially noteworthy in 
its versatility. C. Seibert Losh, president 


of the Midmer-Losh Company, spoke 
on “The Tremulant.” 
The program of the afternoon 


opened with a recital by Lilian Car- 
penter, F. A. G. O., member of the 
faculty of the Institute of Musical Art, 
New York City. Miss Carpenter was 
most musicianly in her presentation. 
Her playing has the charm and vivac- 
ity inspired by a rich temperament 
and love of her chosen instrument. 
Her hearers were deeply impressed by 
her program, which appears in the 
recital page. 

Ernest M. Skinner, vice-president of 
the Skinner Organ Company, gave an 


interesting talk on recent achievements 
in organ building. 

The second recital of the afternoon 
was viven by Catharine Morgan, 
G. O. organist and director of music 
Haws 


at the Avenue Methodist 


The Guilmant Organ School, New 
York City, founded and directed by 
Dr. William C. Carl, held its twenty- 
sixth annual commencement exercises 
in the First Presbyterian Church on 
the evening of May 24 

A large procession, including many 
alumni, who are organists in New 
York and every part of the United 
States, entered the church to the pro- 
cessional, the Widor “Marche Ponti- 
ficale” from the First Sonata. The 
Rev. Dr. Alexander presided. The 
Berolzheimer gold medal was won by 
Francis Anson. Sumner Jackson re- 


ceived honorable mention, as did Miss 
Helen Reichard. 

Those who played were Miss Irma 
Clarke, Frank K. Jost, Miss Pearl 
Haug, John Irwin, Edgard Schofield, 
Sumner Jackson, Helen Reichard and 
Francis Anson. 

Messages of greeting were received 
from Hugh McAmis, Joseph Berol- 
zheimer, Dr. Howard Duffield, Joseph 
Bonnet and others. For the recessional 
Gigout’s “Grand Choeur.. Dialogue” 
was played. The performance of the 
graduating class was marked by capa- 
ble playing and rhythmic precision. 


Church, Norristown. Miss Morgan is 
a player of much ability, her numbers 
showing talent and deep feeling. Her 
playing also shows a correct apprecia- 
tion of balances and contrasts. Miss 
Morgan's program follows: Finale 
from First Symphony, Vierne; ‘Har- 
monies du Soir,” Karg-Elert; Fan- 
tasie and Fugue in G minor, Bach; 
Summer Sketches, “The Bee” and 
“The Cuckoo,” Lemare; “Chinoiserie,” 

Swinnen; “Legende,” Morgan; “The 
Ride ‘of the Valkyries,’ Wagner- 
Lemare; Chorale Prelude, “Es ist ein 
Ros Entsprungen,” Brahms; Allegro 
Vivace from Fifth Symphony, Widor. 

The spectacular event of the conven- 
tion and the most popular from the 
point of view of an audience was the 
service at St. Stephen’s Episcopal 
Church late Tuesday afternoon by the 
Solo Choir of Harrisburg. This or- 
ganization is unique in that it is com- 
posed of the leading church soloists of 
the city and holds itself at call for an 
occasional event such as the present 
convention. Alfred C. Kuschwa was 
director of the choir and presided at 
the organ, with Frank A. McCarrell 
at the piano. The prelude was played 
by Joseph H. Duddy, Jr., of Norris- 
town and the postlude by Joseph H. 
Bowman, also of Norristown. For 
the offertory Mrs. W. R. Whitemarsh, 
violinist, with Mr. Kuschwa at the 
organ and Mr. McCarrell at the piano, 
gave an impressively beautiful number. 

The big number of the program was 
the eight-part “Praise the Lord, Oh 
My Soul,” by Gretchaninoff, sung 
a ‘cappella. 

The election of officers and_ final 
business meeting of the convention 
were held after the banquet in the 
Pine Street Church on Tuesday night. 
State Senator Emerson L. Richards of 
New Jersey was a witty and clever 
toastmaster and responses were given 
by state. national and local officers. 

The closing event of the convention 
was the recital Tuesday night in the 
Pine Street Church by William  E. 
Zeuch of Boston. Beginning with the 
majestic Chorale “Sleepers Awake” by 
Karg-Elert, Mr. Zeuch carried his 
hearers through a program diverse and 
superlatively beautiful. His technical 
equipment is adequate for every de- 
mand and brilliancy marked his inter- 
pretations. He is a most satisfying 
and gifted artist. Mr. Zeuch’s num- 
bers were as follows: Chorale Im- 
provisation, “Sleepers Awake,” Karg- 


Elert; Andante from Fourth Sonata, 
Bach; “Grand Piece Symphonique,” 
Franck; “Chant de Mai.” Jongen; 
Sketch in D flat. Schumann; Inter- 
mezzo, First Symphony. Widor; 
Carillon,” DeLamarter; “Cyprian 
Idyl,” Stoughton; “Ave Maris Stella,” 
Dupre; Reverie, Bonnet: Scherzo 


Pastorale, Federlein; “Carillon-Sortie,” 
Mulet. 


PLAYS ON SUNDAY AT NOON. 


Arthur Gutow Draws Crowds to Re- 
citals at Michigan Theater. 

Arthur Gutow has taken to Detroit 
something new in the way of organ 
recitals, which had its inception in 
Chicago. He is giving Sunday noon 
recitals at the Michigan Theater on the 
great Wurlitzer instrument is 
drawing large audiences. With a five- 
manual organ at his command and the 
equipment of a first-class concert or- 
ganist of the thoroughly-trained type, 
Mr. Gutow is adding to his reputation 
as a capable player and is making the 
novel programs popular. On _ every 
program he has a “novelty” number, 
which always is well received. Solo- 
ists, both vocal and instrumental, assist 
at these performances. 

On May 8 Mr. Gutow played: Over- 
ture to “Orpheus,” Offenbach; “Sou- 
venir,” Drdla; Three Italian Favorite 
Songs; “Marche Militaire,” Schubert; 
“Carry Me Back to Old Virginy,” 
Bland; “Do You Remember?” 
Novelty. His selections May 1 were 
as follows: Gems from “The Mikado,” 
Sullivan; Volga Boatmen’s Song, Folk- 
song; “Tales of Vienna Woods,” 
Strauss; Humoresque, Dvorak; Song 
Interpretation, “A Kiss in the Dark,” 
Herbert; Selections from ‘‘Maytime,” 
Romberg. 

A recital of characteristic selections 
of music of various nations was pre- 
sented April 17, and April 24 Mr. 
Gutow played: Overture to “Martha,” 
Flotow; “Krazy Kat,” Velazco; Sere- 
nade, Schubert; “Millions d’Arlequin,” 
Drigo: “Roses of Picardy,” Wood; 
Melodies of the Day. 


ODELLS REPLACE OWN 
ORGAN BUILT IN 1869 


INTERESTING ORDER GIVEN 


St. James’ Methodist Church at Eliza- 
beth, N. J., to Have Three-Manual 
—Part of Original Instrument 
to Be Preserved. 


In 1869 there was installed in St. 
James’ M. E. meg Broad street, 
Elizabeth, N. J., b 
Odell of New York f ate manual and 
pedal organ. This organ is still in 
regular use, in an excellent state of 
preservation, but it is to be replaced 
by a modern three-manual to be built 
by the Odells two generations re- 
moved from the original builders. 
This organ will incorporate in it the 
pipes of a number of the stops of the 
old one, as well as the old case, which 
is of a handsome Gothic design. 

The new organ is the gift of Mrs. 
A. P. Dunbar of Elizabeth, a member 
of the church, and the specifications 
were prepared by the Messrs. Odell 
with Byron A. Rath, organist of 
Philadelphia, and a personal friend of 
Mrs. Dunbar, as consultant. Charles 
Lewis is choirmaster of the church 
and Mrs. Lewis is organist. 
Specifications for this organ are: 

GREAT ORGAN. 
Open Diapason (old), 8 ft., 73 pipes. 
Second Diapason (old Double Open), 
8 ft., 73 pipes. 

Gamba (new), 8 ft., 73 pipes. 

Doppel Flite (new), 8 ft., 73 pipes. 

Wald Flite (old), 4 ft., 61 pipes. 

Principal (old), 4 ft., 61 pipes. . 

Tuba (new), 8 ft., 73 pipes. 

SWELL ORGAN. 

Bourdon (old), 16 ft., 73 pipes. 

Open Diapason (old), 8 ft., 73 pipes. 

Salicional (old), 8 ft., 73 pipes. 

Aeoline (new), 8 ft., 73 pipes. 

Vox Celestis (new), 8 ft., 61 pipes. 

Stopped Diapason (old), 8 ft., 73 

pipes. 

Rohr Flite (new), 4 ft., 61 pipes. 

Dolce Cornet (new), 3 rks., 183 pipes. 

Oboe (new), 8 ft., 73 pipes. 

Vox Humana (old), 8 ft., 61 pipes. 

Cathedral Chimes, 20 tubular bells. 

CHOIR ORGAN. 

Dulciana (old Great), 8 ft., 73 pipes. 

Melodia (new), 8 ft., 73 pipes. 

Unda Maris (new), 8 ft., 61 pipes. 

Flute d’Amour (new), 4 ft., 61 pipes. 

Piccolo Harmonic (new), 2 ft., 61 

pipes. 

Clarinet (new), 8 ft., 73 pipes. 

PEDAL ORGAN. 
Double Open Diapason (old), 16 ft., 32 
pipes. 

2. Sub Bass (new), 16 ft., 32 pipes. 

3. Bourdon (from Swell No. 1), 16 ft., 32 
notes. 

4. Tuba (20 notes from Great No. 7), 
16 ft., 12 pipes. 

Other work under way at the fac- 
tory of J. H. & C. S. Odell & Co. in 
New York includes organs for St. 
Peter’s Catholic Church, Yonkers, 
N. Y.; St. Joseph’s Catholic Church, 
Bronxville, N. Y., and St. Mark’s 
Catholic Church, Brooklyn. 


ro cone 


Organist, First Chureh of Christ, Scientist 
WALTER P. ZIMMERMAN 
4405 Berkeley Avenue 
CHICAGO 


1719 East 82nd St. 


MODERNIZING 


FRANK BLASHFIELD 


Personally Supervised Rebuilding 
Additions Repairs Voicing 


ORGANISTS—Have you acquainted your Pastor 
and Trustees with the limitations of your Tracker 
Action Straight Pedal Board Organ? 


Do they know that THAT Organ can be Modern- 
ized and made satisfactory to you? 


To tell them is your contribution to progress. 


Address 


Cleveland, Ohio 
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The Estey Stop-Tablet Console 


The Stop-Tablet console is supplied with either a 
curved or a straight tablet board. On small organs this 
system is very satisfactory—on medium size and large 
organs the Luminous Piston stop system is strongly rec- 
ommended but Stop-Tablets are supplied when desired. 


The above illustration shows one of the consoles 
in the Del Castillo Theatre Organ School, Boston. 


ESTEY ORGAN COMPANY 


BRATTLEBORO VERMONT 
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New York Activities 


News of the Organists and Their Work 
in the Metropolis 


By RALPH A. HARRIS 


New York, May 20.—T. Tertius 
Noble celebrated his fourteenth anni- 
versary as organist and choirmaster of 
St. Thomas’ Episcopal Church, Fifth 
Avenue at Fifty-third street, Sunday, 
May 1. Dr. Noble is one of the great 
all-around church musicians. There 
are brilliant organists, prolific com- 
posers, celebrated conductors, wonder- 
ful teachers, excellent choirmasters, 
and good churchmen, but seldom does 
one find all these attributes in one in- 
dividual. Just such an individual is Dr. 
Noble, beloved and admired by all who 
know him. 

Fourteen years ago he came from 
York Minster, in England, and pre- 
vious to that time had been at Ely Ca- 
thedral. During his time here he has 
built up a choir of boys and men, 
which has established a name for itself 
through its artistic work. His choir 
boys live in the choir school, which 
is endowed. 

The “hour of organ music” given by 
Dr. Noble on Sunday evenings ‘through 
each season has grown since its incep- 
tion, and is one of the real recital in- 
stitutions of the city. 

In commemoration of the annivers- 
ary and by request of the clergy and 
choir of St. Thomas’ Church, the mu- 
sic used on May 1 at all services was 
from the pen of Dr. Noble. The serv- 
ice lists will be interesting to many: 

11 2. m., Holy Communion—‘‘Forward 
Be Our Watechword’’; Communion Service 
in A; “Come, Labor On"; “Jesus, to Thy 
Table Led"; “The God of Abraham 
Praise.” 

4 p. m., Evensong—‘'For Thee, O Dear, 
Dear Country’; Magnificat and Nune Di- 
mittis in B flat; “Souls of the Righteous”; 
“Around the Throne of God"; Now, 
Thus Saith the Lord’; ‘Lord, Keep Us 
Safe This Night’’; Fourfold| Amen; 
“Fierce Was the Wild Billow’; Organ, 
Solemn Prelude. 

8 p. m., an Hour of Organ Music-~Toc- 
eata and Fugue in F minor; Chorale Pre- 
lude, “‘Stracathro”’; Theme and Varia- 
tions in D flat; Chorale Prelude, “St. 
Kilda”; ‘‘Melancolique’’: *‘Prelude Solon- 

: “Klegy’’; Chorale Prelude, ‘‘Wal- 
sal’; Triumphal March. 

Dr. Noble is a native of Bath, Eng- 
land, and was born in 1867. At the 
age of 11 he appeared as a concert pi- 
anist and at 14 was appointed organist 
of All Saints’ Church, Colchester, which 
position he held for eight years. From 
there he went to Ely, later to York, 
and thence to St. Thomas’. Dr. Noble 
studied successively with Sir Walter 
Parratt, Dr. Stanford and Sir Frederick 
Bridge. He also made a name as an 
orchestral conductor, founding the 
York Symphony Society and the fa- 
mous York festivals. He is an asso- 
ciate of the Royal College of Music, 
and a fellow of the Royal College of 
Organists. and received his master’s 
degree from Columbia and his doctor’s 
degree from Trinity College, Hartford. 

Dr. Noble served two terms as pres- 
ident of the National Association of 
Organists, and is interested in all 
activities for the spread of the gospel 
of good music in America. 

John Wesley Norton, organist of St. 
George’s Episcopal Church, Flushing, 
formerly of St. James’, Chicago, is the 

conductor of the newly-formed Flush- 
ing Oratorio Society. The first public 
concert was given in the Flushing 
high school auditorium on the evening 
of May 12, the program consisting of 
Mendelssohn’s “Hymn of Praise” and 
Cowen’s “Rose Maiden.” The soloists 
were Marie deKeiser, soprano; Amy 
Ellerman, contralto; Charles Stratton, 
tenor, and Thomas Burton, baritone. 
Piano accompaniments were played by 
Mrs. Lyra Nicholas and Ralph A. 
Harris played the splendid new three- 
manual, forty-stop Moller organ. The 
chorus work showed fine training and 
reflected the musicianship of the direc- 
tor throughout. Beautifully interpret- 
ed, with fine shading, resonant tone. 
good enunciation, sharp precision and 
balance, the entire program was a 
success. One member told your cor- 


respondent: “Mr. Norton is the most 
popular man in Flushing.” 


Ernest F. White, who for the last 
season has been a pupil of Rs ynnwood 
Farnam, has succeeded E. Haro!d Du- 
Vall as organist and choirmaster of the 
Flatbush Presbyterian Church, Brook- 
lyn. Mr. White is a native of London, 
Ont. Most of his study and profes- 
sional work, however, have been done 
in Toronto. He has studied with both 
Dr. Healy Willan and Dr. Ernest 
MacMillan, and has taught on the staff 
of the Toronto Conservatory for five 
years. Mr. White was organist suc- 
cessively at the Howard Park Meth- 
odist Church, where he had a four- 
manual, sixty-stop organ, and at the 
Alhambra United Church, where he 
played a new Casavant of similar di- 
mensions. He gave up all professional 
connections in Toronto to spend some 
time under Mr. Farnam’s direction and 
is fast making a place for himself in 
this city. Mr. White is scheduled to 
appear in a joint recital with Clarence 
V. Mader at the Church of the Holy 
Communion May 26, too late for re- 
view in this issue. 


H. W. Hawke, another Toronto man 
who came to New York last fall to 
study with Mr. Farnam, has taken the 
position of organist and choirmaster at 
the Episcopal Church of St. Luke, 
Forest Hills, Queensboro, New York 
City. Mr. Hawke has studied with 
Oliver, Willan and Tattersall in To- 
ronto, and taught at the Toronto Con- 
servatory for six years. He was for 
several seasons the accompanist for 
the Toronto Oratorio Society, under 
the direction of Dr. Broome. He won 
the gold medal in the licentiate exam- 
inations of 1925, and was for several 
years organist and choirmaster of St. 
Paul’s Presbyterian Church, Toronto. 
Mr. Hawke played in a joint pupils’ 
recital with Alexander McCurdy and 
Miss Ellen Fulton at the Church of 
the Holy Communion May 24. 


Mehnert Plays Bach Program. 

The class in history and appreciation 
of music of the Erie branch of the 
Edinboro, Pa., State Normal School 
gave a recital at the Central Baptist 
Church, Erie, April 25. Compositions 
of Johann Sebastian Bach constituted 
the program. Albert B. Mehnert, F. 
A. G. O., presided at the organ. He 
played: Toccata and Fugue, F major; 
Fugue on a Theme by Legrenzi, C 
minor; Toccata and Fugue, D minor 
(Doric); Cathedral Prelude and Fugue, 
E minor; Prelude and Fugue, F major; 
Prelude and Fugue, G minor; Canzona, 
D minor; Fugue on a Theme by Cor- 
elli, B minor; Prelude and Fugue, D 
minor; Prelude and Fugue, B_ flat 
major, and Prelude and Fugue, C 
minor. 


Give Organ, Violin, Piano Program. 

As an offering toward the civic and 
national observance of music week the 
Rev. Don H. Copeland gave a noon- 
tide recital May 5 at Christ Episcopal 
Church, Dayton, Ohio, with Herman 
Ostheimer, concert pianist, and 
William N. Smith, violinist. They 
played: Fantasie (organ and piano), 
Demarest; “Angelus” (organ), Karg- 
Elert; Dramatic Tone Poem, “The 
Prisoner of Chillon” (organ and 
piano), Bendel; “The Mystic Foun- 
tain” (organ and piano), Bie; Andante 
Cantabile (Symphony 5) (violin and 
organ), Tschaikowsky; Toccata (Sym- 
phony 5) (organ), Widor; Symphonic 
Poem, “Les Preludes” (organ and 
piano), Liszt. 


Bulletin on Organ Heating. 

“Organ Chamber Heating” is the 
title of a bulletin just issued by the 
Buffalo Gas Radiator Corporation of 
North Tonawanda, N. Y., which manu- 
factures the Niagara heating units for 
organs, as well as gas and electric 
steam radiators, garage heaters and 
other apparatus. The pamphlet deals 
specifically with organ heating require- 
ments and the best manner of provid- 
ing uniform temperature, a problem 
that is growing with the increase in 
the size of organs and their division 
in chambers sometimes placed far 
apart. The bulletin dwells on the sim- 
plicity of electric apparatus and the 
ease of installing it either on floors or 
walls in organ chambers. 


You 
Don’t Buy 
an Organ 

Every 

Day 


And, because of that, many of the best known installations in the 
country are being protected against cold and deterioration by_ the 
Prometheus Electric Radiator. The Rialto and Rivoli Theatres in New 
York are two famous installations so protected. 

The Prometheus Radiator is especially designed to maintain even temperature 
in organ chambers. Its automatic thermostat will maintain any pre-determined 
degree of heat, and requires absolutely no attention 

Of special interest to organ owners is the fact that no part of The Prometheus 
Radiator ever gets red hot. This prevents the air within the chamber being 
dried out, and insures against the opening of glued seams in nearby woodwork. 
This feature also permits the radiator to be set directly on the floor, and 
eliminates al] fire hazard. 

The radiatér is made of cast iron throughout, in aluminum finish, and 
occupies only 1444x4 inches of floor space. It is a necessary protection to every 
organ. 


PROMETHEUS ELECTRIC CORP., 
360 West 13th Street, New York City. 
Send further details. 


DEPARTMENT OF 


Theatre Organ Playing 


Francis T. York, M. A., Director 


FACULTY COMPOSED OF DETROIT’S LEADING 
THEATRE ORGANISTS 


Practice on modern organs. Special arrangements 
for pianists desiring to take organ course. 


Individual and class instruction. 

Advanced students prepared as theatre and concert 
organists. Unusual demand for graduates. Salaries 
are big. 


For Detailed Information Address 


Detroit Conservatory of Music 
JAMES H. BELL, Secy. 


Box 90, 5035 Woodward Ave., Detroit, Mich. 


THE WESTERN SERVICE COMPANY 


OLLE, Master Mechanic 
and BUILDERS 
Maintenance Tuning Repairing 
Cheech, Theatre Unit and Automatic Organ Service 
Old Organs Electrified 
Percussions Installed 
Get Our Prices and Specifications on 
NEW ORGANS 
Office: 
2120 S, MILLARD AVE., Rockwell 5124 
Shop: 
2100 S. MARSHALL BLVD. 
CHICAGO 
Chicago Factory Representatives: 
SIMPLEX 


ALL STEEL BLOWERS 


Mfd. by B. F. BLOWER CO. 
Fond du Lac, Wis. 
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To those planning the installa- 
tion of new organs, the House of 
Pilcher offers the benefits of an 
experience of over a century in 
organ-building. Only by hear- 
ing a Pilcher Organ can its me- 
chanical possibilities and tonal 
purity e appreciated 
Auditions gladly arranged. 


WO Alexandre Guilmant music 
Eg was more than an elusive 
Ai] medium of thought. He 
==} understood its message and 
logically interpreted it with a clarity 
of expression and fineness of emo- 
tional restraint that gave him un- 
disputed leadership among French 
organists of his day ~ Of especial 
significance, therefore, is the genuine 
esteem in which the Pilcher Organ 
was held by an organist of such wide- 
spread fame. “An instrument,” he 
said, “of many resources and instan- 
taneous response of action—an excel- 
lent instrument in every respect.” 


HENRY PILCHER’S SONS, Incorporated 
LOUISVILLE, KENTUCKY 
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A large number of manuscripts have 
been received for the Kilgen prize com- 
petition and the verdict of the judges 
will be awaited with great interest. 

We would like to have our members 
submit an equally large number of pa- 
pers for The Diapason prize. By 
June 15, when that competition closes, 
we ought to have at least 100 manu- 
scripts. The subject, “The Interpreta- 
tion of Organ Music or Anthems on 
Two-Manual Organs,” is an unusually 
attractive one. 

This issue of The Diapason gives 
the stories of two of our state rally 
days and again reminds us of the fact 
that the past season has been one of 
remarkable activity for the N. A. O. 

Pennsylvania has had a wonderful 
year. Dr. Wolf, state president, gave 
a few statistics at the last meeting ot 
the national executive committee in 
New York, setting forth that the new 
chapters in Pennsylvania were show- 
ing membership ranging from fifty to 
seventy. He also reported that a new 
chapter would be organized soon. 

While Pennsylvania leads the way 
in the number of newly-organized chap- 
ters, the monthly reports as printed 
in these pages show that the past win- 
ter has been a most successful one for 
all of the state and local chapters of 
the organization. 

It would be well if one session at the 
St. Louis convention could be devoted 
to the presentation of plans for the for- 
mation of new chapters. Delegates 
from our present chapters will be 
present and can give in detail the in- 
teresting features of their own past 
years work. By such a plan new 
members who come to the convention 
ready for ideas for the formation of a 
chapter in their own locality will be 
given just the information they need. 

The St. Louis convention will mark 
the twentieth anniversary of the N. A. 
O., and everything is being done to 
present a program of noteworthy im- 
portance. As you will note elsewhere, 
that program will be international in 
character. We take great pride in an- 
nouncing the appearance of Harry 
Goss-Custard, organist of the Liver- 
pool Cathedral. Mr. Goss-Custard not 
only will give us a personal descrip- 
tion of the remarkable organ in that 
cathedral, but will play a recital for us. 
Charles M. Courboin, Charles Gallo- 
way and Arnold Dann are among oth- 
ers on the list of men who will play 
recitals. There will be interesting pa- 
pers and the reading of the prize pa- 
per. The organ composition winning 
the Kilgen prize will be played. Dr. 
Eversden tells us that there will be 
time for recreation, and pleasure trips 
have already been arranged. This will 
be a festival year and no one should 
miss the inspiration of such a re- 
markable program. It will be well 
worth a trip to St. Louis to hear Mr. 
Goss-Custard and to see his illustrated 
lecture on the Liverpool organ. Plan 
now to be in St. Louis for the four 
days from Aug. 23 to 26. We are sure 
you will enjoy those days with us. 


Goss-Custard as N. A. O. Guest. 

Harry Goss-Custard, organist of the 
Liverpool Cathedral of England, will 
be a guest of the N. A. O. at the St. 
Louis convention Aug. 23 to 26, and 
will play one recital and give an illus- 
trated lecture on the remarkable new 
organ in the Liverpool Cathedral. 

The executive committee is very hap- 
py to be able to announce this appear- 


ance of Mr. Goss-Custard, who is so 
well known in England and is known 
to many of us in America through his 
many transcriptions of pieces for the 
organ. The coming of Mr. Goss-Cus- 
tard will give an international charac- 
ter to this convention, which is the 
twentieth anniversary of the N. A. O. 

Recitalists for this convention will 
be, besides Mr. Goss-Custard, Charles 
M. Courboin, Charles Galloway and 
Arnold Dann. 


Spring Get-Together Dinner. 

A spring get-together dinner of the 
headquarters council was held at the 
Town Hall Club, on West Forty-third 
street, New York City, May 10. About 
seventy-five members and friends gath- 
ered for that occasion, which proved 
to be one of the most delightful meet- 
ings in N. A. O. history. 

After a bountiful dinner President 
McAll, acting as toastmaster, intro- 
duced Miss Mary A. Coale of New 
Jersey, who read an original poem dedi- 
cated to the “Life of the Organist.” 
Miss Coale most graciously agreed to 
substitute for John Doane, who was un- 
able to be present, and composed most 
of her clever poem on the train com- 
ing to dinner. The hearty applause 
which greeted her proved that she 
needed to make no apologies for her 
hasty preparation. 

Following Miss Coale, a musical treat 
was offered in the form of violin solos 
by Stephen Hero, 9 years old, winner 
of the gold medal in violin playing in 
the music week contests of New York 
City. Master Hero played numbers 
by Chopin, Schubert and Wieniawski 
in such a brilliant manner that he was 
compelled to give an encore. Mrs. Wil- 
liam Neidlinger played sympathetic ac- 
companiments. 

Mr. McAll then called upon Miss 
Vera Kitchener, president of the So- 
ciety of Theater Organists, and she 
gave greetings from that society. John 
W. Norton told of the convention at 
St. Louis and gave a partial list of the 
recitalists. He urged everyone to make 
a special effort to attend this conven- 
tion. 

Mr. McAll then introduced Miss 
Blanche Salomon, who had won the 
gold medal at the city contests for 
piano playing. She played a Chopin 
Impromptu and Waltz and as an en- 
core the Bach C sharp Prelude and 
Fugue from the Well-Tempered Clavi- 
chord. The playing of the fugue won 
for her an ovation. 

As this is the twentieth year of the 
N. A. O., it was fitting that Tali Esen 
Morgan, who had so much to do with 
its early history, should be present and 
voice a greeting. He told in a most 
interesting manner of the early work 
in Ocean Grove, of the formation of 
the association in New York City, and 
of - oan hopes for the future of the 
NA. 

Following Mr. Morgan, Mr. McAll 
introduced the guest of the evening, 
Mme. Margaret Dessoff, who spoke on 
“Choral Conducting.” While she was 
born in a most musical family, she did 
not expect to become a musician, but 
after her father’s death, which occurred 
when she was only 18, she became 
interested in the voice and eventually 
taught voice. As she lived in the 
musical cities of Germany, where en- 
semble playing was an art practiced 
by all, she believed her students should 
also have practice in ensemble sing- 
ing. From her own student ensembles 
she built up a women’s chorus which 
became noted in Europe. Mme. Des- 
soff said that she has no_ special 
method for her choral work except 
that the chorus must become as an in- 
strument upon which she may play. 
Those who have heard Mme. Dessoff 
talk or conduct realize that she has a 
personality which is bound to produce 
the results she desires even though 
she may be unable to describe the 
method. 

After the talk by Mme. Dessoff, 
Rollo Maitland brought greetings from 
Philadelphia and after some urging 


was persuaded to give an improvisa- 
tion. Walter Nash gave a theme 
which was used for a scherzo and Mr. 
Riesberg suggested that Mr. Maitland 
make other themes on the letters of 
the words “beef,” “egg” and “feed.” 
With those themes Mr. Maitland 
developed a sonata of four movements 
in a most fluent manner. This im- 
provisation proved a fitting climax to 
a very enjoyable evening. 


Judges for Diapason Prize. 

The following have accepted the in- 
vitation of the executive committee to 
act as judges for the $100 prize offered 
by The Diapason for the best paper on 
“The Interpretation of Organ Music 
or Anthems on Two-Manual Organs”: 
Harvey B. Gaul, Rollo Maitland and 
William Lester. The contest closes 
June 15. The paper must contain at 
least 2,500 and not more than 5,000 
words. 


Executive Committee. 

The May meeting of the executive 
committee was held at the Town Hall 
Club May 16, with the following pres- 
ent: President McAll, Chairman Nor- 
ton, Miss Carpenter and Messrs. Am- 
brose, Richards, Stanley, Treadwell, 
Harris, Wolf and Nevins. After the 
reading of the minutes and the treas- 
urer’s report Miss Carpenter gave a 
report of the music week program at 
Wanamaker’s and the spring get- 
together dinner of the headquarters 
council. Ralph Harris gave a report 
on the judges for the Diapason prize 


paper. 

President McAll read a letter from 
Harry Goss-Custard accepting the 
N. A. O. invitation to take part in our 
St. Louis convention. 

It was moved that we accept the 
offer of the Church of the Holy Com- 
munion to make our _ headquarters 
there. A special room will be provided 
for our use. 

Dr. William A. Wolf of Lancaster, 
Pa., gave a review of the work accom- 
plished in Pennsylvania during the last 
winter and also gave us the program 
for the state rally day to be held in 
Harrisburg. The remainder of the 
meeting was devoted to the discussion 
of details of the convention. 


Dr. Alexander Russell’s Recital. 

The spring recital of the Camden, 
N. J., chapter was given April 21, in 
the North Baptist Church, by Dr. Alex- 
ander Russell of Princeton University. 
It was a great success, despite the ef- 
forts of a freak storm which undoubt- 
edly kept many at home and caused 
those who came early enough to avoid 
it to wonder whether they would be 
drenched on the way home. All indi- 
cations are that under ordinary condi- 
tions the attendance would have taxed 
the capacity of the church. 

The composer of “The Bells of St. 
Anne de Beaupre” proved fully equal 
to what we expected of him as a per- 
former, and showed that.in a few 
hours he could get complete control 
of a large organ. Dr. Russell has a 
clean-cut technique which he sets off 
by colorful registration, making taste- 
ful use of strings and reeds. His in- 
terpretation is always dignified and 
scholarly, as was well illustrated in 
his playing of the “Grail Music” from 
“Parsifal.” “The Song of the Volga 
Boatmen” received a splendid rendi- 
tion. The Corelli and Sibelius num- 
bers both made instant appeal to all 
who heard them. It was a pleasure to 
note on Dr. Russell’s program several 
selections which were quite unfamiliar 
to us, some of them being his own 
transcriptions, we believe. 

We were glad to hear again the Had- 
donfield Ladies’ Choral, which gave so 
much pleasure last year. Its work 
showed careful drilling under Mrs. 
Dager’s direction. ‘“God’s Miracle of 
May,” with a tenor obligato sung by 
J. Logan Fitts, 2d, was exceptionally 
well done. Mr. Fitts, who is one of 
our associate members, also displayed 


his mellow voice to advantage in a 
group of solos. 

The chapter and the music lovers 
of Camden generally owe thanks to 
Wilfred W. Fry, who has made it pos- 
sible to bring these organists from 
other cities, and to Dr. Daniel Strock 
and E. G. C. Bleakly for their gener- 
ous benefactions. 

Forrest R. NEWMEYER. 


Camden Choral Concert. 


The choral association of Camden 
chapter, at its first public appearance 
in concert on Thursday evening, May 
19, established itself at once among the 
foremost musical organizations of the 
community. Much credit belongs to 
the director, Henry S. Fry, who pre- 
sented a highly impressive program, 
which held the interest of the audience 
from the first number, and evoked ap- 
preciative applause. 

The program, consisting, among 
other numbers, of a group each of re- 
ligious, negro spiritual, secular 
works and H. Alexander Matthews’ 
dramatic cantata, “The Slave’s Dream,” 
was sung with grace, expressiveness 
and assurance which bespoke well the 
thorough training on the part of the 
director and accompanist. The choral 
was assisted by Lucius Cole, violinist, 
and Rollo Maitland, who so ably pro- 
vided an orchestral background at the 
organ. Robert M. Haley, president 
and accompanist, showed his usual 
pianistic dexterity, although most of 
his work had been done at rehearsals, 
the majority of the numbers being 
sung a cappella. 

The choral association, the only 
mixed choral iri the city of Camden, 
numbering about thirty selected voices, 
was organized in October, 1926, by the 
Camden chapter. Preparatory to Mr. 
Fry’s appointment as director last No- 
vember, rehearsals were conducted by 
F. Marie Wesbroom Dager and Robert 
M. Haley. Howard S. Tussey, presi- 
dent of Camden chapter, has been act- 
ing as business manager through this 
first season of effort. With the suc- 
cessful completion of this year the or- 
ganization will probably function as a 
separate unit with the assistance of 
some chapter officers on the advisory 
board. 


Norristown Chapter. 

A successful meeting of the chapter 
was held in Christ Reformed Church 
May 10. Ralph Kinder of Philadelphia 
spoke on “Remuneration in Music.” 
There was an excellent program of mu- 
sic, including organ solos by John 
Thompson, organist of the church. 
Tenor solos by Harold Meand and 
contralto solos by Linda Loeser. Re- 
freshments were served. 

John Duddy, Jr., and Joseph Bow-’ 
man played at the state association 
convention in Harrisburg May 24.. 

Lydia Beideman has resigned as or- 
ganist of Bethany Evangelical Church. 
_ The new Estey organ was dedicated 
in St. Paul’s German Lutheran Church 
May 22. The service was played by 
Edmund F. Hoentsch, organist of the 
church, and the organ numbers by 
Walter De Prefontaine. 

Joseph Bowman has been elected 
president of the newly-reorganized 
Norristown Choral Society. Ralph 
Kinder is the conductor. This is its 
twentieth successful year. 

St. John’s Episcopal Church is to 
have a new $10,000 memorial Austin 
organ, the gift of the rector, the Rev. 
James Niblo. Mrs. Addison Platt is the 
organist and her father, Wilmer Bean, 
has been choirmaster for nearly thirty 


years. 
The Organ Study Club met at the 
Lower Providence Baptist Church 


May 18. A recital was played by Eliz- 
abeth Place, organist of the church, as- 
sisted by Rachel Batty, Norman 
Townsend, James Baker and Harvey 
Cronrath. 

Ronald O'Neill will give a recital at 
St. Paul’s Lutheran Church June 6. 

Watter DE PREFONTAINE. 
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NEW JERSEY COUNCIL IN 
ENTHUSIASTIC RALLY 


TWO DAYS AT FLEMINGTON 


Children’s Choirs’ Graduation Is 
Attended by the N. A. O. Mem- 
bers—Recital by Norman Landis 

Closing Event. 


By ISABEL HILL, 

Two outstanding features brought 
an abundance of inspiration and prac- 
tical example to the N. A. O. mem- 
bers who attended the New Jersey 
rally at Flemington, N. J. The rally 
program of Saturday, May 21, was pre- 
ceded on Friday evening by the 
graduation exercises of the Fleming- 
ton Children’s Choir School in the 
Presbyterian Church. Through the 
courtesy of Miss Elizabeth Van Fleet 
Vosseller, director of the school, mem- 
bers of the N. A. O. were given re- 
served seats. This honor was appre- 
ciated indeed, for in the vestibules and 
yard of the church crowds of people 
waited for coveted seats. 

The program of the evening was 
opened with an organ recital by 
George D. Krauer of the Flemington 
Methodist Episcopal Church. Mr. 
Krauer played: Allegretto in B minor, 
Op. 19, No. 1, Guilmant; Spring Song, 
Macfarlane; First Movement from 
Sonata in A minor, Rheinberger. 
Then, faintly and in the distance at 
first, came the strains of “Brightly 
Gleams Our Banner,” the processional 
written by Miss Grace Leeds Darnell 
for the choir graduation and sung each 
year at the exercises. Gradually the 
volume of song grew, the doors opened 
and the tiniest tots entered. There 
seemed to be no end to the numbers 
entering the two double doors four 
abreast. Counting the alumni there 
were 350 singers. Miss Darnell’s music 
thrilled one as she played and the 
choir sang. Later the entire choir 
sang Gaul’s “List! the Cherubic 
Host.” The sweet voices of the chil- 
dren were perfectly trained, and their 
strict attention to their leader, Miss 
Vosseller, might well be copied by 
many an adult choir. 

During the presentation of prizes, 
members of the N. A. O. learned more 
of the organization of the choir school. 
Each church was represented by a 
ribbon of different color, the Catholic, 
Episcopal, Methodist, Presbyterian and 
Baptist Churches all having members 
in the choir school. Reginald L. 
McAll, national president, in his 
address to the class of 1927, stressed 
the splendid co-operation of all Flem- 
ington churches, and advocated the 
adoption of the Flemington plan in as 
many places as possible. 

Solemnity and beauty attended the 
ceremony of presentation of alumni 
hoods to the class. This was followed 
by the singing of a hymn by the pro- 
bation class and their admission to the 
first grade. Members of the N. A. O. 
were especially impressed with the 
alumni creed, here quoted: 

We, the chorus of the alumni of the 
Flemington Children’s Choirs, believe 
music to be God’s gift to His children, 
and as ministers of song, do give our- 
selves to this holy office of the church. 
We pledge ourselves by our service, en- 
thusiasm and means to aid the music of 
the church; to raise the standard of 
music in the community; to respect by 
perfect silence the art of music during 
its performance, nor to suffer disturbance 
from others. Therefore we do give our 
utmost support to this cause of good 
music in any community in which we 
may live. 

Norman Landis composed the an- 
them “Behold, the Lamb of God,” 
sung by the alumni chorus, assisted by 
Walter E. Roberts, guest soloist. Mr. 
Landis won much praise for the excel- 
lence of this composition, as well as 
for the choir recessional, “Children 
Are All Dear to Thee,” also written 
by him. Miss Darnell played for the 
postlude Fleuret’s Toccata. 


After such a remarkable demonstra- 
tion members at the rally were eager 
for Miss Vosseller’s address and demon- 
stration of the work of the school on 


Saturday morning. She discussed the 
method of the school and not its his- 
tory. The probation class is composed 
of children from the fourth grade of 
the day school. Before the children 
leave the probation class they learn 
how to hold music, to stand and sit by 
a chord, to march in procession, to 
read words separate from music, to 
follow the soprano part in hymns and 
anthems. They are also taught the 
staff, some anthem themes which they 
will sing later, the Lord’s Prayer chant, 
and to sing the scale on pitch, un- 
accompanied. Following completion of 
the probation course the children are 
admitted to the first year of the 
school. 

The work of the choir school covers 
seven years. In the first year three 
rehearsals a week are held. One group 
piano lesson is given, using piano 
boards. Children of the school must 
have one year of credited music work 
on the piano. To stimulate interest 
in this requirement, the children com- 
pete for the piano prize, which is a 
year's free instruction on the piano. 
During the second year is begun the 
study of a second part. Every girl in 
the choir must sing second soprano 
for two years. Boys are taught solos 
to avoid the danger of too much under 
part singing. 


The rally was honored by the at- 
tendance of Mr. McAIl at all the ses- 
sions. In his greetings to New Jersey 
he warned the council of the dangers 
of being outstripped by the marvelous 
progress of the Pennsylvania chapters. 
He also urged that delegates be sent 
to the national convention at St. Louis. 

The following officers were elected: 
President, Miss Jane Whittemore, 
Elizabeth; vice-president, Howard S. 
Tussey, Camden; recording secretary, 
George I. Tilton, Trenton; correspond- 
ing secretary, Miss Grace Leeds Dar- 
nell, Westfield, and treasurer, Arthur 
L. Titsworth, Plainfield. 

A delightful luncheon was served at 
the Methodist Church. Students of the 
choir school sang a choral grace, com- 
posed by Paul Ambrose, and three 
members of the school entertained the 
guests with solos. Mr. Ambrose acted 
as toastmaster, responses being made 
by Mr. Titsworth, Miss Whittemore, 
Miss Vosseller, the Rev. Mr. Callender, 
the Rev. Mr. McConnell, the Rev. Mr. 
Mannion, Senator Richards, Herbert S. 
Sammond and Clifford Demarest. 

Following the luncheon, the rally 
adjourned to the Presbyterian Church 
for a recital by Norman Landis, A. A. 

. O., organist of that church. The 
recital was followed by a musical serv- 
ice by a group from the choir schocl. 
Mr. Landis’ recital was a fitting climax 
to the rally. His own three composi- 
tions were of infinite charm, and the 
entire program was played in a thor- 
oughly artistic manner. Many Flem- 
ington people attended the recital. Mr. 
Landis played: Allegro con Fuoco 
(From Sonata No. 6), Guilmant; 
Menuett (transcribed by 
Barnes), C. P. E. Bach; “The Wind i in 
the Chimney” (From “Fireside 
Fancies”), Clokey; Fugue in G major, 
Bach; Andante Sostenuto (From 
“Symphony Gothique”), Widor; Finale 
(From Symphony No. 8), Widor; 
Three Pieces (“Desert Sunrise Song,” 
“When Shadows Lengthen” and “The 
Mountains”), Norman Landis; Scherzo 
(From Sonata No. 1), Rogers; Ber- 
ceuse, Vierne; Toccata, Boellmann. 


Monmouth Chapter. 

Music lovers had a real treat during 
music week. The week was opened 
with special programs in the churches, 
each organist featuring works of Amer- 
ican composers. Asbury Park M. E. 
used selections dedicated to choir, 
church and organist, and at the even- 
ing service honored the fourteenth 
anniversary of T. Tertius Noble as 
organist and choirmaster of St. 
Thomas’ Church of New York City, 
using his compositions. Belmar Pres- 
byterian Church was honored by the 
composer and organist, Frederick W. 
Vanderpost, Mrs. Vanderpost singing 
some of his compositions. At the even- 
ing service the young American harp- 
ist, Geraldine Hooper, played. May 3 


Firmin Swinnen of Wilmington, Del., 
gave a delightful noon-time recital. As 
his program he used: Sixth Symphony 
(first movement), Widor; Berceuse, 
Dickinson; “The Music Box,” Liadoff; 
Finale from “New World” Symphony, 
Dvorak; Minuet in D, Mozart; Ballade 
in C minor, Schubert; “The Squirrel,” 
Weaver; American Fantaisie, Herbert. 
May 4 at noon Dr. Clarence Dickin- 
son’s recital afforded another opportu- 
nity for appreciation in his program: 
Fantasia and Fugue on B-A-C-H, 
Liszt; “In the Church,” Novak; 
Trumpet Tune, Purcell; “Romance,” 

Dickinson; Toccata in D minor, Bach; 
“Arioso,” Bach; “Anna Magdalena’s 
March,” Bach; “Piece Heroique,” 
Franck; Scherzo, from “Storm King” 
Symphony, Dickinson; Old Dutch 
Lullaby, arranged by Dickinson; 
“Dance of the Angels,” Ferrari; 
“Grandmother’s’ Knitting Song,” 
Clokey; Toccata, Jepson. 

May 5 even the expectations of those 
interested were exceeded in the two- 
act operetta, “The Lost Necklace,” 
given by the Asbury Park Woman's 
Club Choral and a number of addi- 
tional singers, with Mark Andrews as 
guest director. It was by far the most 
pretentious program ever undertaken 
by Mrs. Bruce S. Keator, who is 
director of the choral, and its finished 
result and colorful arrangement well 
repaid the popular musical leader. In 
addition to the woman singers, Justin 
Lawrie, tenor, and the accompaniment 
of the entire production by the original 
A. and P. Gypsies gave realistic atmos- 
phere to the entire production. 

HELEN E. ANTONIDES, Secretary. 


Central New Jersey. 

The May meeting of the chapter was 
held on Monday evening, May 2, at 
the Clinton Avenue Baptist Church, 
Trenton, the hostess being Miss Jean- 
ette Haverstick, organist of the 
church. The principal business of the 
evening was the election of officers for 
the year. Those elected were: Paul 
Ambrose, president; Mrs. Ramona An- 
drews, first vice-president; Mrs. Ken- 
drick C. Hill, second vice-president; 
Miss Caroline Burgner, secretary; Ed- 
ward Riggs, treasurer. 

The chapter, as before, took an ac- 
tive part in the celebration of music 
week, four members serving on the 
committee. There were noonday re- 
citals in the down-town churches, a 
children’s recital on Wednesday after- 
noon in several churches, arranged by 
Edward A. Mueller, a recital for chil- 
dren on Friday afternoon by Jeanette 
Haverstick and on Tuesday evening 
a festival service by the combined 
quartet choirs of the city in the 
First Presbyterian Church under the 
direction of Paul Ambrose. 

A good-sized delegation attended the 
New Jersey rally at Flemington, 
May 21. 

The final meeting of the chapter will 
be held June 4 at Hopewell. Miss Clara 
Fetter, organist of the Presbyterian 
Church there, will be the hostess. The 
new officers will resume charge at this 
meeting. 


GeorcF I. Titton, President. 


Hudson Chapter. 

The monthly meeting of the chapter 
was heid at Emory M. E. Church, 
Jersey City, where Mrs. Bula Blauvelt 
presides at the organ, on Monday, May 

The following were elected to serve 
as officers for 1927-1928: President, 
Robert Morris Treadwell; vice presi- 
dent, Mrs. Bula Blauvelt; recording 
secretary, Miss M. Solf; corresponding 
secretary, William Schmidt; treasurer, 
R. K. Williams. Miss Lucy Nelson 
was elected an associate member of 
this chapter. As the meeting was held 
during music week, these compositions 
by American composers were played 
on the organ by the following: 

Mr. Schmidt—Melody, MacDowell; 
“At Evening,” Kinder. 

Miss Van Tassel—“Chanson Triste,” 
Arthur Nevin; Idyl, J. P. Ludebuehl. 
Mr. Kehoe—Reverie, Dickinson. 

Mr. Williams—“Burlesca e Melodia,” 
Ralph L. Baldwin. 

Mr. Treadwell—‘Moonlight Sere- 
nade” and “Sonata Tripartite,” Gordon 
Balch Nevin. 


Mrs. Blauvelt—“Will o’ the Wisp,” 
Nevin; Intermezzo, Rogers. 
The next meeting will be held on 
June 6 at the Greenwich Presbyterian 
Church, Thirteenth street, between 
Sixth and Seventh avenues, New York 
City. William Schmidt is the organ- 
ist at this church. This is our closing 
meeting till the fall, and it is planned 
to go to dinner before the meeting. 
R. K. WrtttaMs. 


Worcester Chapter. 

The Worcester chapter was host at 

a luncheon given at the Hotel Bancroft 
for Palmer Christian May 10. Ernest 
M. Skinner was a guest of the chapter 
for the luncheon. In the evening Mr. 
Christian played the dedicatory recital 
on the new Skinner organ in Wesley 
M. E. Church. An audience of 1,100 
enjoyed Mr. Christian’s masterly musi- 
cianship and the recital was one long 
to be remembered. The organ is one 
of perfect tone blending, beautifully 
balanced and admirably adapted to the 
Gothic cathedral type of the church 
building. 
The monthly meeting of the chapter 
was held in Wesley Church as guests 
of A. Leslie Jacobs, organist and choir- 
master, and the members were given 
an opportunity at this time of becom- 
ing more intimately acquainted with. 
the instrument. 
EtHet S. Puetps, Secretary. 


Delaware Chapter. 

The annual dinner of the Delaware 
chapter was held at McConnell’s res- 
taurant, Wilmington, May 17. About 
fifty members and guests were present, 
including Mrs. Virginia Fuller Jesten, 
president of the Delaware State Music 
Teachers’ Association, and a number 
of the prominent singers of Wilming- 
ton who have assisted the chapter in 
concerts. T Leslie Carpenter, presi- 
dent of the chapter, acted as toastmas- 
ter, and many were called on for im- 
promptu speeches. 
The question of forming a choral art 
society in Wilmington was discussed 
favorably. While no definite action 
was taken at this time, something 
probably will be done by the chapter 
toward forming such an organization 
of mixed voices in the fall, using as 
a nucleus the quartet choirs of 
churches at which members of the as- 
sociation are playing. 
It was decided to give a joint recital 
with the Delaware State Music Teach- 
ers’ Association next October in St. 
Paul’s M. E. Church. Many old-time 
songs were sung during the evening 
and everybody enjoyed a good laugh 
at the original jokes of Firmin Swin- 
nen. The president is considering ap- 
pointing him as the chapter “jester.” 
The chapter is planning to have a 
picnic next month as the closing event 
of the season. 


Witmer Catvin Secretary. 


Lancaster Chapter. 

The Lancaster chapter presented its 
monthly recital in St. James’ Church, 
Monday evening, May 16, introducing 
as guest recitalist Frank A. McCarrell, 
organist of the Pine Street Presby- 
terian Church, Harrisburg, assisted by 
Miss Florence Shafner, harpist; 
William Diller, violinist; Donald 
Smith, soprano, and George B. 
Rodgers, accompanist. The program 
follows: Chorale Preludes, “A Mighty 
Fortress is Our God” and “Behold, the 
Saviour Comes,” Bach; “In Spring- 
time,” Hollins; violin, organ and harp, 
“Serenade,” Matys; “Piece Heroique,” 
Franck; soprano solo, “The Light from 
Heaven” (with violin, organ and harp 
accompaniment), Holden; harp, “Foun- 
tain Reverie, ” Fletcher; violin, organ 
and harp, “Extase,” Ganne; Festival 
Toccata, Fletcher. 


Pottsville Chapter. 

President Paul Bailey, organist at 
the Hollywood, spoke before the 
Rotary Club at the Penn Hall Hotel, 
May 2, in the interests of national 
music week. 
Pottsville chapter sent the following 
delegates to the state convention at 
Harrisburg, May 22 to 24: Paul Bailey, 
Mrs. William P. Strauch and Florence 
Montgomery. 
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CHICAGO HEARS “EVERYMAN” 


William Lester’s Work Has First Per- 
formances in This City. 

An event of pronounced musical sig- 
nificance was the initial presentation 
of William Lester’s “Everyman” on 
four evenings the last week of April at 
the New First Congregational Church 
of Chicago. The performances were 
important because they were the 
premiere of the work in Mr. Lester’s 
home city; because “Everyman” won 
the Davis Bispham memorial medal in 
1926; because the great Kimball organ 
in the church was being used for the 
first time and because the performance 
was arranged especially in honor of 
the National Federation of Music 
Clubs, who were guests of the church 
at the first performance Sunday eve- 
ning, April 24. At all the perform- 
ances, April 24, 26, 28 and 29, the 
church was filled, although the pres- 
entation of the work took three hours 
even after a number of cuts had been 
made by the composer. The audiences, 
however, displayed rapt attention to 
the end. 

Mr. Lester’s musical setting of the 
old morality play, a magnificent piece 
of choral: work, was sung in drama- 
tized form by the united choirs of the 
church, under the direction of George 
L.. Tenney, with Mr. Lester at the or- 
gan. The choral work done under Mr. 
Tenney’s baton has become famous 
the country over and Mr. Lester’s 
work required a chorus and soloists 
trained as are those of Mr. Tenney’s 
forces, for it is no easy undertaking. 
Leon Jones, tenor, in the role of 
“Everyman,” had the most exacting 
task. Mrs. Margaret Lester as “Good 
Deeds,” Lucy Hartman as “Knowl- 
edge,” Mrs. Tenney as “Confession,” 
were other soloists whose work stood 
out, as did Rollin Pease as “Death,” 
Percy Fairman as “Goods” and Luke 
Gask as “Fellowship.” 

Mr. Lester has added to his fame as 
a composer with this really great 
achievement and it is to be hoped that 

its performance will be undertaken by 
many choral organizations. 


Established 1890 


Geo. W. Badger Co. 


Characteristic 
ORGAN REED STOPS 
For 
Church, Theatre and 
Residence 


Rockville Center, N. Y. 
Near New York City 


AUG. A. KLANN 


Manufacturer of All Kinds of 
MAGNETS for ORGANS 
Special Magnets for Unit Organ 
BASIC, VIRGINIA 


Paul Allen Beymer 
ORGANIST and CHOIRMASTER 
The Temple 
Cleveland 


ANNA CARBONE 
ORGANIST 


Dates Now Booking 1927 


Management Standard Booking Office 
17 East Forty-Second St., New York 
A limited number of pupils accepted 


Address 142-4 West Fourth St., New York 


DENISON BROS. 


Manufacturers of 


Established 1877 
DEEP RIVER - . CONN. 


HENRY S. FRY 


ORGAN RECITALS—INSTRUCTION 


“It is easy to understand why heard this composition on many 


the Cesar Franck Chorale in A 
Minor compels the attention of *.°: 

all serious organists. It is a veri- of 
table Colossus, and it received a high points of the recital. The 
spacious and imposing interpre- well-known Martini Gavotte and 
tation at the hands of Mr. Henry Mr, Fry’s own Prelude on ‘God 
Fry, of Philadelphia, the retiring of Heaven and Earth’ were both 
President of the N. A. O. I have excellently played.” 


Dr. Alfred E. Whitehead, Organist of Christ Church 
Cathedral, Montreal, Canada, in “The American Organ- 
ist” on Mr. Fry’s contribution to the recital at the Mon- 
treal Convention of the Canadian College of Organists. 


ST. CLEMENT’S CHURCH 
Twentieth and Cherry Streets, Philadelphia 


Why Modern Scientific? 


Reason No. 3— 


We believe music to be a thing of the spirit and not a 
mere system of mechanics. Defects are corrected by a 
change of mental approach and not by a constant reiteration 
of phrases in a mechanical method. The mental attitude of 
the new pupil is given first consideration and no attempt at 
technic is made until that is adjusted and put on a proper basis. 


W. A. Goldsworthy 


Modern Scientific Organ School 
2067 5th Ave., New York 


FRAZEE ORGAN CoMPANY 


134 TREMONT STREET 
EVERETT, MASS. 


DESIGNERS AND BUILDERS OF ORGANS 


Send for Copy of Our New IlMustrated Booklet 
With Specifications and List of Installations 


A.J.Schantz,Sons&Co. 


ORRVILLE, OHIO 


Builders of Organs for 
CHURCHES, HALLS and RESIDENCES 


ESTABLISHED 1873 
Comparison invited as to Tone Quality, Reliability, 


Steadiness of Air, Consoles, Workmanship and 
Performance thruout past years. 


ACHIEVEMENT 


In the Art of Organ Pipes and the 
production of tone. 


Surely a continuous gain in volume 
and a continuous growth of new 
friends must be another evidence of 
the popularity and satisfaction of our 
Master Craftsmanship. 


JEROME B. MEYER & SONS, Inc. 


Manufacturers Organ Pipes and Organ Supplies 
125 Austin Street Milwaukee, Wis. 
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Iextends an invitation to all visitors to the Music Trades 
Convention held in Chicago during June, to visit their 
Organ Salon, Room No. 220, Kimball Hall, located at 
Wabash Avenue and Jackson Boulevard, and examine the 
new “Kimball Soloist Residence Organ.” There you will 
hear reproduced for you, through the medium of the new 
Kimball recording process, the playing of the great or- 
ganists of the present day. 


THE ORGAN SALON 


Organists passing through Chicago this summer will also 
be interested in playing on the large concert organ in 
Kimball Hall, which has been used for so many of the 
notable N. A. O., A. G. O., and other Chicago recitals, last 
year’s list including Lynnwood Farnam, Louis Vierne, 
Charles Courboin, Chandler Goldthwaite, Palmer Chris- 
tian and others. We will be very glad to take those inter- 
ested on an inspection trip through the Kimball factories 
at any time. 


Every Kimball Organ is an Individual Creation 


THE W. W. KIMBALL COMPANY 


KIMBALL COMPANY 


220 Kimball Building 


Established 1857 


CHICAGO, ILL. 
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COLLEGE IN THE SOUTH 
OPENS ITS NEW AUSTIN 


HENRY S. FRY AT CONSOLE 


Converse Music School at Spartan- 
burg, S. C., Installs an Organ of 
Three Manuals and Forty-one 
Sets of Pipes. 


The school of music of Converse 
College, Spartanburg, S. C., has a new 
three-manual organ built by the Aus- 
tin Organ Company, which was 
opened May 2, Henry S. Fry, the 
well-known Philadelphian, or- 
ganist and choirmaster of St. Clem- 
ent’s Church in that city, being 
brought to Spartanburg to give the in- 
itial recital on the instrument. The 
organ has sixty-nine registers, with a 
total of forty-one sets of pipes. There 
is a total of 2,434 pipes. Preparation 
has been made for the addition of an 
echo division. The specification is as 


follows: 

GREAT ORGAN (in Separate Swell-box). 
*Double Open Diapason, 16 ft., 73 pipes. 
*Open Diapason, 8 ft., 73 pipes. 


Gamba, § ft., 73 pipes. 
Major Flute, 8 ft., 73 pipes. 


Melodia, & ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Harmonic Tuba, 8 ft., 72 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 

Twelfth, 2%; ft., 61 notes, 
Fifteenth, 2 ft., 61 notes. 

Mixture, 188 pipes. 

Chimes (Deagan Class A), 25 tubes. 


*Not enclosed. 

SWELL ORGAN. 
Bourdon, 16 ft., 78 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Viole d’Orchestre, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Cornopean, 8&8 ft., 73 pipes. 
Flute, 4 ft., 61 pipes. 
Violina, 4 ft., 61 pipes. 
Flageolet, 2 ft., 61 pipes. 
Oboe, § ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 


Dolce Mixture, 183 pipes. 

Valve Tremolo. 

CHOIR ORGAN. 

Dulciana, 8 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Flute Celeste (prepared for), 8 ft., 61 
pipes. 

Flute d'Amour, 4 ft., 61 pipes. 

Piccolo, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Tremelo. 

PEDAL ORGAN. 

Resultant Bass, 32 ft., 32 notes. 

Stopped Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Violone, 16 ft., 32 pipes. 

Violoncello, 8 ft., 12 pipes. 

Octave, 8 ft., 12 pipes. 

Dolce Flute, 8 ft., 12 pipes. 

Trombone, 16 ft., 12 pipes. 

Gedeckt, 8 ft., 32 notes. 

Mr. Fry brought out the qualities of 
the instrument with these selections: 
Introduzione ed Allegro,” Yon; 
“Echo,” Yon; “Dreams,” Stoughton; 
Chorale in A’ minor, Franck; Largo, 
Dvorak; Gavotte, Martini; Prelude to 
“La Damoiselle Elue,”’ Debussy; 
“The French Clock,” Bornschein; 
“From the South,” Gillette; Toccata 
and Fugue in D minor, Bach; Andante 
Cantabile, Widor; Siciliano, Fry; Two 
Chorale Preludes, Fry; “Prelude- 
Carillon,” “Menuet Francais” and Toc- 
cata (three movements from Suite for 
Organ), Tremblay. 


Open Memorial in Detroit. 

The Aeolian organ in the Grosse 
Pointe Memorial Church at Detroit 
was opened with a recital by Archer 
Gibson of New York May 18. Palmer 
Christian of Ann Arbor played at the 
services of dedication day. The instru- 
ment is a four-manual and was placed 
in the new edifice by Truman H. and 
John S. Newberry, who erected the 
church in memory of their parents. 


The New Jersey Orchestra, conduct- 
ed by Philip James, gave its last con- 
cert of the season May 13 at the 
Orange high school auditorium. Miss 
Helen Norfleet, pianist, was the soloist. 


No other railroad offers such a diversity of scenic playgrounds as is found 
along the Chicago & North Western Railway. 
dude ranches, National Parks, deep, cool forests, quiet lakes, sparkling streams ° 
—something to everyone’s liking, whether it be the short jaunt over the 


Wisconsin 
Minnesota 
Colorado 
Yellowstone 


vi Zion National Park 


California 


Pacific Northwest 
‘ay Jasper National Park 


Black Hills of South Dakota 


Lofty mountains, gay beaches, 


week-end or the tour to occupy the whole summer. 
Low Summer Fares 


Excellent train service daily from Chicago to all these regions. Let our experi- 
enced travel bureau help you in planning your vacation itineraries. Ask 


about our all-expense escorted tours. 


For free booklets and detailed information apply to 
C. A. CAIRNS, coe er Traffic Manager 


CHICAGO & 


226 West Jackson Bivd.. Chicago 


NORTH WESTERN 


3344 The Best of Everything in the Best of the West 


RAILWAY 


Arthur C. Becker 


Mus. Bac., A. A. G. O. 


CONCERT 
ORGANIST 


Available for Dedications 
and Festivals 


MANAGEMENT 


Louise Thosaro 
2235 Sheffield Avenue, Chicago 


Coen buying wisdom is a 
thorough investigation of 
the merits and demerits of all 
makes of organs before pur- 
chasing, 

All inquiries given careful and 
prompt attention. 


UNITED STATES PIPE ORGAN 
COMPANY | 


Crum Lynne, Penna. \ 


KRAFT 


LESSONS 
TRINITY CATHEDRAL, CLEVELAND, OHIO 


Grace Chalmers Thomson 
Mus. B., A. A. G. O. 


Organist and Choirmaster 
St. Philip’s Cathedral 
Atlanta, Georgia 


WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc 
organ pipes, we have installed 
and equipped a complete depart- 
ment for wood pipes. 


Our special process for im- 


pregnating wood pipes renders 
them impervious to moisture and 
insures superior tone quality. 
Mid-West Organ Supply Co. 
ALTON, ILLINOIS 


David Hugh Jones 


F. 


Choir 


DAYTON, OHIO 
ELMER ENDE]|Horace M. Hollister 
ORGANIST and CHOIRMASTER 
Second Presbyterian Church Organist D irector 
1125 Fourth Street, Portsmouth, Ohio FIRST CONGREGATIONAL CHURCH 
RECITALS INSTRUCTION Muskegon, Michigan 


Carolyn M. Cramp 


S., F. A. G. 0. 


Concert Organist 
First Methodist Church 


RALPH A, 


B.A.,A.A.G.0, 
Organist and Choirmaster 
St. Paul’s Episcopal Church 
157 St. Paul’e Place Brooklyn, N. Y. 


HUGH PORTER 


ORGANIST 
INSTRUCTION RECITALS 
New York University 
Calvary Episcopal Church 


104 E. 22nd St., New York City 


HAROLD TOWER 
Organist and Choir Master 
St. Mark’s Pro-Cathedral 
GRAND RAPIDS MICHIGAN 
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F the four families of organ stops, the 
Reed section represents the most delicate 
and is distinctly different from the other 

three. Because of the preponderance of “har- 
monics” in this family, great care must be taken 
in the pipe voicing to assure tonal beauty of 
the Ensemble. 


Expert modern voicers, therefore, devote par- 
ticular attention to the Chorus Reed, which pre- 
serves a homogeneity of tone rather than a dis- 
tinctive tonal quality deficient in blending abil- 
ity. The art of successful Reed Voicing lies in 
securing refine- 


ment of tone cw, 
through  treat- 
ment of the 

metal tongue. 

Only through 

long experience - 


and thorough 


Choice of the Masters 


Organ. Inset picture shows an oper- 
ation in the making of this pipe. Both 
men have more than twenty years’ ex- 


ICTURE above shows the voicing 
of a French Horn for a Kilgen Pipe 
perience with Reeds. 


understanding may this subtle treatment be ar- 
rived at and the true beauty of the Reed be 
secured. 


Kilgen Reeds speak with beauty and at the same 
time preserve a tonal balance of the entire sec- 
tion. The favor that has been accorded these 
Kilgen pipes may be expressed by the comment 
of one notable organist. “Your French Horn is 
perfect,” says Prof. George Devereux, Director 
of Music at St. Louis University. “By far the 
best I have ever heard.” And hundreds of other 
artists who depend on Kilgens for the expres- 

sion of their tal- 

ents, share his 


opinion .. . Geo. 
Kilgen & Son, 
Inc., Builders of 
Pipe Organs, 


St. Louis, Mo., 
US. A: 
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By WILLIAM LESTER. 


Song without Words, for violin, harp 
and organ, by N. Lindsay Norden; 
published by the H. W. Gray Com- 
pany. 

A few months ago we reviewed with 
favorable comment a composition by 
this writer for the same ensemble 
group as the number listed above. 
Again comes to this desk a like first- 
class piece in this somewhat unusual 
instrumental combination. A broad- 
moving melody given to the deeper- 
toned strings of the violin, thrown 
against arpeggios for the harp and 
bodied with sustained chords for the 
organ, works its steady way to a fine 
climax, and then recedes in a finely- 
handled diminuendo to a whispered 
close. Altogether a most attractive 
work, replete with many fine touches 
of clever craftsmanship, beautifully 
built, and of an aristocratic nature. 
The technical demands are surprisingly 
light, considering the effects gained. 


Autumn’ Twilight, re Roland Diggle; 
published by the Gamble Hinged 
Music Company. 

Another tuneful essay by the prolific 
Los Angeles writer. A characteristic 
minor theme set for soft swell is fol- 
lowed by a sustained major melody for 
solo reed and flute, accompanied by 
figuration on the great flute. The first 
theme reappears this time, building to 
a sonorous climax. Quite easy, and 
destined to be popular. 


Prelude and Fugue in A minor, by 
Marinus de Jong; published by Seyi- 
fardt, Amsterdam. 

This is a long and involved work by 

a composer whose name is new to this 
reviewer, but who is evidently a great 
intellect and a consummate technician. 
It is music big in design and lofty in 
sentiment, not a number for dilettante 
dabbling, but worthy of the best of the 
fraternity. The prelude is built on a 
broken-chord figure which in a logical 
fashion builds to a brilliant cadenza 
which serves to introduce the fugue 
proper. This section of the work is 
based on three distinct thematic units, 
and is worked out in five voices. After 
a lengthy workout the gripping first idea 
is once again presented, in company 
with some of the fugal material. This 
certainly is not manna for the tinkly- 
tune lovers, nor for the vox humana 
addicts; but for the well-grounded 
musician who can appreciate elevated 
thought, contrapuntal finesse, harmonic 
stability and constructional skill, this 
number will certainly repay close at- 
tention and study. Solid and sane— 
but not dull. 


At Evening, by Frederick A. Williams, 
transcribed for organ by Edward 
Shippen Barnes; published by G. 
Schirmer, Inc. 

A very pretty melody reset by the 
expert hand of Mr. Barnes. Flute-tone 
is made much of and the technical de- 
mands are slight. Will be useful as 
prelude or offertory. 


Organists Hear Harold Gleason. 

Recent recitals given by Harold 
Gleason have included one in Toronto, 
before the Canadian College of Or- 
ganists; one in Baltimore, for the 
American Guild of Organists, and one 
at Wellesley College. Mr. Gleason is 
busy with examinations at the East- 
man School of Music. The organ de- 
partment this year has eight gradu- 
ates. The summer school will open 
June 22 and a course in organ will be 
given by Mr. Gleason. 


FORTY-FIVE YEARS AT POST 


Titsworth’s Anniversary ang by 
Plainfield, N. J., Church 

Arthur L. Titsworth, and 
choir director of Trinity Reformed 
Church, Plainfield, N. J., received a 
purse of gold April 24 at a musical 
service held in his honor and in recog- 
nition of his having completed forty- 
five years of service for the church. 
The presentation was made by the 
pastor, the Rev. Dr. John Y. Broek, 
who elaborated on the faithful and effi- 
cient service rendered by the director. 

In his response to the words of Dr. 
Broek, Mr. Titsworth expressed his 
appreciation of all the kind words 
spoken and reminded the audience that 
while the celebration was in comple- 
tion of his forty-five years as organist 
of Trinity, he was also rounding out 
half a century as a church organist, 


"having been organist of the Park Bap- 


tist Church for five years before going 
to Trinity. During those five years 
he was also organist of the Seventh 
Day Baptist Church. The Rev. Dr. 
Robert Lowry, a noted composer of 
hymns, was pastor of Park Avenue 
Baptist Church during Mr. Titsworth’s 
service there. Mr. Titsworth declared 
it.to have been a delightful experience 


ARTHUR L. TITSWORTH. 


to accompany Dr. Lowry, as he led 
the singing of many of his own 
famous hymns. 

Of more than 1,000 present members 
of Trinity Church, there are only ten 
who were members when Mr. Tits- 
worth came on the first Sunday in 
May, 1882. 

The program of music rendered at 
the special service was one of master- 
pieces, all finely given and heard by a 
large audience. Rosemary Evans, 
harpist, and Frederick Millar, English 
bass, assisted. The prelude was Sil- 
ver’s “Jubilate Deo” and the postlude 
Edward _. Read’s Festival Offertoire. 
J. Christopher Marks’ setting of “O 
God, Our Help in Ages Past,” Neid- 
linger’s “The Silent Sea” and Buck’s 
“Lead, Kindly Light” were among the 
anthems. 

Mr. Titsworth was born in Plainfield 
Feb. 26, 1855, and has lived and 
worked there all his life. He was 
graduated from the Plainfield high 
school in 1870 and from Rutgers Col- 
lege in 1875 with the degree of 
bachelor of science. In 1878 he re- 
ceived the degree of master of science 
from his alma mater. Since 1890 he 
has been secretary of the American 
Sabbath Tract Society of New York 
and New Jersey and with his work as 
an organist he combines the more 
prosaic vocation of an accountant. Mr. 
Titsworth is married and is an active 
and loyal member of the N. A. O. 


A List of Organ Compositions 
Recommended to Every Recitalist 


CHUBB, FREDERICK— 

Stillness of Night 50 
DETHIER, GASTON M.— 

FERRATA, G.-- 

GAUL, HARVEY B.— 

GILLETTE, JAMES R— 5 

JENKINS, CYRIL— 

JOHNSTON, EDWARD F.— 

KINDER, RALPH— 

LESTER, WILLIAM— 

RAVANELLO, ORESTE— 

Christus Resurrexit (Six Compositions) ...............0cceeeees 1.50 
RUSSELL, ALEXANDER— 

The Bells of St Anne de Bead sre wet 70 

SILVER, ALFRED J.— 

SWINNEN, FIRMIN— 

TAYLOR, DEEMS— 

Dedication; from “Thru the Looking Glass” Suite ............ 60 
YON, PIETRO A— 

Humoresque—L’Organo Primitivo 70 


Address 


J. Fischer & Bro. .. .. New York 


119 West 40th Street 


Match $ .50 
This brilliant and stately march well suits the picture of a 
wedding cortege. 


DIGGLE, ROLAND. Choral Symphonique ............ 50 
It is a fantasia on four well-known hymns, treated contra- 
puntally at times; and at other places with free figuration. 


GERMAN, EDWARD. Morris Dance. (From “Henry 
VII”) Deans: by 50 
This piece is moderate in tempo, as is appropriate to this 
ancient rustic folk dance, but strongly accented, and often 
with a drone bass. 


GERMAN, EDWARD. Shepherd’s Dance. (From “Henry 
ViIL"): Trans. by Edwin He Lemare: 50 
The famous organist has transcribed this favorite orchestral 
number in such a registration as to preserve its delicate 
Pastoral coloring intact. 
GERMAN, EDWARD. Torch Dance. (From “Henry 
VIII") Trans. by Edwin’ H. Lemare.. 50 
This number is in rapid tempo, full of rude vigor, and comes 
to a frenzied pace at the close. This is a piece of extreme 
brilliance. 

GRANFIELD, ARTHUR TRAVES. Album Leaf. Arr. 

This lyric piece at once suggests the widest use. It is en- 
riched by tasteful registration, clear and colorful. 

After some mysterious preluding, the serene and icing 
melody of this charming piece assumes sway. 

NEVIN, GORDON BALCH. By the Lake. (Barcarolle- 

The graceful main theme has the true barcarolle feeling in 
very musicianly expression. 

ee SERGEI. Prelude, in G minor. Op. 

23, No. 5. Trans. by Gordon Balch Nevin ........ 50 
Splendid music in a practical arrangement. 
SCHUBERT, FRANZ. Ave Maria. Arr. by Edwin H. 
Schubert’s heavenly melody seems to cane acquired new 
beauties brought out by the registration. 

TCHAIKOVSKY, P. I. Humoresque. Trans. by H. 


Light staccato quality pervades most of this piquant pie 
The registration is sparkling and varied. ie papers 


ASPER 


Salt Lake Tabernacle 


OLIVER DITSON COMPANY, 179 Tremont St., Boston 
Chas. H. Ditson & Co., 10 East 34th St., New York 


Try your music store first 
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M. P. MOLLER PIPE ORGANS 
Lead All Makes in Chicago Churches 


The noted First Presbyterian Church, Chicago, has placed an order with us 
for a large four-manual and Echo organ, and the equally well known Protestant 
Episcopal Church of the Ascension (the Mother Church), for a large three- 
manual instrument. 


Fifteen other Méller Pipe Organs now under construction for Chicago 
churches and institutions: 


Manuals’ Registers 
Faith Lutheran 4 88 
Tabor Evan. Lutheran a 80 
Oak Park Eng. Lutheran 3 64 


Roseland Emanuel 
Reformed 


Lindblom High School 

Acacia Mausoleum 

Providence of God R. C. 

Grace U. B. 

Advent P. E. 

Jefferson Park Eng. 
Lutheran 2 24 


DM DK KY WS Ww 
we 
N 


Bethesda Evan. Lutheran 2 oo 
St. Christopher’s P. E., 

Oak Park 2 19 
St. Francis de Sales R.C. 2 21 
Sacred Heart R. C. 2 22 
Halsted St. Institutional 

Church 2 21 


One hundred fifty-seven Moller 
Pipe Organs now in Chicago 
alone, thirty-two of which are 
three or four-manual instruments. 


In almost all American cities, 
Moller Organs lead. Investiga- 


CARMELITE FATHERS, St. Clara's Rectory, tion of Méller Organs means their 
6427 Woodlawn Ave., Chicago, Ill. 
Moller Organ Co., Hagerstown, Md. May 10, 1927. selection. 

Gentlemen: 


Allow me to say that our new organ is giving entire satisfaction. We are particularly 
pleased with its rich mellow tone; and wish to thank you for the courteous treatment and 
consideration we have received at all times in our dealings with representatives of your firm. 

Yours sincerely, 
Fr. L. C. Diether, Pastor St. Clara‘'s 


CHICAGO MUSICAL COLLEGE 

64 East Van Buren St., Chicago 
M. P. Moller, Inc., May 9, 1927. 
Hagerstown, Md.. 
Gentlemen: 

The new four-manual Moller Theatre organ recently installed by you in our building is 
complete in every way and it is giving excellent service to teachers and students both for les- 
sons and practice at the present time. : 

The tone and action are delightful and many compliments are received from  organists 
visiting the College. We are under the impression that this new instrument will bring many 
orders for you from different places in the country. 

Please accept our congratulations on building such a beautiful instrument which is in use 
eighteen hours each day of the week, including Sundays. 

We beg to remain, Cordially yours, 

CHICAGO MUSICAL COLLEGE, 
Carl D. Kinsey, Manager. 


Booklets and specifications on request. 


M. P. MOLLER 


Hagerstown, Maryland 


6054 Cottage Grove Ave., 1203 Loew Bldg., 1540 Broadway 
Chicago New York City 
1203 Franklin Trust Bldg., Strand Theatre Bldg., 
Philadelphia (Oakland), Pittsburgh 
129 North Ave., N. E., 1626 California St., 
Atlanta Denver 
208 Insurance Exchange Bldg., 
Los Angeles Chicago Musical College 
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Quartet and Chorus 


By HAROLD WILLIAM THOMPSON, Ph.D. 


[Key: B—Boston Music Company; D— 
Ditson; E--E. C. Schirmer; F—J. Fischer; 
G—H. W. Gray and Novello; S—G. Schir- 
mer; St—A. P. Schmidt; W—White- 
Smith. In the case of anthems, solo parts 
are indicated by SATB and M (medium); 
in the case of solos, numerals indicate 
number of keys, if the song is published 
in more than one. Unless otherwise des- 
ignated, anthems and carols are in four 
parts. ] 


Cataloguing. 

Several readers have asked for sug- 
gestions regarding the cataloguing of 
church music, and particularly regard- 
ing the cataloguing of anthems. I 
have hesitated to answer because my 
own system is not unique and because 
it entails the use of a book in which I 
had a part, However, the editor awaits 
copy, and perhaps this will satisfy him 
until I complete three or four exten- 
sive studies now under way. 

In the first place, why catalogue at 
all? My own answer has more than 
one division. I catalogue by season 
of the church year and by subject, in 
order that the music for any given 
Sunday may be appropriate to the ser- 
mon and to the season, and that I may 
not neglect to have a certain amount 
of Adoration and Praise for every 
service, if possible. In the second 
place, I desire to know what solo 
voices are employed in anthems. In 
the third place, I want to know how 
many copies I have of a composition, 
and I want to be sure that necessary 
replacements are made every year. In 
the fourth place, I want a record on the 
cover how often the anthem has been 
used and how successfullv. In the last 
place, I want to know the relative 
value of different composers to myself 
and to my readers. 


Let us consider anthems first. I 
keep these in heavy manila covers, cut 
specially for me by a music house. On 
the outside of the cover, at its fold, I 
have the name of the composition, the 
name of the composer, and the indica- 
tion of the solo voices employed. 
Along the inner edge of the cover I 
indicate the month and year of use, 
and if there are more copies than the 
standard number for my choir, or 
fewer copies, I indicate this fact. 
When I have a quartet anthem, I 
write or stamp on the separate copies 
the letters S. A. T. B. O., and I take 
care that the soprano gets nothing but 
the “S” copy. This has a good effect 
upon the memory of singers in the 
matter of prompt return. In the case 
of a chorus choir I number the copies 
and assign to each singer a number. 
This entails a considerable amount of 
work in checking up, and it makes a 
choir librarian almost necessary. 

As for indicating the success of per- 
formance, the idea came to me through 
a former tenor soloist of mine who 
acted unofficially as librarian. He had 
been indicating his comments upon our 
anthem folders for about four months 
when I chanced upon them, and they 
were decidedly enlightening. He was 
an admirer of Mr. Cobb and also of 
the organist of St. Thomas’ in New 
York. “Fierce Was the Wild Billow” 
was marked “Wallop for Tyrus”—so 
this irreverent genius termed Tertius 
the Magnificent. A certain work of 
Philip James came in for condemna- 
tion so picturesque and whole-hearted 
—one of those brutal bits for tenor was 
the cause—that I turned at once to 
“By the Waters of Babylon” in hopes 
of finding a vindication. I was not dis- 
appointed; here I read, “Sweat and 
Glory.” I suppose that the sweat was 
connected with that “Jerusalem” on a 
whole-tone scale, but I can speak only 
from the point of view of a choirmas- 
ter. A luscious. part for tenor in a can- 
tata by Mr. Barnes — the apothe- 
osis of “O Baby!” Barnes is a 
very fine composer, a he will never 
receive sincerer tribute. I need not 
tell you that the cantata was repeated 
soon. If you have a tenor soloist who 
is a ball player, make him your 
librarian. 


In the bad old days I had the trou- 
ble of classifying every new anthem in 


two or more categories. Then the 
Dickinson - Thompson “Choirmaster’s 
Guide” (G) was published to obviate 
that labor—rather successfully in my 
case. I had a copy interleaved with 
heavy paper, in order that I might add 
names of new works and comments 
on old. In the “Guide” itself I indi- 
cated by a red check the works which 
were owned by my own choir—and I 
had most of them, of course. Now 
when there is a sermon on church 
unity, for instance, I can turn to page 
33 and find five anthem titles printed; 
opposite to them on the interleaved 
page is an additional title, Candlyn’s 
“Beloved, Let Us Love One Another”; 
a note regarding Barnby’s setting of 
the same words, which I could never 
be sure that I liked, and a suggestion 
that the James “I Am the Vine” goes 
best with a quartet and always goes 
well. The classifications of the 
“Guide” are so numerous and so in- 
clusive that I have not felt the need of 
any additional categories, though I 
should be glad to receive suggestions. 
Any printer and binder can interleave 
a book for you, and the expense is not 
great. 

The interleaving does another serv- 
ice—it permits you to list works that 
your choir does not own yet, but of 
which you have samples that you like. 
These may be checked with a blue pen- 
cil, perhaps. 

Anthems for general use I keep in 
alphabetical order, arranged by titles 
of the pieces, not regarding the articles 
“a,” “an” and “the” as part of the titles. 
If I were starting in all over again, I 
think that I should arrange them in- 
stead in order of the composers’ 
names alphabetically. This is because 
the “Choirmaster’s Guide” has no com- 
plete list arranged by composers, and 
for programs of a special composer’s 
works one likes to have such lists. 

The choirmaster should have.a com- 
plete file for his own use, including his 
own copy of each anthem, unless he 
has a copy of some such work as the 
“Guide’—and I know no other work 
of that kind. Even when he uses the 
“Guide” he may wish to have such a 
file, together with the file of all excel- 
lent samples. These, I strongly ad- 
vise, should be arranged by composers 
instead of by titles. 


I keep all the Christmas anthems 
and carols in a separate place, ar- 
ranged alphabetically by composers or 
arrangers, and the same plan holds re- 
garding Easter numbers. I also keep 
separately in three piles numbers for 
women’s voices, numbers for men’s 
voices and Russian anthems. Though 
this last arrangement is rather illogical, 
it has one good effect in that it re- 
minds me from time to time to draw 
on the wealth of beautiful compositions 
that such editors as Mr. Norden have 
put at our disposal. 

Solos are all classified carefully in 
the “Guide,” and I keep them in larger 
manila covers with indication of dates 
and with statement of whether a low 
solo was sung by alto or baritone. 
This is not done so easily in the cases 
of solos sung from cantatas and ora- 
torios and collections, but the date in 
that case may be indicated in the 
“Guide.” Duets and trios are indicated 
in the same way. Occasionally a solo- 
ist may have a solo the church does 
not own, but if the choirmaster has 
sole choice in selection—as he should 
—it is better to have the church own 
all the music of that sort. 

Most churches do not have enough 
different oratorios and cantatas to 
make the cataloguing of them very 
onerous. It should be remarked, how- 
ever, that the solos and duets in such 
works should be carefully indicated, 
for they are a chief source. 


At the beginning of each year, or in 
the summer, it is an excellent plan to 
run over your catalogues pretty care- 
fully to decide upon the coming sea- 
son. There are certain praise anthems 
that you can be sure to use. Espe- 
cially if you are an Episcopalian or- 
ganist, you are tempted to present the 
same anthems every year rather than 
teach the boys something new, with 


the familiar old excuse that new music 
is too expensive anyway. Your Christ- 
mas programs and Easter numbers can 
be planned months ahead, and if you 
are in a liturgical church, you can 
block out roughly the entire year. 


Then you can see whether you are 
neglecting the Russians, whether the 
older English composers are being 
ignored, whether Palestrina and Vit- 
toria and their kind are 
properly, whether your praise of S. 
Wesley is being put into practice. 

Finally, O my beloved brethren, you 
will ask yourself: What am I doing 
for the contemporary composer? What 
am I doing for the American com- 
poser? And I hope that those two 
questions will receive an answer wor- 
thy of our profession. There are choir- 
masters in this country of foreign 
birth and even citizenship who seem 
utterly ignorant of the American com- 
poser. What is worse, there are choir- 
masters of American birth who are al- 
most equally ignorant, to judge from 
their programs. The readers of this 
page know that for the past eight 
years I have continually brought be- 
fore my readers notices of the best 
work of such modern English compos- 
ers as Bairstow, Williams and _ the 
Shaws. I shall continue to do so, in 
spite of almost total ignorance of our 
American composers in England. More 
and more I am becoming convinced, 
however, that the important church 
composition of the next fifty years is 
to be American; indeed, we already 
surpass all others except the Russians, 
I believe, in the works of our best 
writers. The advice I give you for 
next season is to invest in the Ameri- 
can composer. 


Orders for H. P. Seaver. 


Moller organs recently installed ir 
Rhode Island include those in St. 
Mary’s Catholic Church, Warren; St. 
Paul’s Episcopal, Portsmouth; the East 
Greenwich Theater; Church of the Ad- 
vent, Pawtucket; St. Luke’s Episcopal, 
Pawtucket; St. Bartholomeo Italian, 
Providence; Church of Our Lady of 
Czenstochowa, Quidneck, West War- 
wick, and St. Andrew’s Masonic 
Lodge, Riverside. These and other or- 
ders were secured through the agency 
of H. P. Seaver, Providence represen- 
tative of the M6éller Company. 


Everything in Music Publications 


} THE STORM—Descriptive 


by Sousa’s Band. 
Kohlmann 


H Ocean City. 


|| MARCH OF THE NOBLE—By Frederick Keats... 
|| MARCH FOR A CHURCH FESTIVAL—By Ernest a: Dick 
a 


Score—By Edwin H. Lemare 
| to our catalog. 

i] 


I A most successful piano solo now presented for orga 


FANFARE TRIOMPHALE—By W. D. Armstrong. -Catalog No. 23328—Price, 35c 
CHOEUR CELESTE—By S. Tudor Strang..... 


| 
| POSTLUDE POMPOSO—By George S. 


Church Organists Seeking New Music Should Find the Above 
List Helpful 

| Theatre Organists Here Have Numerous Suggestions, Giving Numbers 
| That May Be Performed in Public Without Payment of Fee 

ii Organ Teachers May Secure Any of These Numbers for Examination 


Pipe Organ 


THEODORE PRESSER CO., PHILA., PA. 


SEA GARDENS—By James Francis Orlando A. Mansfield 
Wherever this number is played it is greeted’ enthusiastically. 
Here it is for pipe organ. 
THE THRUSH—Characteristic Sketch for the Pipe Ralph Kinder 
! A gem for the Recital Program or for study. 
Piece—Composed and Arranged by Clarence 


i This is the spectacular number played by this composer many times at 
Utilizes themes from the Masters, old favorites and hymns. 


THE SHEPHERD BOY—Interlude—By Eugene F. Marks 
-Catalog No. 23300—Price, 25c 


WILLIAM TELL OVERTURE—(Rossini)—Transcribed from the Orchestral 


One of over a score of superb transcriptions by Lemare recently adde 
Ask about the others. 

VESPER RECESSIONAL—By George S. Schuler... 
IN THE STARLIGHT—By Clarence Kohlmann... 
MINUETTO POMPOSO—By Cuthbert Harris...... Catalog No. 23258—Price, 50c 
i SERENADE—By C. Roland Flick—Arranged by Orlando A. Mansfield...... 


gee fine arrangement of a favorite ane solo for organ, 

ALLEGRO POMPOSO—Postlude—By Frederic 

ELEGY—Chant Solennelle—By Frederic Lacey.. 

CAVATINA IN C—By F. Orlando A. Man 

| FUNERAL MARCH—Py E. Grieg— Transcription Barnes 
talog No. 232 


SUMMY'S CORNER 


Organ numbers that com- 
mand attention for their 
style, effective simplicity of 
writing and their apparent 
usefulness in teaching and in 
concert. 


MENUETT IN OLDEN 
STYLE 


MO 
INTERMEZZO ............- 40 
CHANSON TRISTE ........ 40 
ON THE ONTONAGON 

ANDANTE RELIGIOSE ... .40 
LAUGHING SPRITES ..... 40 


by Helen Searles-Westbrook 


“MELODIOUS STUDIES” 

for Organ, by Dudley Peele, 

represent a variety of organ 

problems with decidedly in- 

teresting music. Entirely 

suitable for program use 
- also. 


CHANSON TRISTE ........ 30 
GRAZIOSO 
AVE MAREA 40 
PEDAL SOLO .............. 40 


CLAYTON F. SUMMY CO. 
PUBLISHERS 
429 South Wabash Avenue 
Chicago, Ill. 


1712-1714 CHESTNUT STREET 


‘atalog No. 23268—Price, 40c 
Featured 


og No. 23452—Price, 70c 
Catalog No. 23340—Price, $1.25 


-Catalog No. 23360—Price, 40c 


talog No. 23299—Price, 50c 


Catalog No. 23325—Price, 


-Catalog No. 23417—Price, 60c 
-Catalog No. 23264—Price, 40c 


Catalog No. 60c 


alog No. 23267—Price, 40c 


Catalog No. 23395—Price, 40c 
Catalog No. 50c 


atalog No. 40c 


89—Price, 45c 


Schuler. . ..Catalog No. 23345—Price, 40c 


+.+-Catalog No. 23056—Price, 50c 
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Each and every new Wurlitzer Church Organ is a 
genuine work of art, built to properly suit the space 
and acoustics after careful study of existing condi- 
tions—then voiced to perfection. Investigate the 
superiorities of the Wurlitzer Organ. Beautiful new 
catalog sent upon request. 


REG.U.S. PAT. OFF. 


NEW YORK 
120 W. 42nd St. 


Church Organs 


Facrortes: North Tonawanda, N. Y. 


CHICAGO 
329 S. Wabash 


CINCINNATI 
121 E. 4th St. 


LOS ANGELES 
813 S. Broadway 


SAN FRANCISCO 
134 Golden Gate 
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Who's Who Among 


American Organists 


Percy Shaul Hallett. 

One of the many capable church 
organists trained in England who 
adorn the services of American 
churches and who form a_ glorious 
company contributed to America by 
Great Britain is Percy Shaul Hallett, 
who for just a score of years has been 
one of the leading players and teach- 
ers of southern California. Mr. Hal- 
lett not only is an F. A. G. O., but 
he is also an A. R. C. O., and a licen- 
tiate of Trinity College, London. He 
was born at Trowbridge, Wiltshire, 
Sept. 9, 1871. His father was organ- 
ist at one of the local churches. Be- 
fore his eighth birthday he was a 
choir boy in Yeovil Parish Church and 
since that time he has been continu- 
ously connected with the musical work 
of the Episcopal Church, except for a 


PERCY SHAUL HALLETT. 


period of weeks 
from England to California. 

When he reached the age of 13 years 
his brother, seventeen years his senior 
and a prominent organist at Hastings, 
Sussex, took charge of the junior Hal- 
lett’s musical training and a long pe- 
riod of extensive study followed. 

“Those were busy days,” says Mr. 
Hallett. “I had a small scholarship 
at a choir school which necessitated at- 
tendance at daily choral service and 
with school work and my musical 
studies and practice my time was fully 
occupied. Yet we found time for rec- 
reation and | have delightful memories 
of many cricket matches which were 
enthusiastically fought.” 

This training gave a_ thorough 
knowledge of the literature and usages 
of the Episcopal Church and choir 
training as well as the use of the or- 
gan in church services, and it is as a 
church musician and teacher that Mr. 
Hallett is so widely and favorably 
known. 

In 1891 Mr. Hallett was appointed 
from among forty applicants to the 
position of organist and choirmaster 
of St. Barnabas’ Church, Bexhill-on- 
Sea, where he remained sixteen years. 
He married in 1904 Miss Lilian 
Smith, a London lady who had visited 
southern California, and in 1907 he 
decided to make his home in Cali- 
fornia. His old parish gave him many 
valuable presents and tokens of es- 
teem, including a highly-prized illumi- 
nated address. 

Ten days after arriving in southern 
California he was appointed to All 
Saints’ Episcopal Church, Pasadena. 
In 1913 he went for a brief period to 

John’s Church, Los Angeles, but 
an insistent recall from Pasadena took 
him back to All Saints’ and his work 
has been with that progressive organi- 
zation ever since that time. Here he 
has maintained a steady emphasis on 
the devotional and cultural side of 
church music and his work has won 
recognition over a wide area. Pasa- 
dena is a beautiful city of about 80,000 
inhabitants and its residents are large- 


ly people of culture, while all through 
the year, and especially from fall to 
spring, a large number of noted visi- 
tors are in Pasadena. The environ- 
ment therefore is conducive to musical 
development, and with Los Angeles 
only twelve miles away, with its 
splendid Philharmonic Orchestra and 
many other musical facilities, this sec- 
tion is rapidly becoming one of the 
musical centers of the country. The 
churches of Pasadena place great im- 
portance on the quality of their music 
and Mr. Hallett at All Saints’ has had 
a prominent part in the development 
of these ideals. 

Speaking of the Easter services in 
the May Record of All Saints’ Church, 
the rector, Dr. Leslie E. Learned, says 
of the music: “Our beloved choirmas- 
ter carried the service with majesty 
and power, assisted finely by the 
choir,” which shows the harmonious 
relations existing between all con- 
cerned. 

Mr. Hallett is essentially a church 
organist and is much in demand for 
recitals on these lines and for organ 
openings. He is also a busy teacher, 
training students for the profession. 
He lays stress on a competent knowl- 
edge of voice and choir training and 
a mastery of the various theoretical 
branches. Many of his pupils are 
holding important positions and have 
gained their degrees in the A. G. O. 
Mr. Hallett has “strongly supported the 
work of the Guild, being one of the 
charter members of the Southern Cali- 
fornia chapter, formed in 1910. He 
has passed through practically all the 
offices in this chapter, including two 
terms as its dean. He also acts, when 
available, as organ examiner. He was 
sarge of the Los Angeles Musi- 
cians’ Club in 1921. His chief public 
work in the last year was the organi- 
zation of the successful Pacific coast 
organists’ convention held in Pasadena 
last June. More than 200 organists 
attended and the largest audience num- 
bered nearly 2,000. He was chairman 
of this convention. Mr. Hallett has 
also taken deep interest in the Fine 
Arts Club of Pasadena, acting for 
two terms as its president and filling 
many other offices. During his tenure 
of office a notable exhibition of paint- 
ings and sculptures was held in the 
Carmelita Gardens, Pasadena, which 
was largely attended. He has written 
articles and given lectures on many 
musical subjects and at present is 
especially interested in the revival of 
the chorale prelude for the organ. 

For recreation Mr. Hallett loves to 
go after the wily trout, and to tramp 
the mountains, while indoors a chess- 
board and set is always near at hand. 


Hamilton Crawford Macdougall. 


Among those who have contributed 
toward the progress of music in Amer- 
ica during the last half century no one 
is more worthy of honor than Hamil- 
ton Crawford Macdougall. Of Scotch 
descent, Dr. Macdougall was born in 
Warwick, R. I., Oct. 15, 1858. Edu- 
cated in the public schools of Provi- 
dence, he was early attracted toward a 
musical career, in preparation for 
which he studied piano, organ and 
theory under such masters as Robert 
Bonner of Providence, J. C. D. Parker, 
S. B. Whitney and B. J. Lang of 
Boston. 

Proceeding to London, he prepared 
himself by intensive study, under the 
distinguished organist and theorist Dr. 

H. Turpin, for the examination 
offered by the Royal College of Organ- 
ists—an examination which he suc- 
cessfully passed, thus winning, in 1883, 
the diploma of Associate of the Col- 
lege—the second American to receive 
this honor (the first was the late 
E. M. Bowman). 

Returning to Providence, Dr. Mac- 
dougall rapidly rose to the head of his 
profession as_ teacher, composer and 
performer. Of several positions as 
organist in Providence the most pro- 
ductive was at the Central Baptist 
Church, where from 1882 to 1895 he 
raised the choir to a high point of 
efficiency. Many will recall the yearly 
series of Saturday afternoon recitals 


which he gave to large audiences. His 
own playing was supplemented occa- 
sionally by assisting artists and by the 
playing of his own pupils. 

Meanwhile, too, his broad musical 
sy mpathies brought him naturally to 
the fore in general musical activities. 
His interest in the Music Teachers’ 
National Association (in which he was 
for some years a member of the execu- 
tive board) inspired him to organize a 
Rhode Island state association, of 
which he was president from 1893 to 
1894. An enthusiastic member of the 
Masonic fraternity, he was there in 
constant demand as musical director, 
writing some of his most effective 
compositions for its use. 

His work as teacher in Providence 
was continued during his service as 
organist at the Harvard Church in 
Brookline, 1895-1900, where he also 
gave many recitals. In 1900, however, 
a call which he received to take charge 
of the music department of Wellesley 
College brought about his removal to 
Wellesley, where he has since resided. 

Here Dr. Macdougall found his plans 
generously supported by the new 
president, Miss Caroline Hazard, her- 
self an enthusiastic and cultured musi- 
cian, with whose assistance the chapel 
music was greatly enriched in its 
choral and ritualistic features. <A 
curriculum of class work was worked 
out which should assure the complete 
coordination of music with other 
academic studies, and which ultimately 
placed the music work at Wellesley in 
the foremost rank among that of 
American colleges. A further step in 
this direction was made in 1904, when 
Billings Hall, with its offices, class- 
rooms, recital hall and departmental 
library, was added to the musical 
equipment. 

Thus for the last twenty-seven years 
Dr. Macdougall has given to the col- 
lege the best fruits of his wide musical 
experience, his excellent musical judg- 
ment and his sympathetic recognition 
of budding musical talent—traits 
which, with his genial personality and 
fund of humor, have endeared him 
alike to his associates on the faculty 
and to his legion of students. 

In addition to his duties as professor 
of music at Wellesley he was one of 
the founders of the American Guild of 
Organists (of the New England chap- 
ter, of which he was dean 1908-9); has 
served for several years as lecturer at 
Brown University and the Brooklyn 
Institute of Arts and Sciences, and has 
given recitals and lectures throughout 
the country. His residence at Welles- 
ley has been occasionally interrupted 
by periods of travel in this country 
and abroad, during which he studied 
with such masters as Granville Ban- 
tock and Tobias Matthay, ‘associating 
also with many other distinguished 
English musicians. 

It was eminently fitting that his 
services to the cause of music should 
be recognized with the honorary de- 
gree of doctor of music, conferred on 
him in 1901 by Brown University. 

In 1898 be married Alice Gertrude 
Beede of Worcester. Their son, Robert 
Beede Macdougall, is an instructor in 
Brown University. 

Dr. Macdougail is well known both 
as composer and writer. Choral music 
is prominent among his published com- 
positions, including many anthems and 
secular works for mixed voices and 
for men’s or women’s voices alone— 
also hymn settings, Christmas carols, 
etc. Of about a dozen sacred songs, 
who has not heard his appealing con- 
tralto solo, “Jesus, Lover of my Soul”? 
Of several organ compositions, his 
“Dramatic Pedal Studies” and _ his 
“First Lessons in Extemporization” 
are especially valuable to the student, 
as are his pedagogical piano works, 
such as his “Studies in Melody Play- 
ing,’ his “Left Hand Studies” and 
“The National Graded Course,” of 
which he was the chief editor. Still in 
manuscript is much music for the 
Masonic ritual, music written for the 
Wellesley choir, his Trio for violin, 
‘cello and piano, in three movements, 
and his “Wellesley Fantasia” for con- 
cert orchestra, produced in 1926 at the 
Wellesley semi-centennial pageant. 
His writings have also been often 
found in the pages of the musical 
magazines and journals, such as the 
Musician, the Etude and The Diapason. 
To the last-named he contributes regu- 
larly a column of timely comment 


which has been a monthly feature for a 
number of years. 

As his outstanding characteristic we 
may mention his rare quality of vision 
—a vision which sees far ahead of his 
individual aims, and which is inspired 
to welcome and encourage musical 
talent, especially among his youthful 
associates. Dr. Macdougall firmly be- 
lieves in intimate codperation among 
musicians—the lack of which has often 
fettered musical progress, and the 
presence of which is the prime require- 
ment for the healthy and permanent 
advancement of the art. 

CLARENCE G. HAMILTON, 


Edward Eigenschenk. 

Just as the inevitable process of 
nature robs us of those who have been 
the great performers of the past gen- 
eration, much to our sorrow, so it 
compensates our art by developing 
new giants to take the places of those 
who pass into history. Usually the 
growth of the new ones is so quiet 
that it is not noticed generally. Occa- 


EDWARD EIGENSCHENK. 


sionally a youth comes into the light 
of publicity who shows a_ progress 
toward greatness which can hardly be 
halted except by some calamity. 
One of this class appears to be a 
young Chicago man who, while having 
some time to go before finishing his 
twenties, is rapidly making a reputa- 
tion as an excellent player. And that 
he is a versatile youth is shown by 
the fact that, while primarily a 
“movie” organist, the career in which 
he started, he also holds a_ good 
church position and is in demand for 
concert work and performances with 
orchestras. 

Edward Eigenschenk, the youth in 
question, began playing for motion pic- 
tures at the age of 16 years. He has 
held positions at the Broadway Strand, 
the Stratford and Archer’s Metropoli- 
tan, and for the last five years has been 
organist at Lubliner & Trinz’s Michi- 
gan Theater, all in Chicago. Last 
November he was appointed organist 
of the Universalist Church of the 
North Shore. He is the first assistant 
to Frank Van Dusen at the American 
Conservatory of Music, where he 
teaches a large class of pupils, besides 
conducting special classes before the 
screen at the Fulco Little Model Thea- 
ter, which he and Mr. Van Dusen 
established in connection with the 
school for motion picture organ play- 
ing at the conservatory. 

The secret of Mr. Ejigenschenk’s 
rapid rise is stated by his closest 
friends not to lie mainly in rare talent, 
but more largely in application—the 
hard work which accomplishes most 
of the big tasks in the world 

Mr. Ejigenschenk’s first honor was 
won when he captured the American 
Conservatory’s gold medal for excel- 
lence in organ playing in 1922. In 
1925 he won first place in the organ 
contest of the Society of American 
Musicians and gained the distinction of 
an appearance as soloist with the Chi- 
cago Symphony Orchestra. In April, 
1926, he was selected to play at the 
premier performance of Eric De La- 
marter’s “Weaver of Tales,’ composed 
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for the organ festival of the Illinois 
chapter of the National Association of 
Organists. 

Mr. Eigenschenk’s latest honor was 
won May 5, when he took the first 
prize of $250, offered by William H. 
Barnes in the organ contest conducted 
by the Illinois Federation of Music 
Clubs. 


Ernest Dawson Leach. 

Scranton, Pa., has among its talented 
organists one who, though still in the 
thirties, has made a fine reputation as 
a performer in church and recital both 
in his native England and in the 
United States. Ernest Dawson Leach 
was born in Dewsbury, Yorkshire, 
June 13, 1890. He began the study of 
the organ at 15 years of ace with Ray- 
mond Walker, organist at the Spring- 


ERNEST DAWSON LEACH. 


field Congregational Church, Dews- 
bury. Afterward he studied with 
John W. Burnley, concert organist 
(associated with the late W. T. Best), 
and Maurice E. Cooke, F. R. C. O., 
organist at the Mirfield Parish Church, 
Yorkshire. Later Mr. Leach became 
assistant organist at Mirfield Parish. 
He was elected organist and choirmas- 
ter at St. Thomas’ Church, Scar- 
borough, when he was 20 years old 
and remained at St. Thomas’ until he 
came to the United States in 1913. 

Since coming to America Mr. Leach 
has held the positions of organist in 
the First Methodist Church, Chatta- 
nooga, Tenn.; Holy Trinity Episcopal, 
Vicksburg, Miss.; the First Presby- 
terian Church, Shelbyville, Ind.; Grace 
Episcopal Church, Memphis, Tenn., 
and St. Paul’s Episcopal, Burlington, 
Vt. He was instructor in organ at the 
University of Vermont summer school 
and organist for two Masonic lodges in 
Burlington. 

In September, 1922, Mr. Leach 
began his present work at the Church 
of the Good Shepherd, Scranton, and 
has been closely identified with the 
activities of the Northeastern Pennsyl- 
vania chapter of the A. G. O., being 
the secretary. He has given recitals 
under Guild auspices and at the Scran- 
ton Chamber of Commerce. 

In August, 1923, Mr. Leach married 
Miss Sinia Fay King, daughter of the 
late Rev. Lyman W. King of Newton 
Center, Mass., and they have one 
child, Eleanor Fay. Mr. Leach is a 
Mason, thirty-second degree. 


VAN DUSEN CLUB CONCERT 


Artistic Ensemble Work and Sold-Out 
House at Initial Program. 


A program of high artistic merit, a 
sold-out house and a manifestation of 
marked interest in organ music fea- 
tured the first organ concert given at 
Kimball Hall, Chicago, under the 
auspices of the Van Dusen Organ 
Club, the precocious youngster among 
organists’ associations, which is grow- 
ing at a phenomenal rate. The even- 
ing of May 10 will go down as impor- 
tant because of the interest so clearly 
shown in this initial program. Mem- 
bers of the club were the organists and 
the soloists included such young artists 
as Edward Eigenschenk, Emily Rob- 
erts, Helen Searles Westbrook, Ger- 
trude Baily and Paul Esterly, ‘all of 
whom have made themselves factors in 
Chicago organ circles. 

The opening group was by Mr. 
Eigenschenk, who gave a clear, ortho- 
dox reading of the Bach Fantasia in 
G minor and supplemented this with 
De Lamarter’s Intermezzo, which he 
played with great taste, and Bonnet’s 
Spring Song. Mr. De Lamarter’s in- 
teresting solo cantata for organ and 
baritone, on the text of the One Hun- 
dred and Forty-fourth Psalm, is a 
work of originality and fine religious 
content, which Miss Roberts at the 
organ and Louis Kreidler, baritone, 
interpreted most satisfactorily. 

To this writer Karg-Elert’s sym- 
phonic chorale, “Nun ruhen alle 
Walder,” was one of the finest things 
of the evening. The German chorale, 
“Now Rest all the Forests,” lends it- 
self for a most effective tone picture. 
Mrs. Westbrook played the organ part, 
using tasteful registration, Louise 
Hattstaedt Winter sang the difficult 
soprano part and Kenneth Fiske 
played the violin part. This ensemble 
number is worth hearing oftener. Mrs. 
Baily played Lily Wadhams Moline’s 
“Seraphic Chant,” an appealing move- 
ment from the Chicago composer’s 
Second Sonata, and two favorite 
Bonnet compositions—“Elves” and 
“Rhapsodie Catalane.” Leo Sowerby 
consented to play the piano part of his 
“Medieval Poem,” while Mr. Eigen- 
schenk played the organ. This work, 
written for the N. A. O. organ-orches- 
tra festival in Chicago two seasons 
ago, improves with each hearing and 
has made a place for itself in modern 
organ-orchestra literature. Clarence 
Loomis at the piano, Kenneth Fiske, 
violinist, and Miss Roberts accom- 
panied Mrs. Winter in Franck’s “O 
Lord Most Holy” and the program 
closed with two selections—a 
movement of the Sonata Cromatica 
and the “Rapsodia Italiana,” played in 
a spirited and capable manner by Mr. 
Esterly, a young organist who is re- 
cording real achievements. 

The Van Dusen Organ Club is in 
its second year. It has a membership 
of about 300, all of whom are pupils or 
former pupils of Frank Van Dusen 
and his five assistant teachers. The 
club has as its object not only the 
interests of its own members, but the 
advancement of the cause of the organ 
and organ music, and intends to be- 
come active in giving concerts and in 
presenting the older important organ 
compositions and_ interesting new 
works and ensemble numbers. 
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Convincing Endorsements 


— others will follow — 


CLARENCE EDDY, Concert Organist, Chicago, Illinois. 


I cannot begin to tell you of the large number of important Austin Organs which I have opened 
or played upon, and I take great pleasure in congratulating you upon your enormous success. Your 
position in the organistic world is an exalted and enviable one. 


S. LEWIS ELMER, Registrar, A.G.O., Organist and Choirmaster, Memorial Presbyterian 
Church, Brooklyn, N. Y., and at Union Chapel, Oak Bluffs, Mass. 


Your organ in the Union Chapel, Oak Bluffs, Martha’s Vineyard, Mass., is giving complete satisfac- 
tion. The Chapel is constructed for summer use only, being closed ten months of the year. After 
this long period of rest I turned on the power July Ist, and found the entire organ responsive and 
without a single cipher. Two summers’ experience with this organ in a seaside climate warrants my 
saying—“Dependability is the word to apply to Austin Organs.” They seem to be artisficaily and 
mechanically perfect, with tonal balance, richness and refinement very satisfying. My eighteen 
years’ experience at the Memorial Presbyterian Church bears out these expressions also. 


FREDERICK L. ERICKSON, M. 4., F. A. G. O., Organist and Choirmaster, Emanuel 
Church and Instructor in Harmony, Peabody Conservatory of Music, Baltimore, Maryland. 


It is a great pleasure to inform you that the fifty-two stop west end organ of the Emanuel Church 
has proved to be a great success. This contract was given you, due to the merits of the splendid 
Chancel organ you installed twelve years ago, which has in all these years given the greatest sat- 
isfaction. With these two fine organs and the Chapel organ you installed some years ago, we 
have a musical equipment of first rank. I desire to express my appreciation for your personal 
interest over and above fulfilling the contracts. 


GEORGE H. FAIRCLOUGH, F.A.G.0O., Organist and Professor of Organ, University of 
Minnesota, Minneapolis, Minn. 


The Austin Organ installed in the University of Minnesota is giving fine service. We are almost 
never troubled by ciphers or other “bugbears” although the organ is used daily for practice and in 
teaching thirty organ students, as well as for weekly recitals. The motor is running six days a 
week on an average of ten hours daily. I like the Austin Console. It is the most convenient and 
easiest to handle and I have played many different makes. The quality of tone is exceptionally 
pleasing and everything about the organ is of a very high grade. 


LYNNWOOD FARNAM, Organist and Choirmaster, Church of the Holy Communion, New York 
City. 


I am glad to contribute my endorsement and appreciation of numerous Austin organs which I 
have played at various times, notably those of the Chapel of the Intercession, New York City; First 
Presbyterian Church, Germantown, Penn.; All Saints’ Church, Providence, R. 1.; Chapei of the 
Fourth Presbyterian Church, Chicago, and the Panama-Pacific Exposition organ, San Francisco, 
1915. The first of these instruments in particular has an unusually well-built-up ensemble which is 
very fine in its effect. Other admirable points in Austin organs are the Universal Air Chest, the 
— — of adjustable combination pistons, compactness of console, and the very useful can- 
celer bars, 


HENRY J. FOAN, St. Mark’s Episcopal Church, Paterson, N. J., Ex-Chorister and pupil of the 
late John Stainer at St. Paul's Cathedral, London, England. 


It gave me extreme pleasure to see the many wonderful details and perfect workmanship of your 
instruments in your factory. I have visited the factories and played organs of the important builders 
in this country, Canada, England, France and Germany, and I can conscientiously say I consider 
your instruments are tonally and mechanically equal to any of them, and in very many details 
superior to them. No praise is too high for your Universal Air Chest, general reliability, artistic 
tonal quality and perfect action. I have never experienced any mechanical trouble with an Austin 
Organ. 


HENRY S. FRY, A. G. O., Organist and Mastcr of the Choristers, St. Clement’s Parish, Phila- 
delphia, Penn. 


Over ten years ago you installed an organ in St. Clement’s Church, Philadelphia, and I wish to take 
this opportunity to express to you my appreciation of this magnificent instrument. Aithough subject 
to much use, it has proved eminently satisfactory both tonally and mechanically to both Congrega- 
tion and Organist, and I hope many other Churches may have the privilege and pleasure of listening 
to an instrument so beautiful and satisfying as this one. 


WALTER C. GALE, Organist and Choirmaster, Broadway Tabernacle Church, New York City. 


Austin Organs have always appealed to me as be'ng particularly smooth and rich in ensemble. 
as well as characteristic for beauty and individua ity of special tone colors. The action, as every 
one knows, is particularly perfect and a delight to play. I wish you continued success. 


HAROLD GLEASON, Rochester, N. Y. 


You will be glad to know that after three years of daily use the big Austin organ in the Eastman 
Theatre is giving the same satisfaction that it did when first installed. Its complete reliability and 
sonorous tone quality are unimpaired, and we have every reason to expect this condition to remain 
for an indefinite length of time. 


AUSTIN ORGAN CO., Hartford, Conn. 
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DR. MACDOUGALL’S LABORS 

A period of twenty-seven years 
of service to Wellesley College by Dr. 
Hamilton C. Macdougall will come to 
a close at the end of the present college 
year, when Professor Macdougall will 
retire as head of the music department 
at the college. In confirming his de- 
cision to leave his chair at Wellesley 
Dr. Macdougall makes only this brief 
comment: “The time has been happily 
spent.” Were he not as modest as are 
most scholars in the field of music and 
other branches of learning, he would 
say it has been a time most usefully 
spent. An accomplished organist, Pro- 
fessor Macdougall has been active 
largely for the last quarter century as 
a trainer of young women, who has 
modeled their musical education and 
taste. This is not as exciting as the 
career of a concert organist, who does 
his work in the limelight and hears the 
applause of the crowds. But it is just 
as far-reaching. Go into any city or 
town in any part of the U nited States, 
wherever there are old Wellesley girls, 
and you find a warm admirer of Dr. 
Macdougall. The devotion of these 
women to their former teacher is 
something which neither money nor in- 
fluence could purchase and by it may 
be judged the caliber and the value of 
the man. 

It has been the privilege of The Dia- 
pason to publish regularly for several 
vears a column of comment from Dr. 
Macdougall, under the heading of “The 
Free Lance.” His sane and thought- 
provoking paragraphs are a delight to 
our readers and it is a satisfaction to 
realize that Dr. Macdougall is not re- 
tiring from his labor as a Diapason 
contributor. 


SELLING THE RECITALS 

Up at St. Luke’s Church in Evans- 
ton, where they have one of the larg- 
est and most rapidly growing parishes 
in the Episcopal Church, one of the 
largest organs in the United States 
and one of the best organists, they 
also cultivate that essential in every 
form of human activity, be it manufac- 
ture, trade or art—-salesmanship. Her- 
bert E. Hyde’s recitals in this north 
shore church are systematically ad- 
vertised and the result is that, with 
his playing “delivering the goods,” 
audiences are never lacking. A recent 
post’ card sent out from the church 
offices, calling attention to one of the 
recitals, is a good example of this in- 
teresting salesmanship. It says: 

The great music of the organ inspired 
the ancient saying of the philosopher, 
“The violin is played in hell, but the 
organ is played in heaven.” 

A taste for great organ music, an ap- 
preciation of its beauty and intellectual 
quality must, as a rule, be acquired. But 
once such appreciation is acquired, it does 
not fail. Even for those who are not 
familiar with organ music, there is the 
appeal of mighty concords of diapason 
effects, not to be attained on any other 
instrument. 

The fine Mendelssohn Sonata *No. 1 and 
the great Liszt Prelude and Fugue on 


B-A-C-H are on the program for the fifth 
north shore community organ concert. 

If that wouldn’t make you go to an 
organ recital what would? 


FINE SUMMER AWAITS US 

June is at hand, and commence- 
ments, weddings, etc., will keep most 
of our readers busy. Meanwhile 
thoughts of the annual vacation are 
uppermost in many minds. This year 
offers the organists of America what 
seem like unusual summer advantages 
for fellowship with their brethren. 
Two conventions are on the schedule 
and both of them promise a great deal 
which it is a pity for anyone to miss. 

At the beginning of the summer the 
American Guild of Organists beckons 
us to come to Washington, where a 
series of excellent recitals is on the 
program and where the attractions of 
the capital city offer splendid chance 
for sightseeing. An overnight ride 
from Chicago and only five hours from 
New York, the capital city is con- 
venient to all sections. 

Then at the close of the vacation 
season comes the August convention 
of the National Association of Organ- 
ists. This year St. Louis is to be the 
host. For the second time the N. A. O 
goes to the Central West, the other 
occasion being in 1922, when the 
annual meeting was held in Chicago. 
(We classify Cleveland as being in the 
East.) Because of St. Louis’ excellent 
train connections from all points in 
the East and the West it is a good 
place for a Western convention and 
we know whereof we speak when we 
say that rich hospitality awaits us. As 
a very unusual attraction this year, in 
addition to the prize organ composition 
and prize paper, we are to hear Harry 
Goss-Custard of Liverpool, the noted 
English organist, who will be a special 
guest. 

There is no other class of musicians 
to whom such advantages as those we 
have just mentioned are offered. This 
is worth thinking about. 


What is described as a new and 
very inte resting development in music 
rolls is the invention by a large East- 
ern company of a piano-player roll 
which, by means of a novel recording 
process, gives the effect of a pipe or- 
gan performance on the piano. The 
new rolls have been tried out and 
thoroughly demonstrated, it is said, be- 
fore being placed on the market. For 
the initial rolls these selections have 
been chosen: “Calling,” “What Does 
It Matter?’, “It All Depends on You” 
and “Kiss Me Again.” We do not 
recognize these organ classics and 
have not found them in the recital pro- 
grams of Messrs. Farnam, Heinroth, 
Yon, Courboin, Eddy, Baldwin and 
other chronic recital players. No doubt 
they lend themselves perfectly, how- 
ever, to imitating the organ. And per- 
haps our recitalists are playing them 
disguised under such names as “Toc- 
cata in X minor” or “The Tumult in 
the Choir Gallery.” 


Edwin Lemare will be interested in 
the following quotation from a Mis- 
souri organist’s program note at an 
A. G. O. recital on Mr. Lemare’s 
justly celebrated Andantino, alias 
“Moonlight and Roses”: “Although 
this was written more than a hundred 
years ago, the erroneous idea prevails 
among many that it is merely a popu- 
lar song hit of today.” We might add 
that Mr. Lemare will consider it in- 
deed “an erroneous idea” that he is 
more than a hundred vears old. 


One of our readers imploringly in- 
quires how and why a “cipher” came 
to be known by this name. We could 
not give him the information, because 
we do not recall ever receiving an ex- 
planation that did not lack verisimili- 
tude. Perhaps some of our readers 
can supply the answer. We shall not 
demand affidavits. We do recall, how- 
ever, how that noted Presbyterian 
minister, Dr. William Chalmers Cov- 
ert, when he was pastor in Chicago, 
explained the matter on the occasion 
of the dedication of a large organ 
while particularly unmanageable 
“cipher” disturbed the recital. He 
said it was “so called because it means 
nothing.” 


The Free Lance 


By HAMILTON C. MACDOUGALL 


Scranton, Pa., may well hold its 
head high as it contemplates its splen- 
did Chamber of Commerce auditorium, 
furnished with a new and highly effec- 
tive concert organ. Townspeople and 
musicians are doing all they can 
through three series of concerts to 
quicken the interest in music and thus 
add a cultural element to the city’s 
industrial progress. I have seen the 
programs thus far offered and they are 
of just the right sort. With Charles 
M. Courboin as Patron Saint and Ellen 
Fulton as Master of Ceremonies every- 
thing would seem to be well with 
Scranton. 

For some months the Vassar College 
Chapel Programs have lain on my 
desk clamoring for attention. It was 
a happy thought to have a year’s lists 
uniform in size, type and paper in 
order that they might be assembled in 
book form. Sunday services and 
thirty-five organ recitals are here, and 
bear ample testimony to the catholicity 
of taste and width of knowledge of 
Professor E. Harold Geer, the college 
organist. I am sure that all of us who 
are working with choirs of women’s 
voices will find these programs in- 
valuable. 

I wish there were somewhere a clear- 
ing house for programs of all sorts, 
vocal and instrumental, solo and 
ensemble. The Diapason is, of course, 
active in this respect for organists, but 
church choirs and pianists need some- 
thing of the sort. How else can an 
active musician find out what is new 
and worth while in performance? 


One hears constantly during discus- 
sions about the influence of the radio 
on musical progress that broadcast 
organ recitals are listened to with 
attention and enjoyment. That is not 
my personal experience I mean that 
I do not enjoy radio organ recitals. I 
miss the color, in fact, the entire 
atmosphere, of the personally attended 
recital. Of course, if the player has a 
tuneful, or even jazzy, program there 
will be a certain pleasurable reaction 
in those hearers who like their music 
in the simple melodic and rhythmic 
forms and care little about the finer 
shades of harmony and melody; and it 
is by no means clear that an organist 
whose programs are broadcast and 
programmed—may I be allowed the 


word?—under his own name will not - 


get valuable advertisement from it. I 
am speaking now, of course, not of 
theater organists, but of the less spec- 
tacular members of the organist’s pro- 
fession, the church player and the 
recitalist. After all’s said, does not the 
glory of the organ lie in its majestic 
16-foot and 32-foot pedal, especially 
the latter? And where do these deep 
tones come out in broadcasting? 

It has always seemed to me that 
church organ playing concert 
organ playing should be differentiated 
in some way, and I have consistently 
advocated such a treatment. The 
organ tones, especially the louder ones, 
jump so at one out of the silences 
that their beginnings ought in some 
way to be prepared for; and for the 
same reason—that is, their aggressive- 
ness—they have a way of shouting at 
one after the nimble fingers have re- 
leased the final chord. The clean-cut 
attack and release, absolutely neces- 
sary to good organ playing, are in 
themselves out of relation to the quiet 
solitariness of worship. The function 
of music in worship would seem to be 
on the whole quieting rather than ner- 
vously stimulating. If you said to me: 
“T know of only one way of playing 
the organ, and that is according to the 
best teachings of the organ virtuoso,” 
I would be inclined to reply: “Think 
over the matter a bit, will you?” 

But the “cathedral roll,” and other 
abominations quite outside legitimate 
concert playing, slovenly playing in 
general, including over-lapping legato, 
losing the rhythm on account of stop 


changes, of course no- self-respecting 
player will allow himself. But outside 
these inadmissible vagaries there are 
many subtle and defensible modifica- 
tions of the usual concert procedures 
that are the mark of the church, as 
distinguished from the concert player. 
There is a musical as well as an out- 
ward demeanor distinguishing — the 
musician who finds himself working 
once a week in church. At least so it 
seems to me. 


Do you not find it very amusing the 
way Stravinsky, Milhaud and others 
of the “modern” gang disclaim being 
“modern” musicians? Is it not the 
homage which vice pays to virtue? 

There is at least one way in which 
we conservatives criticising the ultra- 
modern stuff make ourselves ridiculous, 
and that is in picking out chords here 
and there, playing them loudly and 
heavily on the piano, and then ex- 
claiming: “What sort of music is 
this, anyway? Just listen to the 
damnable sound!” It is impossible to 
find any piece of music, old or new, 
classical or modern, Palestrinian or 
Bachian, that does not have simulta- 
neous-sounding tones that, if torn 
from the context, will assault the ear. 
The second note of the melody in 
“Old Folks at Home” is the second of 
the scale, and with it, as bass, is sound- 
ing the first of the scale; take those 
two tones, pound them out on the 
piano as stridently as you can and then 
shout out: “And they call this 
MUSIC!” But don't do it with Stra- 
vinsky or Schoenberg. 


To make a piece of “modern” music: 
(1) Write a little melody in four-meas- 
ure phrases, using (2) tonic and domi- 
nant harmonies, (3) accompany it with 
the same harmonic simplicity, (4) use 
a tango rhythm, and now (5) trans- 
pose the accompaniment a semi-tone 
higher or lower. (See Milhaud’s 
Brazilian dances.) Har! 


Miss Dow’s Florida Recitals. 

Margaret Whitney Dow, A. A. G. 
O., gave a program of great contrasts 
in her recital April 25 at the Florida 
State College for Women, Tallahassee. 
The two divisions of the program 
closed with numbers of forceful dy- 
namics which Miss Dow presented 
with mastery and authority: The first, 
the Finale from the Second Symphony 
by Widor, of the French school, and 
the latter, “Pomp and Circumstance,” 
by Elgar, of the English school. Miss 
Dow’s program opened with the In- 
troduction and Allegro from the First 
Sonata by Guilmant. Its brilliancy and 
content were interpreted in a musi- 
cianly manner, giving the organist a 
grasp of her audience from the first 
phrases. Dvorak’s Largo brought out 
pathos in the themes, stated by the 
English horn and clarinet. Kinder’s 
“In Springtime” bubbled with the joy 
of the season and was a refreshing 
moment after the seriousness of the 
Largo. Bach’s G minor Fugue fol- 
lowed, well worked out contrapuntally, 
Nevin’s “Sketches of the City” was 
filled with charming contrasts and 
color. Macfarlane’s “Evening Bells and 
Cradle Song” was pleasing and gave 
the audience an opportunity to hear 
the chimes. The Skinner four-manual 
organ is bringing much joy to the col- 
lege and community. The series of 
programs given by Miss Dow through- 
out the season have been well planned 
and have been given scholarly presen- 
tation, 


Programs by Mrs. Howes. 

_ Mrs. Grace Bramhall Howes, organ- 
ist of the First Baptist Church of 
Bangor, Maine, gave a national music 
week program on the evening of May 
10, assisted by her pupils, the vested 
choir of her church and Mrs. Alton E. 
Robinson, violinist. The program 
opened with the overture to Rossini’s 
“Tancred,” played as an organ duet 
by Mrs. Howes and Mrs. M. P. 
Mehann. Among the other numbers 
an interesting one was Demarest’s 
“Grand Aria” as a trio for piano, organ 
and violin. Mrs. Howes gave a Bee- 
thoven program March 27 and the 
organ numbers were the Larghetto 
from the Second Symphony, the 
Adagio from the Sonata in C minor 
and the Finale from the Symphony in 
C minor. 
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Musings of a Musician 


By ROLAND DIGGLE 


There may be some misgiving when 
readers note the above title. What is 
a mere musician doing in the company 
of organists? Of course it is possible 
that an organist does not muse, and 
again it is possible that the musician 
is also an organist. Anyway, | con- 
sider it a good title and we won't quib- 
ble about the matter, but cut the cackle 
and get to the horses. 

In the first place, as a composer of a 
few organ pieces, I should like to sec- 
ond Gordon Balch Nevin in his article 
of a few months ago. Why is it that 
the American organist will not give 
the American composer a better show- 
ing? It is not the slightest use pre- 
tending that he gets even half a show. 
You have only to ask any of the pub- 
lishers of organ music to find out the 
true condition? I have been writing 
on this subject for the last lifteen years. 
If all the articles were put end to end 
they would reach from here to there. 
When | look through the programs 
that appear in The Diapason I wonder 
what good it has all done. 

I know, and every writer of music 
knows, when he has .done a good piece 
of work, and, speaking personally, | 
know that of the 200 organ pieces of 
mine that have been published, at least 
thirty-five are worthy a place on any 
program. This is not egotism, but if it 
is, then you are an egotist when you 
say you play a recital or service better 
than usual. Do these thirty-five pieces 
get played? They do not; and yet all 
of them are infinitely better than a 
number of foreign compositions that 
are constantly played and programmed. 

Let me take a specific instance, as 
Mr. Nevin did—my “Chant Poetique,” 
which is published by the White-Smith 
Company of Boston. Last year’s roy- 
alty statement showed me that not a 
single copy had been sold in the 
United States. In fact, three copies 
had been returned and I lost 18 cents. 
During the same time I had programs 
with it on from all patts of the world 
—thirty-six programs, to be exact, 
from England, France, Germany, 
Switzerland, South Africa, New Zea- 
land and Australia. In nearly every 
instance the recitalist was a man of 
high standing. This instance is only 
typical of many others and seems to 
prove that American organ music to- 
day stands on a par with the organ 
music of other nations, and were it 
published abroad and issued under a 
foreign name, it would be played here 
by scores of organists who today turn 
up their noses at it because of the 
stigma that an American composer 
gives it. 

These are hard words, mates, but, 
honestly, I don’t believe they are 
strong enough. Of course there are 
many, many exceptions, and I could 
name a hundred organists who are the 
salt of the earth to the American com- 
poser, and I personally have little of 
which to complain. At the same time 
there are a number of my things, 
which, should they ever reach a second 
edition, will have at the head “Dedi- 
cated to, but not played by, Mr. ——.” 


Then there is the dear fellow who 
plays a piece once. He is very careful 
to send you a program or service list 
with your composition underlined, the 
idea being that he at least has had the 
courage and nerve to play your little 
number and that in return you might 
remember him in your prayers for a 
few months to remove the curse that 
hovers over him because of using the 
piece. Mind you, we all like to get 
these programs, but if a composition 
is worth playing once, surely it is 
worth using again. Ae 

Some years ago a “Reverie Triste’ 
of mine was played a great deal. It is 
just as good today, but I have not seen 
it mentioned for two or three years. 
This may all sound very personal, but 
my point is that the same conditions 
govern all our American composers of 
organ music—Barnes, Cole, Demarest, 
Mark Andrews, Foote, Dickinson, Jep- 
son, Rogers, etc. Were these men’s 
works as easily within the reach of 


organists abroad as they are to organ- 
ists over here, they would be played 
as extensively as foreign works are 
here. 

During ‘the last five years I have 
seen nearly every organ work pub- 
lished here and abroad. I have re- 
viewed all the American publications 
in the English Musical Opinion and all 
the foreign publications in the Amer- 
ican Organist. As Musical Opinion 
finds its way into nearly every corner 
of the globe, I have had many inter- 
esting letters regarding the works re- 
viewed. The trouble with American 
publications is that they are very diffi- 
cult to obtain abroad. I know of many 
instances in which it has taken five and 
six months to obtain copies. I don’t 
pretend to know what the trouble is, 
but I do know that I am constantly 
asked to send copies of new things to 
readers of these reviews. I confess 
that I have found the reviewers, espe- 
cially in England, very prejudiced 
against American compositions, but 
the organists, as a whole, like them 
very much, and if their salaries were 
such that they could afford to buy 
much new music, American music 
would soon be as popular there as 
French music is over here. 

I wish it were possible to quote from 
the many letters I have received re- 
garding the different works reviewed, 
the high praise that has been given 
the compositions of Rogers, Stoughton, 
Jepson, Grasse, etc., by men whose 
opinions are worth having. Only this 
morning I had a letter from a distin- 
guished Australian organist. He says: 
“The sonatas by Ralph Baldwin, J. H. 
Rogers, Mark Andrews and E. S. 
Barnes, which you sent me last year, 
have been a Godsend. I have used 
them constantly and they always go 
with the audience. For the life of me 
I can’t understand why your organists 
don’t use them in place of the French 
and German work, that, from the pro- 
grams I see, they play to death.” 


Of course we all know that there are 
a large number of works published 
with the small organ, organist and 
town in mind. These have their place 
and because they sell far better than 
the more worthwhile things we can’t 
blame the publishers. Such pieces are 
not under discussion. I have written 
a score of them for which I am not 
at all ashamed. The writing of them 
has had no influence on the good 
things I have done or on the fifty or 
more things I have in manuscript, or- 
chestral scores, chamber music, etc. 

The discouraging part is that these 
rather weak sisters are played fifty 
times where a “Chant Poetique” is not 
played once, for the simple reason, I 
am afraid, that the latter takes a little 
practice and a musician, while the for- 
mer can be read at sight by an organ- 
ist. I hope that went over well. 


There seems to be a feeling abroad 
in the land that the composer of organ 
music and the organ architect should 
be put out of their misery before they 
can do much harm. I should like to 
add to this list the poor deluded person 
who thinks he has a mission in life 
to educate the public to an apprecia- 
tion of modern music, and also the in- 
dividual who is responsible for the pro- 
grams given at convention recitals. 

By the way, would it not be a good 
idea to give five prizes of $100 each 
for the best five short pieces, suitable 
for general use by the average organ- 
ist, rather than a prize of $500 for a 
big work for which fewer than a hun- 
dred organists have any use? 

Yes, G. B. N., you have good reason 
for your “peeve.” Your “In Memo- 
riam” is a first-class piece of writing. 
I have used it three or four times a 
year since it was published and I like 
it more each time I play it. 

Then there is Carl McKinley, one of 
the most talented composers America 
has produced. His orchestral works 
get even more hearings than his organ 
things. His “Lament” is beautiful, 
and were he not an American it would 
be played con amore. 


One could go on down the list, but 
what is the benefit? It is no use cry- 
ing over spilled milk, for it has enough 
water in it already. So I will quit and 
write an organ symphony a la Kaik- 
hosru Sorabji, knowing full well that 
you couldn’t play the thing even if 
you would, 


largest organs. 


every important organ. 


DIAPASONS 


To make real progress in organ tone it is sometimes 
necessary to go back to the beginning and start over. 
Diapasons and Mixtures had practically disappeared from the 
American organs of the past fifteen years and were replaced 
by a group of solo stops with very dull foundational tone, 
miscalled Diapason, but useful and beautiful in their way, 
and the bright, ringing Diapason, with its corroborative har- 


monic stops, octave to mixture, were lacking in even the 


The late Dr. Audsley had never ceased to bewail and oppose 
this condition and the new era in which true Diapasons and 
Mixtures are provided in all important organs began with the 
Atlantic City Municipal organ, which on Dr. Audsley’s sugges- 
tion and urging, was bountifully provided by Senator Richards 
with the first of the bright, widemouthed Schulze type Diapasons 
in America. The merits of these Diapasons were so apparent 
that they were fully developed in the new West End organ 
in St. Mark’s P. E. Church, Philadelphia, in an identical loca- 
tion with a group of the modern stops cailed Diapasons. The 
superior beauty, mixing quality and usefulness of these old 
type stops is outstanding and they deserve to be included in 
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NEW MOLLER FOR WALTHAM 


Three-Manual Installed in First Con- 
gregational Church. 


A three-manual built by M. P. 
Moller for the First Congregational 
Church of Waltham, Mass., was used 
for the first time May 8 with Fred T. 
Bearce, organist of the church, at the 
console. The service of dedication was 
held May 22. A series of Sunday 
afternoon recitals on the new instru- 
ment is being planned. 

The organ contains 1,610 pipes, of 
which 475 are in the great, 682 in the 
swell, 365 in the choir, and eighty- 
eight in the pedal. With the excep- 
tion of the pedal pipes, they are all 
under expression. 

The specifications are as follows: 

GREAT ORGAN. 
Open Diapason, 8 ft., 61 pipes. 
Dulciana, 8 ft., 73 pipes. 
Doppel Fléte, 8 ft., 73 pipes. 


2. 

2. 

3. 

4. 

6. Principal (from 
notes. 


Gamba, 8 ft., 73 pipes. 
Clarabella, 8 ft., 73 pipes. 
No. 23), 4 ft., 61 
“Twelfth (from No. 23), 2% ft., 61 


notes. 
8. Fifteenth (from No. 23), 2 ft., 61 
notes. 

9. Forest Flute. 4 ft., 61 pipes. 

10. Tuba, 8 ft., 61 pipes. 

Harp, 49 bars. 
SWELL ORGAN. 

11. Bourdon, 16 ft., 73 pipes. 

12. Open Diapason, 8 ft., 73 pipes. 

13. Stopped Diapason, 8 ft., 73 pipes. 

14. Salicional, 8 ft., 73 pipes. 

15. Viole d’Orchestre, 8 ft., 73 pipes. 

16. Viole Celeste, 8 ft., 61 pipes. 

17. Flute d’Amour (from No. 13), 4 ft., 
61 notes. 

. Salicet (from No. 14), 4 ft., 61 
19. Flautina, 2 ft., 73 pipes. 
20. Orchestral Oboe, 8 ft., 61 pipes. 
21. Cornopean, 8 ft., 61 pipes. 
22. Vox Humana, 8 ft., 61 pipes. 
CHOIR ORGAN. 

23. Violin Diapason, 8 ft., 85 pipes. 
24. Doppel Fléte (from No. 3), 8 ft., 73 


25. Melodia (from No. 5), 8 ft., 73 
notes 

26. Aeoline, 8 ft., 73 pipes. 

27. Dulciana (from No. 2), 8 ft., 73 


28. Unda Maris, 8 ft., 61 pipes. 


29. Forest Flute (from No. 9), 4 ft., 61 


30. Quintadena, 8 ft., 73 pipes. 

31. Clarinet, 8 ft., 73 pipes. 

32. Harp (from Great), 49 bars. 

PEDAL ORGAN. 

33. Open Diapason, 16 ft., 44 pipes. 

34. Bourdon, 16 ft., 44 pipes. 

35. Lieblich Gedeckt (from No. 11), 16 
ft., 32 notes. 

36. Pedal Flute (from No. 34), 8 ft., 
32 notes. 

37. Octave (from No. 33), 8 ft., 32 notes. 


NEW YORK VETERAN IS DEAD 


Edgar Van Siclen Served One Church 
Nearly Half a Century. 

Edgar Van Siclen, for nearly fifty 
years organist of the Gravesend Re- 
formed Church, died in his sixty-fifth 
year May 1, at his home, 118 Van 
Siclen street, Brooklyn, N. Y. Mr. 
Van Siclen was born in Gravesend and 
came of a family after which Van 
Siclen street was named. Starting at 
the age of 17 he served under six 
pastors at the Gravesend Reformed 
Church. He left a widow and a son, 
Edgar F. Van Siclen. 


Maitland Gives Many Recitals. 

In addition to his extensive teaching 
in Philadelphia and in New York, 
where he teaches at the Schlieder 
School of Music, Rollo Maitland’s re- 
cital bookings have included the fol- 
lowing: Radio station WOO, the 
Wanamaker store, Philadelphia, March 
28 (Beethoven program) and April 4 
(spring program): the Wanamaker 
store, April 9, morning (Palm Sunday 
program); the First Presbyterian 
Church, Germantown, April 10, after- 
noon; Findley Temple, Philadelphia, 
April 10, evening (opening new four- 
manual Moller); Church of the Re- 
deemer, Paterson, N. J., April 14; 
Church of the New Jerusalem, Phila- 
delphia, April 15; First Methodist 
Church, Warren, Pa., April 25 (second 
in a series of recitals inaugurating 
four-manual Austin); First Reformed 
Church, Philadelphia, May 1; radio 
station WOO, the Wanamaker store, 
Philadelphia, May 2; Church of the 
New Jerusalem, Philadelphia, May 15. 
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RECITAL PROGRAMS 


Humphrey J. Stewart, San Diego, Cal. 
—Recitals by Dr. Stewart, municipal or- 
ganist of San Diego, played at the 
Spreckels organ pavilion, Balboa Park, in 
May included these: 

May 2—Prelude and Fugue in D, Bach; 
Intermezzo, ‘Jewels of the Madonna,” 
Wolf-Ferrari; Sonata, “The Chambered 
Nautilus,’ Stewart; ‘Dreams,’ Wagner; 
Extemporization; ‘‘Caroletta,” Groton; 
Overture, ‘“‘Athalie,"’ Mendelssohn. 

May 5—Allegro Appassionato, Fifth 
Sonata, Guilmant; ‘“‘Reverie Triste,”’ Fer- 
rata; Norwegian Bridal Procession, 
Grieg; Choral Song and Fugue, Wesley; 
“Eventide,” Fairclough; Serenade, Rach- 
maninoff; Processional March, “John of 
Nepomuk,” Stewart. 

May 10—Overture, “Samson,”” Handel; 
Serenade, Widor; “Chanson Caprice,”’ Le- 
mare; Short Fugue in A minor, Bach; 
“Ave Maria,’ No. 2, Bossi; ‘‘The Bells of 
Aberdovey,” Stewart; “Souvenir Joyeux,” 
Diggle: “Ancient Phoenician Procession,” 
Stoughten. 

T. Tertius Noble, Mus. D., New York 
City—In a_ recital at Christ Church, 
Bronxville, N. Y., May 8 Dr. Noble played 
this program: Overture in C minor and 
major, Adams; Song without Words, Guil- 
mant; Andante in G minor, Boely; 
Chorale Prelude, “Stracathro,’’ and Sol- 
emn Prelude, Noble; Fugue in E flat, “St. 
Ann,”’ Bach; Prelude, Gliere; “Une 
Larme,”’ Moussorgsky; “Silhouettes,” 
Rebikoff; Evening Song, Bairstow; 
Sonata in C minor, Reubke. 

John McE. Ward, Philadelphia, Pa.— 
Dr. Ward gave the following program in 
a recital at St. Mark’s Lutheran Church 
May 3: “Finlandia,’’ Sibelius; ‘‘Chanson 
Triste,” Tschaikowsky; Overture and 
Kirmesse (‘‘Faust’’), Gounod; Meditation, 
St. Clair; Prelude, C sharp minor, Rach- 
maninoff; ‘‘Sunset and Evening Bells,” 
Federlein; Siciliano, Fry; Curfew Melody 
(MSS.), Timmings; ‘‘At Evening,’’ Buck; 
“Liebestraum,” Liszt. 

Grace M. Bartlett, Honolulu, Hawaii— 
Mrs. Bartlett, organist of the Christian 
Church, gave the following program in a 
recital played on the evening of April 4: 
“Hymn of Glory,’’ Yon; Vorspiel to 
“Parsifal,’’ Wagner; Jenkins; 
Norwegian Tone Poems (‘‘To the Rising 
Sun,” “Midnight” and ‘Isle of Dreams’’), 
Torjussen; Pastorale Religieuse in D flat, 
Kramer; Sketches of the City, Nevin; 
“Thistledown,’’ Loud; Londonderry Air, 
arranged by Coleman; ‘‘Ave Maria,” 
Gounod; ‘Finlandia,’ Sibelius. 

Victoria G. McLeod, Laurel, Miss.—Mrs. 
McLeod, a talented pupil of Mrs. Helen 
W. Ross and selected to be her associate 
at the organ in the First Presbyterian 
Church beginning in the fall, gave the 
following program entirely from memory 
at Mrs. Ross’ church the afternoon of May 
22: Gothic Suite, Boellmann; Minuet in A, 
3occherini; Three Transcriptions (‘‘Star- 
light,” “Sea Song’’ and ‘‘Romance’’), 
MacDowell; Toccata (from Fifth Sym- 
phony), Widor. 

Louise C. Titcomb, F. A. G. O., Macon, 
Ga.— Miss Titcomb gave a series of re- 
citals during examination week for the 
students of Wesleyan College, playing 
these programs: 

May 18—Largo, Handel; Three Moun- 
tain Sketches, Clokey; Largo from ‘‘New 
World“ Symphony, Dvorak; “Carillon,” 
Vierne. 

May 19—‘‘Song to the Evening Star,” 
Wagner; “Minuetto Antico,”’ Yon; Foun- 
tain Reverie, Fletcher; Scherzo, Rogers; 
Meditation, Sturges; ‘‘Neptune,’’ Stough- 
ton. 

May 20—‘‘Ave Maria,"’ Arkadelt; An- 
dante Cantabile (Symphony 5), Tschai- 
kowsky; “The Swan,”’ Saint-Saens; ‘Will 
o’ the Wisp,” Nevin; Evening Song, 
Bairstow; “March of the Priests,’’ Men- 
delssohn. 

May 22—Air for G string, Bach; ‘“‘Chant 
de Mai."’ Jongen; ‘In a Chinese Garden,” 
Stoughton; ‘‘Song of India,’’ Rimsky-Kor- 
sakoff; Scherzo (Sonata 5), Guilmant; 
Melody, Dawes. 

May 23—Cantabile, Franck; Allegretto 
Grazioso, Tours; ‘‘In Summer,” Stebbins; 
two selections from Burgundy Suite, 
Jacob; ‘‘Ave Schubert; “Pil- 
grims’ Chorus,” Wagner. 

Arthur W. Poister, Sioux City, lowa— 
Mr. Poister, who gave a recital May 1 at 
the First Congregational Church, pre- 
sented this list of selections: Prelude and 
Fugue in I major, Bach; Chorale Pre- 
lude, ‘‘Hark! A Voice Saith: ‘All Are 
Mortal.’ Bach; Pastorale, Cesar 
Franck; Chorale in A minor, Franck; 
Variations from Fifth Symphony, Widor; 
Toccata. “Thou Art the Rock,” Mulet 
James Reistrup played the Romanza from 
Mozart's Concerto in minor on- the 
piano, with an organ accompaniment by 
Mr. Poister. 

Stanley Martin, Chicago—Mr. Martin, 
head of the organ department at the 
Northwestern University School of Music 
and organist and choirmaster of St. 


Mark’s Episcopal Church at Evanston, 
gave the last of a series of recitals on 
the new Austin four-manual at St. Mark's 
May 3. His program follows: Suite from 
“Water Music,”’ Handel; Idylle, Quef; 
Capriccio, Rogers; ‘Piece Heroique,” 
Franck; ‘Lamentation,’ Guilmant; ‘Le 
Bonheur,’ Hyde. Mr. Martin will resume 
his recitals next October. 

Warren D. Allen, Stanford University, 
Cal.—In his spring term recitals Mr. Allen, 
the Stanford University organist, has in- 
eluded these programs among others: 

April 17—"'The Glorious Day Doth Now 
Appear,” Karg-Elert; Prelude to ‘‘Lohen- 
grin,’ Wagner; “Easter Morning on 
Mount Rubidoux,’ Gaul; ‘In Paradisum,” 
Dubois: ‘“‘Praise the Lord, O My Soul,” 
Karg - Elert; “Christus Resurrexit!” 
favanello, 

April 21—Chorale in A minor, Franck; 
Adagio in Ancient Style, Enesco; Spring 
Song, Mendelssohn; Berceuse, Spence; 
Finale from Fourth Symphony, Widor. 

On April 24 and 26 Mr. Allen gave a 
Beethoven program, the numbers on 
which were as_ follows: Largo from 
Sonata for Vianoforte (Op. 7); Overture, 
“Egmont"; Allegretto from Seventh Sym- 
phony; Adagio from ‘Moonlight Sonata” 
(Op. 27, No. 2); Finale from Fifth Sym- 
phony. 

Harold F. Rivenburgh, Hudson, N. Y.— 
The dedicatory recital on a two-manual 
Moller organ in the Reformed Church at 
Mellenville, N. Y., was played by Mr. 
Rivenburgh May 11. His program was as 
follows: Grand Processional March from 
“The Queen of Sheba,’ Gounod; Noc- 
turne, Op. 9, No. 2, Chopin; Second 
Arabesque, Debussy; ‘‘An Indian Legend,” 
Faron; ‘Marche et Cortege de Bacchus,” 
from “Sylvia,” Delibes; ‘Finlandia,’ 
Sibelius; An Arcadian Sketch, Stoughton; 
“Vision,” Rheinberger; Fanfare, ‘‘Les 
Chasseresses,"’ from “Sylvia,” Delibes. 

Hugh McAmis, San Antonio, Tex.—In 
his fiftieth recital at the municipal audi- 
torium, played the afternoon of April 24, 
Mr. McAmis used these compositions: 
Toceata-Prelude on the  Plain-Song 
“Pange Lingua.’ Bairstow; Andante Re- 
ligioso, from Fourth Sonata, Mendelssohn; 
Pastorale, Harris; “Chant for Dead 
Heroes,’ Gaul; Phantom Waltz, Arensky ; 
“Love’s Sorrow,’ arranged by Kreisler; 
Finale, from First Symphony, Vierne. 

April 27 at 12:15 o'clock he played: 
March from the “Occasional Oratorio,” 
Handel; ‘“Cantilene Nuptiale,’’ Dubois; 
“Funeral March of a Marionette,” 
Gounod: Serenade, Widor; Chorale Pre- 
lude. Bach. 

On May 1 Mr. McAmis played: Prelude 
in G major, Bach; ‘‘Sunset,’’ Frysinger; 
Concert Variations, Bonnet; ‘Hymn of 
Glory,” Yon; “Song of the Volga Boat- 
men,”’ arranged by Eddy; ‘‘Chinoiserie,”’ 
Swinnen; “Thou Are Peter,"’ Mulet; 
Scherzo, Widor. 

May 4 at 12:15 the program was: Fan- 
tasia in G minor, Bach; “Ave Maria,” 
Bach-Gounod; “Piece Heroique,”’ Franck; 
Arabian Dance, Tschaikowsky; Selections 
from ‘‘Aida,”’ Verdi. 

C. Albert Scholin, Mus. B., Waterloo, 
lowa—Mr. Scholin, organist and choir- 
master of the First Methodist Church, 
gave a recital at the First M. E. Church 
of Vinton, lowa, May 1. His program 
was as follows: Preludio and Adagio 
from Third Sonata, Guilmant; Berceuse, 
Dickinson; “‘The Angelus.’’ Shuey; ‘“‘Pil- 
grims’ Chorus,’ Wagner; ‘‘Memories,” 
Scholin; Andantino in D flat (by request). 
Lemare; Concert Overture in C minor, 
Mansfield; ‘Perfect Day’ (by request), 
Bond; “Komance sans Paroles,"’ Bonnet; 
“Caprice Heroique,”’ Bonnet. 

Irene Belden Zaring, Chicago—Mrs. 
Zaring, organist of the Church of the 
Holy Comforter in Kenilworth, gave a re- 
cital at Trinity Lutheran Church, Beverly 
avenue and One Hundredth street, on the 
evening of May 1. Her program was as 
follows: Festival Prelude on ‘‘Ein Feste 
Burg,’ Faulkes; Melody, Dawes; “A 
Cloister Scene,” Mason; Allegro from 
Third Sonata, Guilmant; “To the Evening 
Star” (‘‘Tannhiiuser’), Wagner; Spring 
Song, Mendelssohn; Toccata in D minor, 
Nevin; Berceuse from ‘Jocelyn,’ Godard; 
Toccata from “Oedipus in Thebes,” 
LeFroid de Mereaux; Scherzo Pastorale, 
Federlein; Andantino in 1D flat, Lemare; 
“Exsultemus,”’ Kinder. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—Recitals are given every 
Tuesday afternoon at 4 o'clock at the 
University of Minnesota by Mr. Fair- 
eclough. Besides having an audience of 
students and faculty, the programs are 
broadcast from the university station, 
WLB. A few recent programs: 

April 26—Overture to ‘“Euryanthe,” 
Weber; “To Spring,” Grieg; Sonata Tri- 
partite (First Movement, ‘‘Alla Fantasia’’), 
Gordon Balch Nevin; ‘‘Liebestod,’”’ Wag- 
ner; Fugue in D minor, Bach; ‘‘Humor- 
esque,” Dvorak; Adagio (trio for two 
oboes and English horn), Beethoven; 


Fantasia on a Southern Melody, Lord; 
Spring Song (‘From the South”), Le- 
mare; Festival March, Kinder. 

May 3—Fantasia and Fugue in G minor, 
Bach; ‘Clair de Lune,”’ Karg-Elert; Sym- 
phony 6 (First Movement, Allegro), 
Widor. 

May 10—Sonata in G, Op. 28 (First 
Movement, Allegro Maestoso), Elgar; 
“Salut d’Amour, Elgar; Fugue in G minor 
(the lesser), Bach; ‘On Wings of Song,” 
Mendelssohn-Fairclough; ‘‘La Cinquan- 
taine,’”’ Gabriel-Marie; Prelude, Fugue and 
Variation, Cesar Franck; ‘‘Cantilene Nup- 
tiale,’ Dubois; Fantasia in F, Best; 
Overture to ‘William Tell,”’ Rossini. 

May 17—Seventh Sonata (First Move- 
ment), Guilmant; ‘‘Adoration,’’ Borowski; 
“Meditation in a Cathedral,’ Silas; Pre- 
lude and Fugue in E minor (Cathedral), 
Bach; Fantasia on ‘Jerusalem, the 
Golden,”’ Spark; “Within a Chinese Gar- 
den,” Stoughton; ‘“‘Chinoiserie,’’ Swinnen; 
Canzonetta, d’Ambrosio; ‘‘May Night,” 
Palmegren ; Finale, First Symphony, 
Vierne. 

Miss Katharine Fowler, Washington, 
D. C.—Miss Fowler gave a recital, as- 
sisted by Vesta Pollock, contralto, at St. 
Anne’s Church, Annapolis, Md., April 27. 
Miss Fowler’s. selections were: Sixth 
Symphony, Widor; ‘‘Hours in Burgundy” 
“Vintage’’ and ‘‘Song of the 
Shepherd’’), Jacob; ‘Meditation a Sainte 
Clotilde,’ James; Intermezzo, Barnes; 
‘antasie and Fugue in G minor, Bach. 


Sheldon B. Foote, Mus. B., F. A. G. O., 
Milwaukee, Wis.—In an “hour of organ 
music” at St. Mark’s Episcopal Church 
the afternoon of May 1, in which he was 
assisted by Stella Saenger, contralto, Mr. 
Foote played these selections: Sonata in 
F minor, Mendelssohn; “Evening Bells 
and Cradle Song,’’ Macfarlane; Scherzo, 
Hoyte; Prelude and Fugue in A minor, 
Bach; Irish Air, arranged by Lemare; 
“The Musical Snuff-Box,” Liadoff; Fan- 
fare, Lemmens. 


Ralph H. Brigham, Rockford, I!I.—Mr. 
Brigham gave the following program ina 
recital at Emmanuel Episcopal Church 
the afternoon of May 26: Fantasie on 
“Duke Street,’’ Kinder; Londonderry Air, 
Old Melody; ‘Caprice Viennois,”’ Kreisler; 
Toceata, d'Evry; ‘Indian Legend,’ Baron; 
Selection, “The Vagabond King.” Friml; 
Improvisation; Grand March from “The 
Queen of Sheba,” Gounod. 

Nathaniel Nichols, Salem, Mass.—In a 
recital at First Church Sunday afternoon, 
May 1, Mr. Nichols played: Maestoso 
(“A.D. 1620), MacDowell; Prelude and 
Fugue in FE minor (Cathedral), Bach; Aria 
in D major, Bach; “Frere Jacques! 
Dormez-Vous?”’ Ungerer; St. Cecilia Of- 
fertory, in I) minor, Batiste; ‘‘Romance 
sans Paroles,” Bonnet; Wedding 
March, Buck; Sanctus from “St. Cecilia’ 
Mass, Gounod; Larghetto in A, from Con- 
certo in 1D, Mozart; Gloria from Twelfth 
Mass, Mozart; Cavatina in A flat, 
Wheeldon; Meditation, C major, Sturges; 
“Fiat Lux,’’ Dubois. 


Lilian Carpenter, New York City—Miss 
Carpenter gave the following program at 
the Brooklyn Academy of Music in May 
for the Ethical Culture Society: 

May 8—‘‘Marche Religieuse,’’ Guilmant; 
Elevation in A _ flat, Guilmant; ‘‘The 
Swan,” Saint-Saens. 

May 15—Prelude and Fugue on 
B-A-C-H, Liszt; Cantilene from Eleventh 
Sonata, Rheinberger; Chromatic Fantasie, 
Thiele. 

At the Pennsylvania state convention of 
the N. A. O. in Harrisburg May 24 Miss 
Carpenter played: Sixth Symphony (AI- 
legro and Adagio), Widor; Prelude and 
Fugue in A minor, Bach; ‘‘Romance sans 
Paroles,’"’ Bonnet; Chromatic Fantasie, 
Thiele; Cantilene from Eleventh Sonata, 
Rheinberger; Capriccio, Faulkes; ‘‘Varia- 
tions de Concert,’’ Bonnet. 


Willard L. Groom, La Crosse, Wis.—In 
a recital at Christ Church May 8 Mr. 
Croom played: Fugue in E minor. ‘The 
Wedge,”"” Bach; Andante from Symphony 
No. 6, Op. 74, Tschaikowsky; “The Gar- 
den of Iram” (from “Persian Suite’), 
Stoughton; Toccata from “Oedipe a 
Thebes,” Le Froid de Mereaux; Overture 
to “Phedre” (arranged by Kraft), Masse- 
net; Suite, “Sketches of the City,’ Gor- 
don B. Nevin; “Harlequin,” Czerwonky; 
Meditation (from ‘‘Thais’’), Massenet: 
Toccata, Boellmann. 

Raymond C. Robinson, Boston, Mass.— 
Following are some of Mr. Robinson's 
most recent programs for the noon re- 
citals broadcast from King’s Chapel by 
station WNAC on Mondays: 

May 2—Chaconne (thirty-five variations 
on a ground bass), Karg-Elert; “Soeur 
Monique,” Couperin; Fugue in E_ flat. 
Bach; Cantabile (Symphony 2), Vierne; 
Rhapsodie in D, Saint-Saens; Andante, 
Cesar Franck; ‘‘Carillon-Sortie,’’ Mulet. 

May 9—Chorale in B minor, Franck; 
“Song of the Chrysanthemum,” Bonnet; 
“Ariel,”” Bonnet; Second Legend, Bonnet: 


Canon, Schumann; ‘Tu es Petra,’’ Mulet; 
Adagietto, Bizet; Finale (Symphony 2), 
Vierne. 

J. Herbert Springer, Lewistown, Pa.— 
The dedicatory recital on a three-manual 
Miller organ in St. John’s Lutheran 
Church was played April 28 by Mr. 
Springer, who presented this program: 
Fugue in E flat, Bach; ‘Largo e Spic- 
cato,” Wilhelm Friedemann Bach; Largo, 
Handel; “Song of the Basket Weaver,” 
Russell; “The Bells of St. Anne de 
Beaupre,” Russell; Prelude to the Third 
Act of “Lohengrin,’’ Wagner; Two Negro 
Spirituals, Gillette; ‘In Springtime,” Kin- 
der; ‘‘Pomp and Circumstance,” Elgar. 

Homer Whitford, Hanover, N. H.—Mr. 
Whitford gave a request program at Rol- 
lins Chapel, Dartmouth College, May 10, 
playing as follows: Coronation March, 
from ‘Le Prophete,” Meyerbeer; ‘Peer 
Gynt” Suite, No. 1 (‘‘In the Morning” and 
“Anitra’s Dance’), Grieg; Toccata in F 
major, Bach; “Ave Maria, Bach-Gounod; 
“Liebestraum,” No. 3, in A flat major, 
Liszt; ‘Faust’ Paraphrase, Gounod- 
Lemare. 

Helen W. Ross, Laurel, Miss.—Mrs. 
Ross gave the following program in 
a recital under the auspices of the Laurel 
Music Club at the First Presbyterian 
Church May 4: “Fantasie Symphonique,” 
Cole; Romanza in D major, Dunham; “A 
Young Girl in the Wind,’’ Charles H. 
Marsh; Fantasia and Fugue in G minor, 
Bach; “Gesu Bambino,” Yon; Andante 
Cantabile and Scherzo (from Fourth 
Symphony), Widor; Berceuse, Bonnet; 
Finale (from First Symphony), Vierne. 


Hattie May Butterfield, Fort Smith, 
Ark.—In a series of three Sunday after- 
noon Lenten recitals at St. John’s Epis- 
copal Church Miss Butterfield presented 
these programs: 

March 6—Sonata No. 2, Mendelssohn; 
Indian Summer Sketch, Brewer; ‘‘Will 0’ 
the Wisp,” Nevin; ‘Fog,’ Lynch; 
“Dawn” Sheldon; Romance, Svendsen; 
Andantino, Lemare; Festival March in D, 
Faulkes. 

March 13—Portraying the life of Christ; 
“Bethlehem,”’ Malling; ‘‘The Shepherds in 
the Fields,” Malling; “Chant Angelique,”’ 
Loud; ‘March of the Magi Kings,” 
Dubois; ‘‘Peaceful Days,’ Dunn; ‘‘Palm 
Branches,” Faure; ‘‘Gethsemane,”’ Johns- 
ton; Processional to Calvary, Stainer; 
“Resurrection Morn,’’ Johnston. 

March 20—Prelude and Fugue, D minor, 
Bach; Grand Chorus, Guilmant; ‘Morn- 
ing’ and ‘‘Ase’s Death,” (‘‘Peer Gynt” 
Suite), Grieg; Madrigal, Simonetti; 
“Tragedy of a Tin Soldier,”” Nevin; Mel- 
ody, Dawes; Roumanian Bridal March, 
Wareing. 


H. Frank Bozyan, New Haven, Conn.— 
Mr. Bozyan gave the following program in 
a recital on the Newberry organ at Wool- 
sey Hall, Yale University, the afternoon 
of May 6: Moderato from Sixth Sym- 
phony, Widor; Prelude and Fugue in D 
minor, Bach; Chorale, ‘Wenn wir in 
héchsten Néthen sein,” Bach; Minuet 
from Fourth Sonata, Guilmant; Prelude 
on the Benediction, Leo Sowerby; Etude, 
Bonnet; Adagio from Third Symphony, 
Vierne; Toceata in A minor, Achille 
Philip. 

On April 24 Mr. Bozyan played as fol- 
lows: Concerto in C major, Bach; 
Chorales, “Herr Jesu Christ, Dich zu uns 
wend” and ‘‘Herzlich thut mich ver- 
langen,"’ Bach; Gavotte in B minor (ar- 
rangement). Bach; ‘Symphonie de la 
Passion” (Prologue and “Le Tumulte au 
Pretoire’), Maleingreau; Canon in B 
minor, Sehumann; Cantabile, Franck; 
“Masquerade,” Jepson; “Carillon,” DeLa- 
marter; “Carillon-Sortie,”’ Mulet. 

Kate Elizabeth Fox, F. A. G O., 
Watertown, N. Y.—In a recital May 18 at 
the Congregational Church of Dalton, 
Mass., Mrs. Fox, organist and choir direc- 
tor of the First Presbyterian Church of 
Watertown, played: Allegro Risoluto ana 
Adagio, from Sixth Symphony, Widor; 
Toceata and Fugue in D minor, Bach; 
Elevation in E, Saint-Saens; ‘‘Praelu- 
Jarnefelt; Sketch F minor, 
Schumann; “Ave Maria,"’ Schubert; 
Answer,’”’ Wolstenholme; Chorale in A 
minor, Cesar Franck. 

Leon Verrees, Scranton, Pa.—Mr. Ver- 
rees gave four recitals during the Lenten 
season on the large Casavant organ at 
St. Luke's Church during the noon hour. 
The last two programs were as follows: 

April 1—Prelude and Fugue in D minor, 
sach; Scherzo from First Symphony, Ma- 
quaire; Chorale in E major, Franck: Pas- 
torale, Jongen; Sixth Sonata, Mendels- 
sohn; Caprice, Banks; Prelude and Fugue 
in © major, Bach. 

April 8—Prelude and Fugue in B major, 
Dupre; Cantabile from Fifth Symphony, 
Widor; “The Enchanted Forest,” Stough- 
ton; Andante from “Grande Piece Sym- 
phonique,” Franck; Allegro from First 
Sonata, Bach; “The Bells of St. Anne de 
Beaupre,”” Russell; Variations in A flat 
major, Thiele. 
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RECITAL PROGRAMS 


Herman F. Siewert, F. A. G. O., Or- 
lando, Fla.—Mr. Siewert’s program on the 
large new Estey organ at the municipal 
auditorium Sunday afternoon, April 24, 
was as follows: Allegro Maestoso, from 
Third Sonata, Guilmant; Serenata, 
Moszkowski; Concert Overture, Faulkes; 
Spring Song, Hollins; Andantino from 
Symphony 4, Tschaikowsky; Barcarolle, 
from ‘‘Tales of Hoffman’ (by request), 
Offenbach; Second Valse, Godard; 
“Liebesfreud,” Kreisler. 

Mr. Siewert played this program on 
April 17: ‘‘Marche Triomphale,” Stuyck; 
“Angelus,”” Massenet; ‘‘Rendez-Vous,”’ In- 
termezzo Rococo, Aletter; Fantasia, from 
“Scheherazade,’’ Rimsky-Korsakoff; Toc- 
cata, from ‘‘Suite Gothique,’’ Boellmann; 
“Will o’ the Wisp’’ (by request), Nevin; 
Spring Song, Mendelssohn; ‘‘March of the 
Priests,’’ Mendelssohn. 


Carl G. Alexis, Rockford, 
Alexis gave a testimonial recital at the 
First Lutheran Church April 28 and his 
program consisted of these numbers: 
Toceata and Fugue in D minor, Bach; 
Evening Song, Bairstow; ‘‘Eventide,’’ Carl 
G. Alexis; Paraphrase on ‘‘Home, Sweet 
Home,” Flagler; Scherzo, Rogers; Sonata, 
Op. 98 No. 1, Rheinberger; ‘‘Sunset and 
Evening Bells,”’ Federlein; ‘‘A Southern 


Fantasy,’”’ Hawke; ‘‘Vox Angelica,’’ Hen- 
vich; ‘‘Marche Triomphale,”’ Higg. 
Per Olsson, New Britain, Conn.—Mr. 


Olsson, organist and conductor at the 
First Lutheran Church, gave the dedi- 
eatory recital on a Mdller organ in the 
Augustana Lutheran Church of Meriden, 
Conn., March 24. He played: Prelude in 
C sharp minor, Rachmaninoff; Cantilene 
Pastorale, Guilmant; Toccata and Fugue 
in D minor, Bach; “Hallelujah,” from 
“Messiah,” Handel; Largo, Handel; 
Minuet, Beethoven; Pastel in F sharp 
major, Karg-Elert; ‘“‘To the Rising Sun,” 
Torjussen; ‘Variations de Concert,” 
Bonnet. 

Mrs. Harry Hope, Oklahoma City, Okla. 
—Mrs. Hope, prominent in musical and 
social circles of Oklahoma City, gave 
three recitals at the Shrine Auditorium in 
April for the grand chapter sessions of 
the Order of the Eastern Star. These 12- 
citals are in addition to a number of 
others played by Mrs. Hope this spring. 
Her offerings were as follows: 

April 12—Morning program: Miniature 
Overture from Nutcracker Suite, 
Tschaikowsky; Aria from Concerto 10, 
Handel; Andante Cantabile from 
Fourth Symphony, Widor; ‘‘Liebesfreud,”’ 
Kreisler-James; ‘St. Ann’s” Fugue, 
Bach: Toccata in E flat major, Capocci. 

April 12—Evening program: ‘Marche 
Solennelle,”” Lemare; Cathedral Suite; 
Schuler; ‘Pomp and Circumstance,” No. 
4, Elgar; Adagio from “Sonata Pathe- 
tique,’’ Beethoven; March from “Athalia,” 
Mendelssohn. 

April 13—Morning program: “Goblin 
Dance,’”’ Dvorak; ‘‘Minuetto Pomposo,”’ 
Harris; ‘‘La Concertina,’’ Yon; ‘‘Oh, That 
We Two Were Maying,” Nevin; ‘Tann- 
hauser’’ March, Wagner. 


Karl O. Staps, Denver, Colo.—Mr. Staps, 


organist and choirmaster at St. John’s 
Cathedral, offered music exclusively by 
American composers at the morning 


prayer and the vesper service on May 1, 
and gave a special recital in the evening. 


The recital program was as _ follows: 
“Finlandia,’’ Sibelius; Romance, D flat, 
Lemare; Spring Song. Hollins; Andante 
Cantabile, Tschaikowsky; Minuet, 
Boccherini; ‘“Paean,"’ Matthews; 
Question” and “The Answer,’’ Wolsten- 
holme; Largo, Handel; ‘Will o’ the 


Wisp,”’ Nevin; Finale, Lemmens. 


Albert V. Maurer, Fort Smith, Ark.—- 
Mr. Maurer gave a recital in observance 
of music week at the First Lutheran 
Church May 4 under the auspices of the 
Missouri chapter, A. G. O. His program 
was as follows: Prelude from Third 
Sonata, in C minor, Guilmant; Prelude 
and Fugue in B flat major, Bach; “At 
Evening,” Buck; ‘Ein’ Feste Burg,” 
Faulkes; ‘“Cantique d'Amour,” Strang; 
“Hymn of Nuns,” Lefebure-Wely; ‘‘Hymn 
of Glory.’’ Yon; Berceuse from ‘‘Jocelyn.” 
Godard; Andantino in D flat, Lemare; 
Toceata, Dubois. 

Paul G. Hanft, Los Angeles, Cal.—Mr. 
Hanft gave his second organ recital and 
musical service at St. James’ Church 
March 20, assisted by the choir. His organ 


selections consisted of the following: 
“Traumlied,”’ Frysinger; Andante Grazi- 


in C minor, Guil- 
“The Bells 
“Hymn of 


Dethier; Sonata 
Toccata in Ty, Kinder; 
Stewart; 


oso, 
mant; 
of Aberdovey,” 
Glory,”’ Yon. 
Frank M. Church, Athens, Ala.—Mr. 
Church, director of music at Athens Col- 
lege, gave a recital May 3 at the First 
Presbyterian Church of Huntsville, Ala., 
in observance of music week. His selec- 
tions included: Concert Piece, Parker; 
Musette, Dandrieu; Caprice, Guilmant; 
Variations on an American Air, Flagler; 


Sonata in A, Whiting; Cradle Song, 
Leginska; ‘‘Spiderweaver,’’ Shure; Intro- 
duction to Act 3, “Lohengrin,’’ Wagner ; 
“Cathedral Strains,” Bingham; ‘Mat- 
tinata,’”’ Stickles; ‘‘Angels’ Serenade,” 
Braga; Overture to ‘‘Martha,’’ von 
Flotow. 


Walter Wismar, St. Louis, Mo.—In a re- 
cital at the auditorium of Concordia Sem- 
inary the afternoon of April 24 Mr. Wis- 
mar was assisted by his choir from Holy 
Cross Lutheran Church, His organ selec- 
tions included: Concert Prelude on a 
Chorale, Faulkes; Fugue in D minor (The 
Giant), Bach; ‘Jerusalem the Golden,” 
Spark; ‘“Stabat Mater Dolorosa,” Le- 
maigre; “O Sacred Head, Now Wounded,” 
Bach; “In Death’s Strong Grasp. the 
Saviour Lay,” Bach; Old Easter Melody 
(“O Filii et Filiae’’) with Variations, John 
E. West. 

Samuel A. Baldwin, New York City—In 
his recital at the College of the City of 
New York Sunday afternoon, May 1, Pro- 
fessor Baldwin played this Wagner pro- 


gram: “Elsa’s Bridal Procession,” 
“Lohengrin”; ‘Pilgrims’ Chorus,” ‘‘Eliza- 
beth’s Prayer’ and “To the Evening 
Star,” ‘“Tannhiiuser’; Prelude and 
“Isolde’s Death Song,” “Tristan and 
Isolde’; Good Friday Music, ‘‘Parsifal’’; 


‘“Siegfried’s Death,” “The Twilight of the 
Gods’’; Prize Song, ‘‘The Master Singers 
of Nuremberg’; ‘“‘Ride of the Valkyres,” 
“Die Walkiire.”’ 

May 11 Professor Baldwin played: Pre- 
lude and Fugue in D major, Bach; 
Adagio, Sonata, Op. 27, No. 2 (‘‘Moon- 
light’’), Beethoven; ‘‘Beatitude,” Bossi; 
Allegretto Scherzando, ‘‘Cherubs at Play,” 
Frances McCollin; “Vermeland,”’ Howard 
Hanson; ‘Will o’ the Wisp,’’ Nevin; 
“Benediction Nuptiale,’’ Hollins; Sym- 
phony No. 5, Widor. 

At the concluding recital of the season, 
Sunday afternoon, May 15, the program 
was as follows: Allegro from Sonatina, 
Op. 74, Karg-Elert; ‘Scena Pastorale,”’ 
Bossi; Preiude and Fugue in E minor 
(lesser), Bach; ‘‘Ave Maria,’’ Schubert; 
“A Desert Song,’’ Sheppard; Idylle, Quef; 
Prelude in C sharp minor, Rachmaninoff; 
Andante Cantabile, from String Quartet, 
Tschaikowsky; Grail Scene from ‘‘Parsi- 
fal,’ Wagner. 

Charles Galloway, St. Louis, Mo.—Mr. 
Galloway was assisted by the chapel 
choir of Washington University in his 
Sunday afternoon recital at Graham 
Chapel May 15. The organ selections 
were: “Marche Religieuse,” Guilmant ; 
Theme and Variations. Bossi; Fourth 
Symphony, Widor; ‘In Venice,’’ Gatty 
Sellars; Fugue on ‘Hail Columbia,’”’ Buck. 


Ethan W. Pearson, Rochester, N. H.— 
In his monthly musical vespers in May 
at the True Memorial Church Mr. Pear- 
son has played these selections: ‘‘The 
Lost Chord,”’ Sullivan; Cantilena, Golter- 
man; March (Festal), Kroeger; ‘Voix Ce- 
leste,” Batiste; “At the Window,” Le- 
mont; Meditation, Bubeck-Dickinson; 
Serenade, Schubert-Truette; Postlude in 
E flat, Petrali; ‘‘Romanza,’’ Brewer ; Sere- 
nade in B flat, Federlein; Processiona’. 
Rogers; Prelude from ‘Festival Suite,” 
Reiff; ‘‘Deep River,” Gillette; Valse in A 
flat, Brahms; “Gray Dusk,’’ 
Evensong, Martin; ‘‘Exaltation,’’ War- 
ner; “To an American’ Soldier,” Van 
Denman Thompson; ‘‘Romanza,’’ Lemont: 
“America the Beautiful,’’ Macfarlane. 

Frank Howard Warner, Bronxviile. 
N. Y.—In a recital at Christ Church Sun- 
day evening, May 1, Mr. Warner organ- 
ist of that church, presented this pro- 
grem: Concert Overture, Faulkes; 
“Dawn's Enchantment,” Dunn; ‘The 
Swan,’ Stebbins; Prelude and Fugue in 
1) minor, Bach; Romance from ‘‘Tann- 
hiiuser,’ Wagner; First Arabesque, De- 
bussy; Spring Song, Hollins; ‘‘Laus Deo," 
Lubois; Sicilian Love Song, Mauro-Cot- 
tore; Londonderry Air, arranged by 
Coleman; Andante from Fifth Symphony, 
Beethoven; ““Marche Pittoresque,” 
Kroeger; “Caprice Viennois,’’ Kreisler; 
“Evening Bells and Cradle Song,’ Mac- 
farlane. 

A. D, Zuidema, Mus. D.. Detroit, Mich. 
--For the final recitals on the Dodge me- 
morial organ in the Jefferson Avenue 
Presbyterian Church, until the opening of 
a new series in October, Dr. Zuidema 
played as follows: 

May 1—Allegro, Moore; “A Shepherds 
Tale,” Gillette; ‘“‘Soon I'm Going Home” 
(negro spiritual), arranged by Lester; 
Meditation, Harker; Menuet and ‘‘Priere 
a Notre Dame” (from “Suite Gothique’’), 
Roellmann; Finale (Sonata 1), Borowski. 


May 8—Allegro Maestoso, Guilmant; In- 
termezzo, A. Walter Kramer; ‘In Fancy 
Free,” Manney; ‘“‘Humoresque,”” Tschai- 
kowsiky; “In Solitude,’’ Nevin; Andante 
(Sonata 1), Borowski; “Grand Choeur,” 
Kinder. 

May 15—‘‘Allegretto quasi Marcia,” 
John A. West; “Canzona della Serra,” 
dEvry; “Trailing Arbutus,” Davis; 


Evening,” Buck; “Berceuse Bretonne,”’ 


Milligan; ‘‘To the Evening Star,’ Wag- 
ner (by request); “Country Gardens,” 
Grainger. 

May 22—Scherzo, Macfarlane; ‘Morning 
Serenade,” Lemare; “Nocturnette,”’ 
d'Evry; ‘Marche Funebre et Chant 
Seraphique,” Guilmant; ‘‘Gethsemane,” 


R. Dean Shure; Toccata, Johnstone. 

Ray Hastings, Los Angeles, Cal.—In a 
recital broadcast by station KFI at 5 
o'clock on Easter morning from the Phil- 
harmonic Auditorium for the 40,000 people 
gathered in the Coliseum Dr. Hastings 


played: “Creation Hymn," Beethoven; 
“Priests’ March’ from ‘The Magic 
Flute,” Mozart; Spring Song, Mendels- 


sohn; Four Easter Hymns, with chimes; 
“The Lost Chord,”’ Sullivan. 

Alice Harrison Schroeder, Eagle Rock, 
Cal.—Mrs. Harrison gave a program at 
the Congregational Church, of which she 
is the erganist, May 6, and it aroused 
especially warm praise from a large audi- 
ence. Her selections included: Prelude 
to Third Act ‘‘Lohengrin,’’ Wagner; “In 
the Twilight,” Harker; ‘Thoughts of 
Springtime,’ Dethier; Organ Transcrip- 
tions—‘‘Deep_ River,’’ Negro Spiritual; 
“The World Is Waiting for the Sunrise,” 
Seitz, and ‘Aloha Oe” (Hawaiian Na- 
tional Air), arranged by Lemare; “‘At the 
Foot of Fujiyama,’’ Gaul; Scherzando, 
“Dragonflies,” Gillette; “Pomp and Cir- 
cumstance,” Elgar. 

Grace Chalmers Thomson, Atlanta, Ga. 
—Miss Thomson’s last programs in the 
daily Lenten recitals at St. Philip’s 
Cathedral included the following: 

April 1—Chorale Prelude, dulci 
Jubilo,” Bach; Prelude in E_ minor. 
Chopin; ‘“‘Hymn to St. Cecilia,”” Gounod. 

April 4—Moderato, Cappelen; Prelude ir 
C minor, Chopin; Prelude in E minor 
Chopin. 

April 5—FEaster Chorale, Bach; “O 
Salutaris Hostia,”” Gounod; Morning Song, 
Merkel. 

Percy B. Eversden, St. Louis, Mo.— 
Following a short historic talk on the or- 
gan as a church instrument, Dr. Evers- 
den played the following program at the 
dedication of a Kilgen organ at Cen- 


tenary M..E. Church, Louisiana, Mo., on 
the Friday evening of music week: 
“King’s Colleze March,” Eversden; 


“Willo’ the Wisp,’ Nevin; ‘“‘Remance sans 
Paroles,” Bonnet; Largo, Handel; Im- 
provisation on ‘Rock of Ages’’; Andante 
Cantabile (Fourth Symphony), Widor; 
Toceata, Grey. 

Reginald W. Martin, Mus. B., Sweet 
Briar, Va.—Mr. Martin gave a program of 
works of American composers at Sweet 


Briar College April 25. His offerings 
were: First Movement, Second Sym- 
phony, E. S. Barnes; “The Garden of 


Iram” (Persian Suite), R. S. Stoughto-: 
Finale, Ernest Douglas; “A Song of Joy,’ 
Roland Diggle; Toccata, R. W. Martin. 


Activities of G. M. Thompson. 

George M. Thompson, dean of the 
North Carolina chapter, A. G. O., and 
head of the organ department at the 
North Carolina College for Women 
at Greensboro, has had a busy spring. 
March 30 he gave a recital in the Meth- 
odist Protestant Church of High Point 
before the State Federation of Music 
Clubs. April 7, in the Second Presby- 
terian Church of Charlotte, he spoke 
in the interests of the American Guild 
of Organists at a meeting of Charlotte 
organists. April 14 he gave a recital 
in the First Baptist Church of Raleigh. 
April 15 Mr. Thompson, assisted by 
Benjamin S. Bates of the voice de- 
partment, gave a Good Friday musical 
program in the recital hall of the music 
building at the college. 


The West Side United Choirs, under 
the direction of Frank E. Aulbach, will 
give their yearly concert at St. Bar- 
nabas Church, Chicago, Sunday, June 
12, at 7:30 p. m. Mr. Aulbach will 
direct the chorus and Miss Mabel 
Oberhart will preside at the organ. The 
two anthems will be Stainer’s “I Am 
Alpha and Omega” and Haydn’s “The 
Heavens Are Telling.’ The united 
choirs, organized a year ago, are in- 
tended as a means to stimulate choral 
singing and better music in the Epis- 
copal Church. 


r. TERTIUS NOBLE 
Net 
Organ 
Choral Prelude on the Tune ‘“‘Stracathro” .............. --$ .50 
Choral Prelude on the Tune “St. Kilda” ................ . 50 
Choral Prelude on the Tune -50 
The Saints 6f God. -15 
into the Woods My Master A2 
Part Songs for Mixed Voices 
Other Works by Dr. Noble 
Organ 
Choral Prelude on the Tune ‘‘Melcombe” 
Choral Prelude on the Tune “St. Ann” . : «~~ 
Choral Prelude on the Tune “Rockingham’ 71) 
Choral Prelude on the Tune “Dundee” ... “iO 
Choral Prelude on the Tune “Picardy” -50 
Anthems 
Master, Let Me Walk ne 12 
Part-Songs for Men’s Voices 
Part-Song for Women’s Voices 
Wandercd by the Brookside a¥2 
THE ARTHUR P. SCHMIDT CO. 
BOSTON, 120 Boylston St. NEW YORK, 8 West 40th St. 
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FAMOUS ORGAN IS “JUNKED” 


Instrument in New York Home of 
Senator Clark Demolished. 


A strange case of the destruction of 
a famous organ is reported from New 
York. The palatial residence of the 
late Senator William A. Clark of Mon- 
tana has been razed and the organ, 
built by Murray M. Harris, has been 
actually “junked.” 

It seems that no buyer appeared for 
the organ and as the tearing down 
approached that part of the building, 
pipes were smashed and given to a 
junk man, and the rest of the organ 
was wrecked, run out on a bridge and 
dumped on refuse trucks. 

Completion of this organ occupied 
the front pages of the metropolitan 
press and the trade journals. It had 
been built at enormous expense on the 
most artistic lines with a handsomely 
carved case and front pipes of pure 
tin. Only six years ago a new console 
was added and other accessories to 
bring the organ up to date and with 
its seventy stops it was one of the 
largest and most complete private 
organs in existence. Arthur Scott 
Brook, now city organist of Atlantic 
City, was for many years organist for 
\Ir. Clark and in charge of this instru- 
ment and during that period many 
notable gatherings of musicians 
occurred in the famous picture gallery 
and concert room ot the Clark 
mansion. 


Annual Meeting of the A. G. O. 

The annual meeting of the American 
Guild of Organists was held at 29 
Vesey street, New York, on the even- 
ing of May 23. In spite of a pouring 
rain, nearly fifty members were pres- 
ent. After the annual report the elec- 
tion took place, resulting in the choice 
of the ticket headed by Warden Sealy, 
printed previously. Councillors were 
elected as follows: John H. Brewer, 
Gottfried H. Federlein, Warren R. 
Hedden, William Neidlinger and 
Alexander Russell. 

Mr. Sealy reported on the activities 
of various chapters throughout the 
country and the prospects for exten- 
sive organization. mentioned 
North Carolina and Florida as excel- 
lent fields. Mr. Sealy reported a total 
membership of nearly 3,000, with 470 
as this year’s quota of new colleagues. 
The matter of having American organ- 
ists undertake the re-conditioning of 
the organ in Notre Dame Cathedral 
was brought before the members for 
discussion and the consensus of opinion 
seemed to be in favor of the under- 
taking. A social hour, with light re- 
freshments, followed. 


Artists Broadcast for Welte. 

The initial broadcast of the new con- 
cert organ in the Welte-Mignon 
Studios, New York, was set for Sun- 
day night, May 29, 9 to 9:30 p. m. 
Eastern standard time, over WEAF 
and associated stations, Hugh Porter 
playing the first recital. The second 
broadcast will be Wednesday night, 
June 1, 7:30 to 8 p. m. Eastern stand- 
ard Rent over the same — Maur- 
ice Garabrant being organist. 
Every Sunday night and 
night at the same hours, programs 
will be given, the third recital being 
by Dr. T. Tertius Noble and the fourth 
by Dr. Samuel A. Baldwin. WEAF 
broadcasts on 492 meters. 


Dedicates Echo and Chimes. 

Miss Anna Koelle, organist of the 
Claiborne Avenue Presbyterian Church, 
New Orleans, played the program 
March 29 at the dedication of the echo 
organ and chimes which have been 
installed in the church as a memorial 
to Oscar Schrieber. Miss Koelle is a 
member of the Louisiana chapter of 
the American Guild of Organists, and 
is a pupil of Earle S. Rice, organist 
and choirmaster of Rayne Memorial 
Church. Her offerings included: “Ave 
Maria,” Arkadelt; “Christmas in 
Sicily,” Yon; Finale, Act 2, “Madame 


Butterfly,” Puccini; Prelude and 
Fugue, Bach; “Will o’ the Wisp,” 
Nevin; “Miniature Suite,” Rogers; 


“Kamennoi Ostrow,” Rubinstein; Fan- 
tasia on Church Chimes, Harriss. 


German Organists to Convene. 

The third annual conference of Ger- 
man organists and organ builders was 
to be held from Jine 7 to 11 at Frei- 


berg, but has just been postponed un- 
til the beginning of October. The 
noted Silbermann organ will be 
used for the convention recitals. 
The Association of Church Musicians 
of Saxony has called the meeting and 
the principal subject for consideration 
is “Re-birth of the Organ as an 
Instrument of Culture.” The practical 
side of the development of the organ 
along modern lines in Germany is to 
be discussed from various angles. The 
organ in the cathedral of Freiberg is 
the earliest of the large instruments 
built by Silbermann and was com- 


pleted in 1714. 


Lutkins’ Quarters Enlarged. 

Alterations have been made in the 
business offices of T. L. Lutkins, Inc., 
40 Spruce street, New York, importers 
of tanned pneumatic leathers for the 
piano and organ trade. The oftices 
have been considerably enlarged and 
the entire front part of the quarters 
has been renovated, with new walls 
and a metallic ceiling. The Lutkins 
concern has occupied the same build- 
ing for more than seventy years and 
since 1900 has been trading practically 
exclusively with the piano and organ 
industries. 


Kilgen for Denver Radio Studio. 

The Reynolds Radio Corporation of 
Denver, Colo., is the latest radio or- 
ganization to purchase a Kilgen organ 
for broadcasting* purposes. It has con- 
tracted for a three-manual instrument 
to be installed in the Denver studio. 


Theater patrons at Hazleton, Pa., 
who attended the performance of “The 
Student Prince’ at the Feeley Theater, 
praised the work of F. Paul Knarr, 
organist at the theater, who accom- 
panied the entire musical score on the 
new Marr & Colton organ. Hazleton 
newspapers said that the musical 
director of “The Student Prince” stated 
that it was the first time his company 
ever found an organist so versatile. 
Mr. Knarr played throughout the per- 
formance from a violin lead. 


A large Barton organ, built by the 
Bartola Musical Instrument Company 
of Oshkosh, Wis., has been installed 
at the new Orpheum Theater, Spring- 
field, Ill. J. Gibbs Spring, formerly 
of Chicago, has been engaged as feat- 
ure organist of this beautiful theater. 


A complimentary dinner was ten- 
dered George W. Heber, organist of 
Holy Trinity Church, Brookville, Pa., 
in recognition of forty years of serv- 
ice to the congregation. A bronze tab- 
let was placed in the nave of the 
church to record Mr. Heber’s years of 
service. Mr. Heber first played in the 
church on April 30, 1888, when the 
church was opened for worship. 
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your organ. 


Every executive and employee connected with the 
manufacture of the SIMPLEX ORGAN BLOWER 
directs his course towards building a blower, as to 
EFFICIENCY, RELIABILITY, QUIETNESS, for 


B-F BLOWER CO., Inc. 


Fond du Lac, Wisconsin 


News of Chicago 
Society of Theater 
Organists for Month 


The business end of our last meet- 
ing was spent in a rather heated dis- 
cussion of music “as it am played” on 
our particular instrument in our par- 
ticular town. The controversy was 
the outcome of an article recently pub- 
lished in one of our city newspapers 
which was severe on us as a whole. 
Henry Parks of the Roosevelt Theater 
read his answer to the attack, thereby 
precipitating a discussion as to what 
we play and why we play it and whom 
we try to please and whether we 
should do so or not. 

Our entertainment was provided by 
Earl Wetteland, pianist, and Miss 
Helen Snyder, mezzo. Mr. Wetteland 
is a comparatively new member of our 
society and it was news to some of us 
that he is a widely-traveled musician. 
He has studied at the Chicago Musical 
College and has played in Vienna, 
London and all parts of Norway, 
besides having appeared before Queen 
Elizabeth of Belgium. His program 
contained Chopin’s Prelude in C minor 


and Prelude in A major, Mac Dowell’s 
Polonaise in E minor and a Ballade in 
B flat minor by Wiehmyer. Mr. Wette- 
land’s style is both brilliant and 
interesting. 

Miss Snyder is a pupil of Mme. 
Lustgarten and recently made her 
debut in the Young American artists’ 
series under the management of Jessie 

. Hall. She sang “My Lovely 
Celia,” Higgins; “All Souls’ Day,” 
Strauss, and “Hills,” Frank LaForge. 

ANITA DE Mars. 


Conference at Wellesley. 

The summer school for church 
music, held annually in connection 
with the conference for church work 
at Wellesley College, Mass., is present- 
ing an attractive program this year. 
The dean is Thompson Stone, and on 
the faculty are Walter Williams of 
Providence, Frederick Johnson of 
Bradford, Mass., and the Rev. Winfred 
Douglas and Wallace Goodrich of the 
commission on church music of the 
Episcopal Church. Dr. Goodrich is 
also dean of the New England Con- 
servatory. Among the subjects treated 
are anthems, plainsong and chorus 
work, and there are to be daily organ 
recitals in the college chapel. The 
registration fee of $10 admits to all the 
activities of the conference as well as 
the music school. The dates are June 
27 to July 7. 
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Gottfried Five Manual Keyboard 
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“ Quotations promptly given 


Founded 1890 


PENNSYLVANIA 
The World's Largest Organ Supply and Export House 


Gottfried pipes, both reeds 


metal, are known the world 
over for their distinctive 
beauty and grandeur of 
tone. 
research and experience, 
specializing in the art of 
organ tone, enable us to 
produce pipes of an un- 
excelled quality. 


~ Our prices are right 


PIPES 


flues of wood and 


Years of constant 


REUTER FOR MEDFORD, ORE. 


Large Three-Manual to Be Installed in 
First Presbyterian Church. 

During the last month the Reuter 
Organ Company of Lawrence, Kan., 
has received contracts for two impor- 
tant organs to be installed in the 
Pacific Northwest region. One of these 
is for a three-manual for the First 
Presbyterian Church at Medford, Ore., 
and the other is for a large two-manual 
for St. Mary’s Catholic Church at 
Eugene, Ore. Both instruments will 
be installed in the fall. 

It is interesting to note that all the 
church organs in Medford will now be 
Reuter instruments, as this Reuter for 
the First Presbyterian Church will sup- 


plant the last organ of any other make’ 


in the city. The following is the speci- 
fication for the Medford organ: 
GREAT ORGAN. 


Diapason, ft., 61 notes. 
Diapason, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 notes. 
Octave, 4 ft., 61 notes. 
Harmonic Flute, 4 ft., 73 notes. 
Fifteenth, 2 ft., 61 notes. 
Tuba, 8 ft., 73 pipes. 
Clarion, 4 ft., 61 notes. 
Chimes, 20 tubes. 
SWELL ORGAN. 


12. Bourdon, 16 ft., 97 pipes. 
13. Diapason, 8 ft., 73 pipes. 
14. Gedeckt, 8 ft., 73 notes. 
15. Viole d’Orchestre, 8 ft., 73 pipes. 
16. Viole Celeste, 8 ft., 61 pipes. 
17. Aeoline, 8 ft., 73 pipes. 
18. Flute d’Amour, 4 ft., 73 notes. 
19. Nasard, 2% ft., 61 notes. 
20. Flautino, 2 ft., 61 notes. 
21. Cornopean, 8 ft., 73 pipes. 
22. Oboe, 8 ft., 73 pipes. 
23. Vox Humana, 8 ft., 73 pipes. 
24. Orchestral Oboe, 8 ft. (Synthetic), 73 
notes. 
Tremolo. 
CHOIR ORGAN. 
25. Dulciana, 16 ft., 61 notes. 
26. Gamba, 8 ft., 73 notes. 
27. Melodia, 8 ft., 73 notes. 
28. Dulciana, 8 ft., 73 pipes. 
29. Unda Maris, 8 ft., 61 pipes. 
30. Gambette, 4 ft., 61 notes. 
31. Harmonic Flute, 4 ft., 73 pipes. 
32. Piccolo, 2 ft., 61 notes. 


33. Clarinet, 8 ft., 73 pipes. 
Tremolo. 
PEDAL ORGAN. 
Acoustic Bass, 32 ft., 32 notes. 
Double Diapason, 16 ft., 12 pipes, 32 
notes. 
36. Bourdon, 16 ft., 32 pipes. 
37. Lieblich Gedeckt, 16 ft., 32 notes. 
38. Diapason, 8 ft., 32 notes. 
39. Dolce Flute, 8 ft., 32 notes. 
40. ’Cello, 8 ft., 32 notes. 
41. Trombone, 16 ft., 12 pipes, 32 notes. 
42. Trombone, 8 ft., 32 notes. 


Good Work of Overley’s Choir. 

St. Luke’s Choristers of Kalamazoo, 
Mich., under the capable direction of 
Henry Overley, gave their annual con- 
cert May 6 at the Central High School 
auditorium. The program was unique 
in that it was not a glee club offering 
or a church program, but was _ pat- 
terned after the work of the best 
a cappella choirs and consisted of un- 
accompanied choruses, negro spirituals, 
selections for boys’ voices, an echo 
quartet, etc. The choir sang to an 
enthusiastic audience of more than 
1,600 music-lovers and drew the high- 
est praise from local critics. The 
boys’ department now has an enroll- 
ment of 102 and has reached the situa- 
tion where it is impossible to accept 
new applicants for the time being. 
The choir is winding up a busy season 
at the church. The year’s activities 
included elaborate Christmas and 
Easter. festival services and monthly 
musical services, including a presenta- 
tion of Haydn’s “Creation.” A pledge 
of $1,000 toward the new organ 
fund is nearly paid. The choir gave 
a successful concert in Battle Creek, 
and other out-of-town engagements 
are pending. 


W. D. Armstrong, the Alton, IIL, 
organist and educator, gave his lec- 
ture-recital entitled “The Masters of 
Music” at the auditorium of the Illi- 
nois State Normal University, Normal, 
Ill., May 5, under the auspices of the 
Lowell Mason Club. His illustrations 
consisted of compositions by Bach, 
Handel, Haydn, Mozart and Bee- 
thoven. 


F. W. GOODRICH IS HONORED 


Twentieth Anniversary at St. Mary’s 
Cathedral, Portland, Ore. 

Thirty-five members of the choir of 
St. Mary’s Cathedral at Portland, Ore., 
gathered at dinner April 18 to honor 
Frederick W. Goodrich, who has com- 
pleted twenty years as organist and di- 
rector of the choir. Archbishop How- 
ard was among those present. Mem- 
bers of the choir presented Mr. Good- 
rich with a platinum-mounted elk’s 
tooth and watch chain in appreciation 
of his fourth period as official organist 
of the Portland Elks’ lodge. Mrs. Rose 
Friedle Gianelli, who has been with 
the cathedral choir as long as Mr. 
Goodrich, presided at the dinner. 

In an editorial suggested by the din- 
ner the Portland Telegram made this 
comment: 

“The Telegram welcomes the occa- 
sion to express the larger obligation of 
the community to Mr. Goodrich as a 
sound musician who has done much 
and generously to make Portland a 
place where good music is loved and 
honored. His intelligent and intelligi- 
ble analyses of the symphony pro- 
grams have added greatly to our appre- 
ciation of the concerts and everywhere 
he has consistently preached the 
gospel of ‘the good, the true and the 
beautiful’ as manifested in music, the 
most subtle and spiritual of the arts.” 

Mr. Goodrich is instructor in music 
at the Portland center of the University 
of Oregon and widely known as an 
artist and as a leader in musical activi- 
ties. He was solo organist at the 
Panama Pacific Exposition, San Fran- 
cisco, and for the last three years has 
been chairman of the music committee 
of the Portland public libraries. He is 
the author of “Cantus ad Processionale” 
(J. Fischer); “Select Chants,” “Solemn 
Vespers,” Oregon Hymnal” and other 
works. 


Minneapolis Committee Named. 

The committee to select and pur- 
chase the $100,000 organ to be pre- 
sented by the public to the new mu- 


nicipal auditorium at Minneapolis has 
been named by the executive commit- 
tee in charge of the campaign for the 
funds with which the instrument will 
be procured. A. F. Benson, chairman 
of the general organ fund committee, 
is chairman of the organ purchase 
committee. Other members are E. L. 
Carpenter, president of the Orchestral 
Association of Minneapolis; Alderman 
A. B. Fruen, chairman of the council’s 
auditorium committee; Mrs. H. S. 
Godfrey, president of the Thursday 
Musical; E. A. Purdy, chairman of the 
citizens’ auditorium committee; Henri 
Verbrugghen, conductor of the Minne- 
apolis Symphony Orchestra, and Miss 
Elizabeth Quinlan, president of the 
Young-Quinlan Company. 


Dr. Zuidema to Study Abroad. 

Dr. Alle D. Zuidema, organist and 
choirmaster of the Jefferson Avenue 
Presbyterian Church, Detroit, will sail 
from New York June 25 to spend the 
summer in study. In addition to his 
duties as organist, Dr. Zuidema serves 
as carilloneur for his congregation, 
playing two half-hour programs on the 
Russell carillon in the tower every 
Sunday. He will study carillon 
playing under the best masters of the 
ancient art in Belgium, and will coach 
with celebrated Flemish organists. He 
will also visit the bell foundry of 
Gilett & Johnson, at Croydon, Eng- 
land, and will spend some time hearing 
the best orgams to be found in Eng- 
land before he returns in September. 
Dr. Francis L. York of the Detroit 
Conservatory of Music will officiate at 
the Jefferson avenue organ during Dr. 
Zuidema’s absence. 


A special railroad rate of one and 
one-half fare for the round trip, on the 
certificate plan, will apply for mem- 
bers attending the conventions of the 
Music Industries Chamber of Com- 
merce and constituent associations to 
be held at the Hotel Stevens in Chi- 
cago June 6 to 9. The special rates 
will include dependent members of 
their families. 
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TOther items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 

Convention at Memphis. 

Guild members from three Southern 
states held a convention of their own 
at Memphis May 7, under the auspices 
of the West Tennessee chapter and its 
progressive dean, Adolph Steuterman. 
The occasion brought together a good- 
ly number of organists from the states 
representeds—Arkansas, Mississippi and 
Tennessee. Forty-one registered at 
the Hotel Peabody, where the sessions 
were held. The program consisted of 
a number of interesting papers and a 
recital in the afternoon at St. John’s 
Methodist Church by Edwin Stanley 
Seder. F. A. G. O. of Chicago. Mr. 
Seder's performance elicited high 
praise. 

Dean Steuterman called the conven- 
tion to order in the forenoon and after 
addresses of welcome papers were pre- 
sented as follows: 

“Can an Organist Be Really Sincere 
His Ideals?”—Erwin H. Vonderau, 

t. John’s Church, Helena, Ark. 

me Greater Recognition of the 
Organ Composition’—Helen W. Ross, 
Presbyterian Church, Laurel, Miss. 

“Life's Majors and Minors”’—Chap- 
lain Charles F. Blaisdell, D. D., rector 
of Calvary Church, Memphis. 

“History and Value of the Guild’— 
Mrs. O. F. Soderstrom, Idlewild Pres- 
byterian Church, Memphis. 

“Guild Ideals’— Miss Elizabeth 
Mosby, Memphis. 

“The Guild Academic Degrees’”— 
Mrs. E. A. Angier, Jr. A. A. G. O., 
Memphis. 

The visitors were met at the trains 
and conveyed to the Hotel Peabody, 
where they registered and received 
badges and name-cards, Mrs. E. A. 
Angier, general chairman of the con- 
vention, being in charge of this part 
of the program. The luncheon was 
served in one of the private dining 
rooms, with elaborate floral decora- 
tions. A number of speeches featured 
this hour, the speakers including 
Mayor Rowlett Paine of Memphis, 
Mrs. Helen Ross of Laurel, Miss., 
Erwin H. Vonderau of Helena, Ark., 
Dr. Charles F. Blaisdell of Calvary 
Episcopal Church, the Rev. A. H. Noll 
of St. Mary’s and three local members 
—Mrs. O. F. Soderstrom, Patrick 
O’Sullivan and Mrs. E. A. Angier. 

The following program was ren- 
dered by Mr. Seder: Concert Over- 
ture in C minor, Hollins; Largo from 
Concerto in D minor, Bach; Suite from 
“Water Music,” Handel; Prelude and 
Fugue in A minor, Bach; Loure in G, 
Bach; “The Bells of St. Anne de Beau- 
pre,” Russell; Scherzo (Sonata in C 
minor), Mark Andrews; “Canyon 
Valls” (Mountain Sketches), Joseph 
W. Clokey; Minuet from Suite (MS.), 
Walter P. Zimmerman; “In the 
Shadow of the Old Trees” (Longwood 
Sketches), Swinnen; “The Awaken- 
ing,” Georges Jacob; Romance (MS., 
written and dedicated to Mr. Seder), 
John Kessler; “Carillon-Sortie,” Mulet. 


Texas Chapter. 

Miss Katherine Hammons’ was 
elected dean of the Texas chapter at 
the chapter’s third annual convention, 
held May 4 at the City Temple Pres- 
byterian Church, Dallas. Other of- 
ficers chosen were: Miss Clara Dargan, 
sub-dean; Mrs. J. M. Sewell, Dallas, 
registrar; Mrs. H. L. Gharis, secre- 
tary; Mrs. Walter Alexander, treas- 
urer, and the Rev. Goodrich R. Fen- 
ner, rector of Christ Church, chap- 
lain. Miss Sallie Carr, Hillsboro, and 
Mrs. Roland Harrison, Waxahachie, 
were elected auditors. Members of the 
executive committee are Carl Wiese- 
mann, Misses Annie Cornick and Gert- 
rude Day and Mmes. Knaur, 
Clarence Hamilton and J. L. Price, all 
of Dallas. 


The convention proved a most en- 
joyable occasion. The morning session 
was held at the City Temple. Lunch- 
eon was served at the Top o’ the Hill 
Terrace. A drive over the city and a 
theater party occupied the afternoon. 
In the evening a chorus composed of 
five choirs, under the direction of Mrs. 
H. V. Culp, organist and director at 
the East Dallas Christian Church, 
gave a concert at the City Temple, 
with John Knowles Weaver, dean of 
the Oklahoma chapter, as guest organ- 
ist. The convention drew  organists 
from all parts of the state. 


North Carolina. 

The North Carolina chapter pre- 
sented Warden Frank L. Sealy of New 
York in a recital April 19 at Christ 
Episcopal Church, Raleigh. Mr. Sealy 
played the following program: Allegro 
from First Symphony, Maquaire; 
Chorale in B minor, Franck; “Piece 
Heroique,” Franck; Prelude and 
Fugue in G major, Bach; Minuet from 
Overture to “Joseph,” Handel; Chor- 
ale Prelude, “To God on High Be 
Thanks and Praise,” Bach; “Song 
without Words,’ Sealy; “Courante” 
and “Duo” from “Suite Ancienne,” 
Holloway; “Sur le Nil,” Becker; 
“Ronde Francaise,” Boellmann; “The 
Optimist,” Maitland; “Noel,” Mulet; 
“Thou Art the Rock,” Mulet. 

Warden Sealy was in Raleigh for 
the annual meeting of the chapter, 
over which Dean George M. Thomp- 
son presided. In addition to his recital 
on the beautiful three-manual Hall 
organ he made an address before the 
chapter in the afternoon. The most 
important action at the meeting was 
a vote to conduct next year a state con- 
test for organ students between the 
ages of 17 and 24. The details have 
still to be worked out and will not be 
ready for announcement before early 
fall, but the contest will be a feature 
of the meeting of the chapter next 
April. The chapter hopes that this 
contest will have an influence toward 
stimulating serious organ study by 
promising young North Carolina musi- 
cians. 

In the afternoon a recital was played 
at St. Mary’s School by W. H. Jones, 
A. A. G. O., of St. Mary’s School; 
Nelson O. Kennedy of the University 
of North Carolina, and George M. 
Thompson of the North Carolina Col- 
lege for Women. The program was: 
Three Chorale Preludes, Pastorale, 
Recitative and Chorale, Karg-Elert 
(Mr. Jones); “Piece Heroique,” Cesar 
Franck; Cantilena, McKinley, and 
“Afterglow,” Groton (Mr. Kennedy); 
“Song of the Basket-Weaver,” Russell, 
and Chorale in A minor, Franck (Mr. 
Thompson). 

Officers for the new year were elect- 
ed as follows: Dean, H. Jones, 
Raleigh; sub-dean, George M. Thomp- 
son, Greensboro; secretary, Miss Mary 
V. Jones, Winston-Salem; treasurer, 
Mrs. L. A. Crawford, Greensboro. Mrs. 
A. S. Wheeler, Chapel Hill; Mrs. Mar- 
garet Jamieson, Charlotte, and C. G. 
Vardell, Jr., Winston-Salem, were 
elected to serve three years on the 
executive committee. 


Western New York. 

George E. Fisher, organist of the 
Lake Avenue Baptist Church, Roches- 
ter, N. Y., who left the city to take 
up his duties as organist and musical 
director of the Central Presbyterian 
Church in Buffalo, was the guest at a 
dinner in his honor April 25 by the 
Western New York chapter, A. G. O., 
at the United Congregational Church 
parish-house in Irondequoit. 

Mr. Fisher was organist of the Lake 
avenue church for thirty-four years, 
and for fifteen years was private or- 
ganist to George Eastman. 

Dr. George Henry Day, dean of the 
chapter, presided at the dinner and 
presented to Mr. Fisher a music case 
on behalf of the members of the Guild, 
thirty of whom were present. 

A musical farewell was given the 
veteran organist when four of his asso- 
ciates in turn played solos on the new 
Congregational Church organ. They 
were Harold O. Smith, of the East- 
man Theater; George Babcock, Asbury 
Methodist Church; Miss Alice Wysard, 
Brighton Presbyterian Church, and 
Dr. Day, Christ Episcopal Church. 
The Rev. Charles S. Bergner, minister 
of the church, was a guest of honor. 

Mr. Fisher designed the organs in 
the Baptist Temple, Asbury Methodist 


Church, United Congregational Charch 
and other Rochester institutions. The 
Central Presbyterian Church of Buf- 
falo, where he has been called, has the 
largest congregation of any church in 
that city. 


Illinois Chapter. 

The Friday noon concert at Kimball 
Hall, a weekly musical event that 
draws business men and musicians to 
hear the organ and other instruments, 
as well as vocal artists, under the 
direction of Allen W. Bogen, who has 
made the programs highly attractive, 
was under the auspices of the Illinois 
chapter on April 29. Three prominent 
members of the chapter played groups 
of solos and Helen Protheroe Axtell, 
soprano, sang several selections. 

Edward Ejigenschenk opened the 
program with his group, which con- 
sisted of Bach's Fantasia in G minor, 
Mrs. Lily Wadhams Moline’s new 
Cradle Song and De Lamarter’s Inter- 
mezzo. Mrs. Anne Pearson Maryott 
played the Prelude from Guilmant’s 
Third Sonata, a Berceuse by Bonnet 
and the Toccata from Boellmann’s 
Gothic Suite. Robert Birch played the 
Scherzo from Guilmant’s Fifth Sonata, 
McKinley's Arabesque and Mulet’s 
Toccata, “Thou Art the Rock.” The 
program was one of the most interest- 
ing of the season in the Kimball Hall 
series. 

Lily Wadhams Moline was hostess 
to the Illinois chapter at a delightful 
occasion May 2, in the form of a 
“frolic,” an annual nonserious chapter 
event, held this year in the organ 
salon of the W. W. Kimball Company. 
After Helen Searles Westbrook had 
played a group of her compositions, 
a series of humorous impersonations 
of certain Guild members formed the 
program. The young women who 
took off the peculiarities of some of 
the men and the carefully-groomed 
young men who evoked laughter by 
their character sketches of some of 
the woman members showed stage 
talent hardly less pronounced than 
their organistic ability. The audience 
was asked to guess who was being 
impersonated. Four perfect 
guessing records. The prize went to 
Mrs. Westbrook by lot. 

After the “Who’s Who” presenta- 
tion the more serious part of the eve- 
ning consisted in the consumption of 
delicious and bountiful refreshments 
provided by the hostess. Before go- 
ing home the guests persuaded Mrs. 
Moline to play a new piece of hers, 
in manuscript, dedicated to Clarence 
Eddy, who was present, and Lester 
Groom played his own Slumber Song 
and Rossetter Cole’s “Heroic Piece.” 
Mrs. Allen Bogen played and led in 
the singing of a song in which all 
joined, entitled “Let’s Get a Little 
Closer As the Year Goes On.” 


The following ticket of officers for 
the coming year has been selected by 
the nominating committee, to be voted 
on at the last meeting of the year: 

Dean—William Lester. 

Sub-dean—Lester W. Groom. 

Secretary—William H. Barnes. 

Treasurer—Miss Mary Porter Pratt. 

Members of the executive committee 
for three years (three to be elected)— 
Harold W. Cobb, Fred H. Griswold, 
Mrs. Lily Wadhams Moline, Mrs. 
Grace Leach Orcutt and Miss Stella 
Roden. 

Mr. Barnes and Miss Pratt are hold- 
over officers. Mr. Lester will succeed 
Dean Stanley Martin and Mr. Groom 
will be the successor of Mrs. Moline. 
Both of these officers have served two 
years. 


The services and recitals of the year 
come to a fitting and brilliant close on 
the evening of May 17, when a public 
service of the chapter was held at St. 
Luke’s Church, Evanston, where the 
large Skinner organ and the cathedral- 
like church always are impressive to 
visiting organists. Robert R. Birch, 
Stanley A. Martin, dean of the chap- 
ter, and Harold Simonds were the or- 
gan soloists. The choir of St. Luke’s 
Church sang under the direction of 
Herbert E. Hyde. 


Florida Chapter. 

Herman F. Siewert, F. A. G. O., 
dean of the Florida chapter, played a 
recital May 2 at the First Baptist 
Church of Tampa before the members 
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and their friends of that city. This 
recital had been postponed from April 
20. The program was as follows: 
“Jubilate Deo,” Silver; Andantino 
from Fourth Symphony, Tschaikow- 
sky: Toccata from “Suite Gothique,” 
Boellmann; Fantasia from “Schehera- 


zade,” Rimsky-Korsakoff; ‘Will 0’ 
the Wisp,” Nevin; “March of the 
Priests,” from “Athalie,” Mendels- 


sohn; Southern Fantasy, Hawke; Ser- 
enade, Moszkowski; “Liebesfreud,” 
Kreisler; “Florida Dawn” (MSS.), Sie- 
wert; Introduction and Allegro, So- 
nata 1, Guilmant. 

The First Baptist Church has a seat- 
ing capacity of approximately 2,500, 
and although the evening promised a 
thunderstorm the church was about 
half filled. The attendance was very 
to the members of the 
Guild, because of other entertainments 
presented the same evening, the first 
day of music week. Dean Siewert 
play ed with fire and a depth of feel- 
ing. His registrations were effective 
and colorful, bringing out a variety of 
tone color. “Florida Dawn,” composed 
by Mr. Siewert, deserves special men- 
tion. 

Following the program home-made 
cake and punch, prepared by our 
members, were served to fifteen organ- 
ists in the basement of the church. 

The afternoon of May 2 the Tampa 
branch held its weekly meeting, so 
that Dean Siewert might be present 
and give us an inspirational talk. 

Mrs. Sam M. 
Sec’y Tampa Branch. 


Central New York. 

The Central New York chapter held 
a service at the First Presbyterian 
Church of Watertown, of which Mrs. 
Kate Elizabeth Fox is organist and 
choirmaster, on the evening of May 
10. Twelve members from Utica were 
present with local members. The 
Rey. Dr. Darwin F. Pickard, minister 
of the First Presbyterian Church, 
spoke briefly on the relationship of the 
organist to the church and commend- 
ed the Guild for the improvement in 
church music which it has brought 
about. He commended Mrs. Fox for 
her work in maintaining high stand- 
ards of church music. 

Mrs. Wilhelmina Woolworth Knapp, 
organist and choir director of All 
Souls’ Universalist church, played the 
Allegro Vivace from the Fifth Sym- 
phony by Widor, and Miss Edith 
Henderson, organist and choir director 
of Asbury Methodist Church, played 
the Toccata from the “Suite Gothique” 
by Boellmann. Mrs. Fox played the 
service. The anthems sung by the 
choir showed careful work and were 
well rendered. 

After the service Gerald F. Stewart 
invited the visiting organists to Trin- 
ity Episcopal Church, where they tried 
the new organ. Norman  Coke- 
Jephcott, organist of Grace Church, 
Utica, played. 

The members of the chapter were 
entertained at supper at the First Pres- 
byterian Church. After the supper the 
Rev. Dr. Pickard and the Rev. Mr. 
Sawyer, rector of Grace Church, 
Utica, spoke briefly. 


Central Ohio. 

The Central Ohio chapter gave its 
second public service of the year at the 
First Baptist Church, Columbus, May 
11. The Capital University chorus 
sang two anthems, one of which was 
“Thou That Keepest the Stars Alight,” 
composed by Warden Sealy. Selma 
Reece sang “The Still Small Voice.” 
Mrs. Leila Brown Glenn played the 
prelude and offertory. E. G. Mead 
played the processional, recessional and 
postlude. Dr. D. Rittenhouse 
spoke on the “Ministry of Music.” 

The service was beautifully conduct- 
ed and well attended. 

Mrs. H. P. Lece. 


Western Pennsylvania. 

The Western Pennsylvania chapter 
had two recitals scheduled for May. 
The first was given by the secretary, 
James Philip Johnston, F. A. G. O., 
on his own organ at the East Liberty 
Presbyterian Church May 17. Mr. 
Johnston began with the “William 
Tell” overture in the arrangement by 
Caspar P. Koch, who is also a mem- 
ber of the chapter. Then came the 
Bach chorale prelude “Sleepers Wake” 
and the Widor “Bach Memento” on 
the same subject. The Franck Chorale 
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in B minor was the high point of the 
evening. The ample resources of the 
organ gave Mr. Johnston a fine oppor- 
tunity, to display his skill and taste 
in registration. It is gratifying to note 
that the recitals given by Mr. John- 
ston at this church attract large audi- 
ences and that of May 17 was no ex- 
ception. Mrs. Anne Woestehoff, con- 
tralto, was the assisting soloist, sing- 
ing Mozart’s “Alleluia.” 

The annual meeting for the election 
of officers and members of the execu- 
tive committee took place in one of the 
church parlors after the recital. The 
following were elected: 

Dean—William H. Oetting. 

Sub-Dean—James Philip Johnston. 

Secretary—Harold E. Schuneman. 

Treasurer—Walter C. Renton. 

For Mr. Schuneman’s place on the 
executive committee—Charles N. Boyd. 

Executive Committee to serve until 
1930—Albert Reeves Norton, Julian R. 
Williams and L. Marianne Genet. 

The next Guild recital will be given 
by John Groth, organist of Mercers- 
burg Academy, on Tuesday evening, 
May 24, on the new organ in the Sha- 
dyside Presbyterian Church. 


New England Chapter. 


The annual meeting of the New 
England chapter was held at the 
rooms of the Harvard Musical Asso- 
ciation, Boston, May 17, and was re- 
markably well attended. The ballot, as 
prepared by the nominating commit- 
tee, added the following new names to 
the executive committee: Leland A. 
Arnold, Homer C. Humphrey, Wil- 
liam E. Zeuch and Rena I. Bisbee. 
Otherwise no changes were made 
among the officers of the chapter. 


The secretary’s report for the season 
urged the launching of activities be- 
yond those now offered by, the chapter. 
One of these would be a “quiet hour” 
of organ music each Saturday noon 
through the season at some centrally 
situated church in Boston and the 
other involved the group idea in all 
large cities of New England, with 
interchange of musicians, so that the 
features characteristic of the Guild 
could be enjoyed by all its members. 

The treasurer reported the chapter to 
be in good financial condition although 
receipts have not equalled those of 
other years. 

The dean spoke interestingly of the 
events of the season and expressed 
himself as hopeful for a prosperous 
new year. He has implicit confidence 
in his associates and believes that ways 
may be discovered whereby organ re- 
citals can be restored to popular favor. 
He introduced as speaker of the 
evening Nicholas Slominsky, pianist- 
composer, and secretary to Sergei 
Koussevitsky, conductor of the Boston 
Symphony Orchestra. The subject 
was “Modern Music.” Although resi- 
dent in America not more than three 
and one-half years and without knowl- 
edge of the language when he came, 
Mr. Slominsky uses English with 
fluency and correctness that should 
shame the ordinary American. An 
abstract of his remarks follows: 

Modern music cannot be presented by 
ten fingers and one piano. Vaster means 
of expression, such as an orchestra of 
200 men, are required. Certain modern- 
ists to-day are finding fault with other 
modernists, and that most modern, Dar- 
ius Milhaud, is even planning to found 
a society to combat modernism. Re- 
spighi condemned all ideas respecting 
atonality and polytonality and advised 2 
new beginning without adjectives. Cas- 
ella studied Bach for eight years and is 
devoted to the classics in music. To con- 
servative musicians, modern music is 
nothing other than vapid and _ stupid. 
First, they are furious, then accept, and, 
finally, are partisans against other and 
newer modernists. Richard Strauss con- 
demned Richard Wagner and then out- 
did him! Strauss was accorded the same 
criticism that he had dealt Wagner. In 
the terms of a critic, the concerto by 
Copeland is a ‘farmyard next door to a 
dance hall’! And in times more remote 
it was the same way. Handel’s admirers 
rebelled over his “thunderous” music. 
The Handel commemoration festival 143 
years ago employed enormous forces. To- 
day Ravel scores for 140 instruments. 

Distinction must be made between 
music for the eye and music for the ear. 
The already classical “Rite of Spring” 
by Stravinsky, when first performed as 
a ballet in Paris, divided the audience 
into two camps. The opponents regard- 
ed it as a piece of German propaganda 
and actually believed that it precipitated 


the world war. A soldier on the battle- 
field wrote to Stravinsky that during the 
combat he could distinctly hear the 
“Dance of Earth.’”’ Modern music is often 
more physical than esthetic in its ef- 
fects, as witness the work of the Amer- 
ican, George Antheil, who lives in Paris, 
and composed the “Mechanical Ballet” in 
which were used eleven mechanical pia- 
nos. All this means a reductio ad ab- 
surdam. The effect was irritating. At 
the performance even Copeland was per- 
plexed and could only remark that the 
music was the work of a “‘genius gone 
astray.”’ During the middle of the last 
century, one Pietro Raimondi, an Italian, 
wrote two different operas, one comic, 
the other serious. These could be per- 
formed separately or simultaneously. 
Also he composed three Biblical dramas, 
“Potifar,” ‘Giuseppe’ and ‘‘Giacobba,” 
and these came to performance at the 
Argentina Theater in Rome, Aug. 7, 1852, 
as single oratorios. The following day 
the three were performed simultaneously 
on a stage divided into three sections. 
One critic places Strauss’ ‘Elektra’ on 
about the some plane as Raimondi’s freak 
writing. 

In spite of seeming disorder, the 
speaker discerned in modern music 
several logical phases, such as poly- 
tonality (two or more keys simulta- 
neously sounding, or possibly four or 
five minor keys); atonality (a fitful 
wandering through chromatic tones 
without definite key relationships); 
fractional tones; rhythmical variety, 
and eight-tone, twelve-tone and whole- 
tone systems. A Russian residing in 
Paris has composed the oratorio “The 
Book of Life,” under Scriabin’s influ- 
ence, to the harmonic complexes of the 
twelve-tone system, or tempered scale. 
He gave new names to the black keys 
and dropped the usual sharps and flats. 
At the performance the instrumentalists 
found the new order very annoying. 
Slominsky played the piano at this per- 
formance and mastered the new nota- 
tion, but when he conferred with the 
composer about some outlandish tone 
to be played, Obukhof confessed that 
he had not fully acquired his own 
terminology. 

At the close Mr. Slominsky, by re- 
quest, played two of his own composi- 
tions and made an excellent impres- 
sion. 

Exquisite taste in registration, 
finesse of technique, and all else that 
makes for perfect enjoyment of music 
characterized the program played at 
Trinity Church May 19, by Francis W. 
Snow, organist and choirmaster of the 
church. Although many have been the 
programs given by Mr. Snow, this 
performance seemed a supreme mo- 
ment in artistic growth. The music 
of the evening, as listed, was as fol- 
lows: “Salve Regina,” Widor; “O 
Gott, du frommer Gott,’ Karg-Elert; 
Fantaisie in A, Franck; Fugue in G, 
Bach; Psalm Prelude, No. 3, Howells; 
“The Curfew,” Horsman; Fountain 
Reverie, Fletcher; Allegro Vivace, 
Vierne; Finale in B flat, Franck. 

The audience numbered several hun- 
dred and remained throughout without 
restlessness, which may be considered 
a compliment to the performer and the 
excellence of his program. 

S. H. Lovewe tt. 


Pennsylvania Chapter. 

The Pennsylvania chapter held its 
seventieth public service May 3 at St. 
Luke’s Protestant Episcopal Church, 
Germantown avenue, Philadelphia. St. 
Luke’s Choir of men and boys ap- 
peared in a program supplemental to 
the offerings of George Alexander A. 
West, organist and choir director of 
the church, and two visiting organists. 
Robert Gerson, organist of Calvary 
Church, and Asa S. Merrell of Old 
Christ Church played. The sermon 
was preached by the Rev. Wallace E. 
Conkling, rector of St. Luke’s. 


The organ at Hong-Kong Cathedral 
has been reconstructed by Blackett & 
Howden, and is now a three-manual of 
forty-four stops. Opening recitals were 
given by Frederick Mason (the cathe- 


dral organist) and Rupert Baldwin. 
PIANO 


W I R ORGAN 


Used in World's Distinguished Instruments 


AMERICAN STEEL & WIRE CO. 
CHICAGO NEW YORK 


Prepare Now 
To Equip Your Organ Chambers With 


Niagara Electric Heaters 


The best constructed organ will not produce the 
best results under widely varying temperatures 
or dampness. During winter and seasons of change- 
able weather when the heating plant is not operat- 
ing our Electric Heaters will maintain a uniform 
temperature, so necessary to avoid “off-pitch” 
troubles and frequent repair bills. 

ELECTRIC HEAT IS IDEAL 
Niagara Electric Heaters are particularly adapted 
to the heating of organ chambers. Our thermo- 
static control makes their operation automatic and 
current is used only when the temperature is below 
the desired point. 
Made in three sizes. Easily portable. 
small space. Reasonably priced. 


Ask for Our Bulletin No. 32-D 


Require 


Buffalo Gas Radiator Corporation 
NORTH TONAWANDA, N. Y. 


Also Manufacturers of Gas and Electric Steam Radiators, Radiator 
Shields and Enclosures. 


Please send, without obligation, your Bulletin No. 32 entitled, “Organ 
Chamber Heating.” 


HELEN HOGAN 
CONCERT ORGANIST 


of International Reputation Celebrated 
at Home and Abroad. 


RECITALS GIVEN IN MANY FAMOUS 
CONCERT HALLS, CATHEDRALS. 
CHURCHES, INCLUDING: 


Palais de Fontainebleau. 

Eglise des Etrangers, Paris. 

St. Eustache, Paris. 

Cathedral, Monaco. 

St. Nicolas Church, Prague. 

American Church Lia Firenze, Rome. 

Lincoln Cathedral, Lincoln 

St. Lawrence Jewry, London. 

Christ Church, London. 

St. Mary’s Church, Stockport. England. 

Hanley Town Hall, Hanley, England. 

City College, New York. 

Wanamaker’s, New York. 

Rutgers, Men’s College. 

Rutgers Women’s College. (Opening new 

organ.) 

Wellesley College. 

Vassar College. 

Smith College. 

Brown University. 

and many other churches in Europe and 
the United States. 
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PRESS COMMENTS 
FRANCE—L’Organ et Les Organistes—‘‘Virtuosity, Style and Mastery of the organ 
truly extraordinary.” 
La Maitrise—‘Executante brilliante and virtuoso of the pedal organ.” 
Le Gaulois—“She held the audience enthralled.” 
La Figaro—“Showed extraordinary virtuosity and mastery of the organ.” 
ENGLAND—Linceln—"“She is undoubtedly a great organist.” 
London Courier—“Wonderful skill, charm pervaded the whole recital.” 
Musical Opinion—“Open phrases proclaimed an exceptional mastery of the 
instrument.” 
Hanley—“Virility, breadth, strength; playing notable for its perspective and ed- 


mirable sense of style.” 
UNITED STATES—Musical America—‘Mastery of instrument obvious.” 

New Brunswick News—“‘Wonderful Delicacy and charm, again more fire and breadth 
than most men display, but when she plays the Bach G Minor Fantasie and 
Fugue she plays like a godde3s.” 

Wellesley—“The entire performance was an inspiration to students of organ.” 

Smith College—“Splendid equipment of resourceful, flexible technique, playing alive 
with healthy vigor shows Gaelic influence in daring conception in interpreta- 
tion.” Of the blessed aristocracy of organists who do not over-do the tremulous 
flutings to get effects. Finest performance of the afternoon, the Bach 
Minor Fantasie and Fugue, and Vierne’s 2rd Symphony.” 


FOR DATES AND TERMS, APPLY 


HELEN HOGAN 


Concert Management, Central Congregational Church, Angell Street, Providence, R. I. 
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SHELLEY GIVES A PROGRAM. 


Odell Organ Played in Residence of 
Mrs. Harry Smith Ford. 

Dr. Harry Rowe Shelley, assisted 
by Mrs. H. M. Fraser, gave the musi- 
cale of the Morning Music Club, held 
in the home of Mrs. Harry Smith 
Ford, Upper Nyack-on-the-Hudson, 
N. Y., May 3. The organ is a two- 
manual and pedal Odell with auto- 
matic solo-player. The specification 
is as follows: 

FIRST DIVISION (Expressive). 

Open Diapason, 8 ft., 61 pipes. 

Dolce, 8 ft., 61 pipes. 

Concert Flute, 8 ft., 61 pipes. 

Unda Maris, 8 ft., 49 pipes. 

Orchestral Oboe, 8 ft., 61 pipes. 

Tremulant. 

Control. 

SECOND DIVISION (Expressive). 
Diapason d'Amour, 8 ft., 61 pipes. 
Violin, 8 ft., 61 pipes. 

Celeste, 8 ft., 49 pipes. 

Clarabella, § ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Cathedral Chimes, 20 tubular bells. 
Tremulant. 

Control. 

PEDAL DIVISION. 

Sub Bass (12 pipes extension of No. 2), 
16 ft., 32 notes. 

Bourdon, 16 ft., 32 pipes. 

Control. 

Dr. Shelley’s numbers included: 
Prelude to “Parsifal,’ Wagner; 
“Liebeslied,’ Liszt; Ballet Music 
(from “Samson and Delilah”), Saint- 
Saens; “Dreams,” Wagner; ‘Caprice 
Viennois,” Kreisler; “Farewell to Cu- 
cullain,” Traditional Irish; “La Bo- 
heme,” Puccini; “Fire Music,” Wag- 
ner; “Indian Lament,” Dvorak; “Car- 
men” Fantasie, Bizet. 


ESTEY TO CINCINNATI FANE 


Three-Manual and Echo for New 
Hyde Park Methodist Edifice. 

Among Estey Organ Company con- 
tracts reported this month is one for 
a three-manual and echo organ for the 
Hyde Park Methodist Episcopal 
Church, Cincinnati. This edifice is to 
be completed in the fall and will be a 
splendid example of Gothic architec- 
ture. Arthur Dolbeer, manager of the 
organ department for Lyon & Healy, 
represented the Estey Company in the 
sale. The New York office received 
among other contracts one from the 
Polytechnic Preparatory School of 
Brooklyn for a three-manual. It also 
received orders for an automatic organ 
to be installed on a private yacht and 
a two-manual for Holy Trinity Catho- 
lic Church of New York City. Brat- 
tleboro, Vt., the home city of the 
Estey Company, is represented with a 
contract from the Center Congrega- 
tional Church for a three-manual and 
echo installation. This organ will re- 
place one which has served for many 
years. This means that every church 
in Brattleboro will have an Estey with 
the exception of one, which, at the 
present time, is without an instrument. 


SWINNEN AT LARKIN PLANT 


Gives Recital on Large Méller Organ 
in Buffalo Establishment. 

Firmin Swinnen, noted  Belgian- 
American organist, entertained Larkin 
employes and about 600 invited guests 
April 22 with a recital played on the 
concert organ installed in the court of 
the office building of the Larkin Com- 
pany, Inc., at Buffalo. This was his 
second recital on the Larkin organ. 
The program by Mr. Swinnen was as 
follows: “Marche Heroique,” Saint- 
Saens; Andante Cantabile, Nardini; 
“Chinoiserie,’ Swinnen; Ballade in C 
minor, Schubert; Symphony No. 5 
(first movement), Widor; “The Squir- 
rel,” Weaver; “The Hymn of Angels,” 
Edward Hardy; Menuetto (from Sec- 
ond “Suite L’Arlesienne’’), Bizet; “The 
Storm,” Swinnen. 

The organ on which Mr. Swinnen 
played was presented to the Larkin 
organization by the late president, John 
D. Larkin. It was built by M. P. Mol- 
ler of Hagerstown, Md. It has ninety- 
five independent speaking stops and 
6,691 pipes. 

At the close of the recital the 600 
guests were conducted through the 
tunnel which connects the office build- 
ing with the retail store and factory, 
through the basement and main floor 
of the store to the second floor furni- 
ture galleries, where luncheon was 
served. 


SCRANTON RECITAL SERIES 


Organists of City Play Programs at 
Chamber of Commerce. 

To make good use of the large new 
Kimball organ in the Scranton Cham- 
ber of Commerce, the chamber ar- 
ranged a series of three recitals by 
musicians of the community. The first 
recital was played by Ernest Dawson 
Leach of the Church of the Good 
Shepherd, with the aid of a trio en- 
semble, April 24. Mr. Leach played 
Mendelssohn’s Third Sonata, Spring 
Song, Hollins; “To a Water Lily” and 
“To a Wild Rose,” MacDowell, and 
Andante and Allegro, Francis E. 
Bache. Llewellyn Jones of the West- 
minster Presbyterian Church was the 
organ recitalist May 1, playing: Con- 
cert Overture, Maitland; “Wind in the 
Pine Trees,” Clokey; Pastorale, Foote; 
Symphonic Prelude, Steere; ‘Marche 
Pittoresque,” Kroeger. May 8 Ruth 
A. White of Embury Methodist 
Church played these organ numbers; 
Chorale and Variations from Sixth 
Sonata, Mendelssohn; “Invocation,” 
Mailly; “Le Petit Berger,” Debussy; 
Intermezzo, from Sixth Symphony, 
Widor; Finale, from First Symphony, 
Vierne. William Mais, violinist, who 
assisted in the program, played Vival- 
di’s Concerto in A minor, with Miss 
Ellen M. Fulton at the organ. 

Miss Fulton is chairman of the 
music committee of the Chamber of 
Commerce. 


Clarence Reynolds in Chicago. 

Clarence Reynolds, organist at the 
municipal auditorium in Denver, Colo., 
gave the ninth monthly. organ recital 
at Bethany Reformed Church, Perry 
avenue and 111th place, Chicago, May 


T. Gilbert Turnguist 


Organist and Choirmaster 
First Presbyterian Church 
Recitals and Instruction 
226 Fifth Ave. McKeesport, Pa. 


Robert Morris Treadwell 
A.A. G. O. 
ORGANIST-CHOIRMASTER 


Claremont Presbyterian Church 
JERSEY CITY, N. J. 


S. Wesley Sears 


Organist-Choirmaster 
St. James Church 
Philadelphia 


Organ Recitals Organ Instruction 


A. A. G. O. 
Organist and Choirmaster Calvary 
Episcopal Church and Temple B’Rith 
Sholom. Head of Organ Department 
Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 
2037 Alta Ave. Louisville, Ky. 


PAUL E. GROSH 


Mus. B. 
ORGAN—VOICE PRODUCTION 
Dir. Tarkio College Conservatory 

Tarkio, Mo. 


ORGAN MAINTENANCE 
Louis F. Mohr & Co. 


Organs Tuned and Repaired 
Chimes Installed Blowers Installed 
Emergency Service 
Used Organs Bought and Sold 
2899 Valentine Avenue 
New York City 
Sedgwick 5628 “Night and Day” 


Chas. F. Chadwick 
ORGAN BUILDER 


28 Dorchester Street 
SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 


Tuning, Voicing and Repairing 
Electric Blowers Installed 


Robert Grigo 


BUILDING—REPAIRING—TUNING 
of Pipe and Reed Art Organs. All kinds 
of Actions and Players rebuilt. 


I build special practice Reed Organs for 
organists in German style. 


Second hand organs at reasonable prices. 


943 Willoughby Ave,. Brooklyn, N.Y. 


PIPE ORGAN 


Service and Installations Complete 


Loyd M. Sandquist 
119 Broadway, Fargo, N. Dak. 


Improvisation 


APPROACHED 
and 
ACQUIRED 
thru the Musical Vocabulary 
of 
Rhythm, Melody and 
Harmony 
Offers a Foundation for 
INTERPRETATION 
(Performance) 
or 


COMPOSITION 


(Written or Improvised) 


Frederick Schlieder 


Personally Conducting 


Summer Intensive Courses, 
July 5 - July 29 
Offers 
An Exceptional Presentation 
of An Important Subject 


SCHLIEDER SCHOOL OF 
MUSIC 
146 Central Park West 
New York City 


Preparatory Course Begins 
May 10 


Percy B. Eversden 


M. A., Mus. Doc. 
Recitals :-: Instruction 
1147 Aubert St. Louis, Mo. 


THOS. KELLY 


Organ Builder and Expert Repairman 
30 years practical experience 
Church and Theatre Organs Maintained 
and Kept in Condition Par Excellence. 
Old Tracker Organs Fitted With the 
Most Reliable System Electro-Pneumatic 


Action 
DETROIT, MICH. 
Ph. Northway 0263, Ad.: 401 E. Palmer St. 


KYLE DUNKEL 


All Angels’ Church 
West End Ave. and 8Ist Street 
NEW YORK CITY 


USELMA CLARKE SMITH 


ORGANIST - PIANIST 


CONCERTS, RECITALS, TEACHING 
1714 CHESTNUT ST... PHILADELPHIA, PA 


JAMES TOPP 


Pipe Organ Builder 
TUNING — REPAIRING — ENLARGING 
ELECTRIC BLOWERS INSTALLED 
2750 Prairie Avenue 
Evanston, 


Vera Kitchener 


A.A.G.0. S.T.0. 


58 Central Park West 
NEW YORK CITY 


PIPE ORGANS 
ELECTRIC BLOWERS 
Stahl Organ Co., Maywood, III. 


Office and Factory: 
809-811 RAILROAD STREET 


CARL F. MUELLER 


Organist and Director of Music 
Grand Ave. Congregational Church 


DIRECTOR Tripoli Chanters 
Bucyrus Choral Club 
FACULTY: Milw. Inst. of Music 


Milwaukee, Wisconsin 


WEILBIER 
Membrane Leather 


Experience covering many 
years and the cooperation of 
the well-informed leather 
maker with the organ build- 
ers and makers of pneumatic 
instruments of first rank 
have brought about this 
product, which excels all 
similar manufactured 
articles, 

The wild leather tanning 
method assures that this 
leather will remain soft and 
flexible in all climates. 

Its airtightness and dur- 
ability are well known. 

It has now been impregnated 
against damage by insects and 
destruction by larvae, and can 
be utilized with perfect safety 
in every way. 

It is first-class material for 
the first-class instrument. 

It fulfills all demands. 

Ask for patterns and prices 
—you will see the advantage. 

Supply men also, will de- 
liver it promptly. 


C. WEILBIER 


LEATHER 
MANUFACTURER 


Hanover, Germany 
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CHURCH IN CLEVELAND 
ORDERS FOUR-MANUAL 


NEW CONTRACT TO SKINNER 
Specification Prepared for Instrument 
to Be Installed in the Epworth 
Euclid Methodist Episco- 
pal Church. 


An important new organ to be in- 
stalled in Cleveland has been ordered 
of the Skinner Organ Company by the 
Epworth Euclid Methodist Episcopal 
Church. It is to be a four-manual of 
more than sixty stops. 

Following is the specification of 
stops as drawn up for this instrument: 
GREAT ORGAN. 

Bourdon (Pedal), 16 ft., 17 pipes, 61 
notes. 

Principal Diapason, 8 ft., 73 pipes. 

*Seconc Diapason, 8 ft., 73 pipes. 

*Gross Flite (open basses), 8 ft., 73 
pipes. 

- *Melodia, 8 ft., 73 pipes. 
*Erziihler Celeste, 2 rks., 8 ft., 1384 pipes. 
*Harmonic Flute, 4 ft., 61 pipes. 
*Octave, 4 ft., 61 pipes. 
*Mixture, 4 rks., 244 pipes. 
*Ophicleide (10-inch wind), 16 ft., 73 
pipes. 
*Tuba (10-inch wind), 8 ft., 73 pipes. 
*Clarion (10-inch wind), 4 ft., 73 pipes. 
*Harp, 8 ft., 61 bars. 
*Celesta, 4 ft., 61 notes. 
Tremulant for high and low pressure. 


*In separate expression box. 

Principal Diapason to be  38-scale, 
leathered lips and heavy metal. Second 
Diapason to be 42-scale, leathered lips and 
heavy metal. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

String Celeste, 2 rks., 8 ft., 134 pipes. 

Clarabella, 8 ft., 73 pipes. 

Chimney Flute, 4 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Fagotto, 16 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Mixture, 4 rks., 244 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Clarion, 4 ft., 61 pipes. 

Tremulant. 

CHOIR ORGAN. 

English Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Flute d’Amour, 4 ft., 61 pipes. 

Piccolo, 8 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

English Horn, 8 ft., 73 pipes. 

Tremulant. 


SOLO ORGAN (10-Inch Wind). 

Stentorphone, 8 ft., 73 pipes. 

Orchestral Flute, 8 ft., 73 pipes. 

Gamba Celeste, 2 rks., 8 ft., 146 pipes. 

Rohr Flote, 4 ft., 61 pipes. 

French Horn, 8 ft., 73 pipes. 

Tuba Mirabilis (15-inch wind), 8 ft., 73 
pipes. 

Tremulant. 

PEDAL ORGAN (Augmented). 

Resultant, 32 ft., 32 notes. 

Bourdon, 32 ft., 56 pipes. 

Open Diapason, 16 ft., 44 pipes. 

Violone, 16 ft., 32 pipes. 

Bourdon (augmented from 32 ft. Bour- 
don), 16 ft., 32 notes. 

Lieblich Gedeckt (from Swell), 16 ft., 32 
notes. 

Fagotto (from Swell), 16 ft., 32 notes. 

Dolce Flute (from Swell), 8 ft., 32 notes. 

’Cello, 8 ft., 12 pipes. 

Major Flute (from Pedal Open), 8 ft., 32 
notes. 

Bombarde, 32 ft., 12 pipes. 

Trombone, 16 ft., 44 pipes. 

Tromba (from Trombone), 8 ft., 32 
notes. 

Clarion, 4 ft., 12 pipes. 

Chimes. 

ECHO ORGAN (Playable also from Solo). 
Vox Angelica, 2 rks., 8 ft., 144 pipes. 
Spitz Fléte Celeste, 2 rks., 8 ft., 144 

pipes. 

Rohr Flite, 8 ft., 73 pipes. 

Cathedral Chimes (tenor A to F), 11 
bells. 

Vox Humana (separate box and chest), 

8 ft., 73 pipes. 

Orchestral Oboe, 8 ft., 73 pipes. 
Tremulant. 


Méller for First Presbyterian. 

An important Chicago organ con- 
tract, news of which was received late 
in May, is for a four-manual to be in- 
stalled by M. P. MGller in the new edi- 
fice of the First Presbyterian Church. 
This is the church of which Mrs. Anne 
Pearson Maryott is the organist. Re- 
cently the old First Presbyterian and 
the Woodlawn Church were merged 
and the new organization is erecting 
a very large building. 


ARTHUR RANOUS’ JUBILEE. 


June 5, Whitsunday, will be an im- 
portant day at the Church of the Holy 
Spirit of Lake Forest, Ill., for it will 
be not only the twenty-fifth anniver- 
sary of the dedication of the beautiful 
stone edifice of that church, but also 
the twenty-fifth anniversary of the in- 
cumbency of Arthur H. Ranous, the 
choirmaster. Elaborate preparations 
to mark the double event are being 
made, including a festival service, spe- 
cial music by the choir, supplemented 
by as many former members of the 
choir as can be brought together, and 
a luncheon in the new parish-house. 
The Rev. Albert G. Richards, D.D., 
rector of Emmanuel Church, Athens, 
Ga., and former rector of the Church 
of the Holy Spirit, will be present. 

The Lake Forest Church is a fortu- 
nate one so far as its music is con- 
cerned, in that it has a “reformed” or- 
ganist as its rector in the Rev. Herbert 
W. Prince, an organist by adoption in 
its choirmaster and a thoroughly active 
organist in Mrs. Alice Emmons Mc- 
Bride, who has served at the keyboard 
for approximately fifteen years. The 
trinity named has co-operated to make 
the music at the Church of the Holy 
Spirit one of the things of which this 
growing suburban parish may be espe- 
cially proud. 

Arthur Ranous is a Chicago musical 
product, who, while a baritone of high 
reputation, also has been trained to 
play the organ, and is at the same time 
a successful business man. His musi- 
cal education was received entirely in 
Chicago. He attended the public 
schools’ at Green Bay, Wis., and 
Evanston, Ill. When a boy and a 
young man he sang in the choir at St. 
Luke’s Church, Evanston. In June, 
1902, he went to the Lake Forest 
Church. He is a prominent Mason 
and a member of the Lexington Quar- 
tet and of the choir of the Oriental 
Consistory, thirty-second degree. He 
has been heard frequently in recital in 
Chicago and other cities and was solo- 
ist with the Apollo Club, under Harri- 
son Wild, in 1923. 


EPIPHANY ORGAN REBUILT 


Instrument in Chicago Church Being 
Completely Modernized. 


The old Farrand & Votey three- 
manual organ, which was_ installed 
thirty-five years ago in the Church of 
the Epiphany, Chicago, has been re- 
built and modernized by Kenneth 
Butler, of the Hall Organ Company. It 
will be entirely electric, with a new set 
of magnets and all wiring replaced. A 
new console has been installed. The 
pipes are being cleaned, reset and 
tuned. The good tone quality of this 
old organ has been retained, which 
will make it one of the best instru- 
ments of its size in the city. 

Organists of note have held the posi- 
tion at Epiphany Church. The longest 
record is that of Dr. Francis Heming- 
ton, who was organist and choirmas- 
ter for a period of twenty-five years, 
and gave many recitals on the organ 
when it was new. Frank E. Aulbach, 
the present choirmaster and organist, 
has been active in bringing about the 
rebuilding of the organ. He has served 
at this church for a little over two 
years, and directs the mixed choir of 
thirty-five voices. The music has been 
maintained at a high standard. 


TheMarr &Colton 


‘America’s Finest Organ” 


The Pipe Organ for 
Expressing Sacred Music 


Prominent church organists who 
play the Marr & Colton Organ are lav- 
ish in their praise of its tonal qualities. 


The embracing power and volume 
together with its exquisite beauty of 
tone matched by excellence of construc- 
tion wins for the Marr & Colton organ 
admiration everywhere. 


When you are considering a pipe 
organ for your church or lodge write for 
our Beautiful New Catalog. 


The Marr & Colton Company 
Factories, WARSAW, N. Y. 
Eastern Sales Office: Suite 1314, 1560 Broadway, New York 


Western Sales Office: 708 Congress Bank Building., 506 So. 
Wabash Ave., Chicago 
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With the Moving 
Picture Organist 


By WESLEY RAY BURROUGHS 


The Vitaphone. 

When the film “Don Juan,” with 
John Barrymore in the title role, ap- 
peared recently for a week at a 
Rochester theater, being advertised 
“with musical accompaniment by the 
New York Philharmonic Orchestra,” 
through the medium of the Vitaphone, 
we decided to see for ourselves just 
how effective the results were, and 
whether it was to prove a_ serious 
menace to theater musicians in that 
it might eventually deprive them of 
their positions. 

At the very beginning, and through- 
out the performance, while the various 
orchestral instruments could be clearly 
distinguished, there was always pres- 
ent the horny, hollow sound of a re- 
producing machine—a phonograph on 
a slightly magnified scale. Many 
times the tone was decidedly weak, 
almost inaudible and entirely inade- 
quate for a musical accompaniment to 
a feature picture, in that it did not rise 
above the constant movements of the 
audience—the confusion incidental to 
changing seats, patrons entering and 
leaving, etc. Again, the tone would 
blare forth as if someone had adjusted 
the apparatus to a louder degree, but 
always the effect was that of a mere 
record of sound, and not a rendition. 

The reproduction of string tones on 
various mechanisms is not faithful to 
the original instrument, the violin 
sounding like a mellow horn. The 
actual orchestra in the pit, with only 
two violins, gives a greater finesse in 
quality than a symphony orchestra 
with fifty strings on the Vitaphone. 

Further, as we have always main- 
tained, two hours or more of orches- 
tral accompaniment is as tiresome as 
the same amount of organ accompani- 
ment. There should be both for the 
sake of contrast and variety. We 
longed to hear the orchestra fade out 
and the organ pick up the nlm. The 
ceaseless grind became terribly monot- 
onous. One is always conscious of a 
feeling of weakness, especially on the 
pianissimos, where the tone became 
entirely lost. 

The musical selections were alto- 
gether too classical to suit the average 
audience in towns and cities of small 
population, where the managements 
insist on ballads, songs and popular 
airs for love themes, and wherever it 
is possible to introduce them in the 
score. The theme was worked to 
death, this number and two others 
being practically all that was heard. 
Anyway, real music, in our opinion, is 
far more enjoyable than “canned 
music” of any kind. 

As a novelty act in picture-houses 
the Vitaphone solos of Schumann- 
Heink, Anna Case, Martinelli and 
others are very enjoyable if one elimi- 
nates the facial expressions and con- 
tortions greatly enlarged by the 
“movie” “close-ups.” 

In the event of the film’s breaking 
what would happen? Would it be 
possible to stop the Vitaphone until it 
was repaired? Ofchestra or organist 
could continue to play the picture until 
the difficulty was overcome, the organ- 
ist being better able to cope with this 
situation than the orchestra leader. 

An article in the June issue of a 
photoplay magazine quotes several 
noted producers as to what the effect 
would be if theaters could have pic- 
tures with merely the spoken dialogue 
via the Vitaphone. Jesse Lasky says: 
“Actual talking motion-pictures would 
change the entire art, and not for the 
better. Pictures find their greatest 
effectiveness in suggestion. And how 
ridiculous it would be to show a street 
scene with the only sound of automo- 
biles and street cars!” Samuel Gold- 
wyn writes: “When the large figures 
on the screen start to talk the illusion 
of reality is decreased.” Al Christie 
says: “It would be impossible for us 
to make talking comedies. No film 


cutting would be possible if the film 
were to carry the voice as well as the 
action. The present-day talking pic- 
ture is too phonographic. 


It has a 


hollow, hornlike sound that is un- 
natural.” Fred Niblo says: “Talking 
pictures will never take the place of 
the present-day silent drama. It is 
impossible to give the voice that sweet, 
human, soft intonation that is necessary 
for the spoken drama. The sound 
emanating from the talking device is 
a harsh, mechanical crackling.” And 
Edison believes: “There is no demand 
for a talking ‘movie,’ as the conversa- 
tional feature would change the char- 
acter of the ‘movies’ entirely.” 

Taking it altogether, we believe 
there will never be any ‘danger of the 
Vitaphone’s | supplanting the moving- 
picture musicians. 

New Photoplay Music. 

From the press of G. Schirmer 
comes the sixth collection of loose- 
leaf photoplay music. The first five 
are by W. Lowitz and the last five by 
M. Bergunker. (1) “Remorse,” in E 
minor, has a worthy and interesting 
theme, first assigned to clarinet, with a 
full ensemble in G. (2) “Intermezzo 
Perpetual,” in C minor, is a rapid two- 
four light agitato, somewhat similar in 
style to Gabriel-Marie’s “Fuga.” (3) 
“Destruction” (D minor) is a fine ex- 
ample of the heavy dramatic, the 
woodwind and brass having a striking 
theme, accompanied in the bass by 
chromatic triplets. A quieter part por- 
trays the pathetic element in scenes of 
ruin. (4) “Cortege” is an imposing 
processional of regal splendor, in E. 
(5) “Prattle” is a clever imitation of 
chatter, babble and gossip, written 
almost entirely in the treble section, 
and will be appropriate for feminine 
dialogues. (6) “Appassionato Intenso” 
is another dramatic work, the theme 
being excellent, and illustrating ardent 
devotion and heavy dramatic situations. 
(7) “Mysterioso” is a typical number 
in the usual D minor key. (8) For a 
long continued scene of unusual vio- 
lence, or of savage ferociousness, no 
better selection could be made than 
“Furioso.” (9) “Moto Perpetuo” is 
an effort to compose a perpetual mo- 
tion number with a thematic element 
in it. (10) “Diabolieal Allegro” is a 
three-four piece in E minor that con- 
tains characteristic effects best de- 
scribed as “infernal” and “satanic.” 

Several additions to the dramatic list 
of excellence and usefulness to the 
picture player are: 

“Regret and Sorrow,” by Snoek. 
This opens with a figure for ’cello and 
a contrast of brass or reeds in chords 
that follow. The principal effect 
throughout is obtained by suspensions. 
“To Suffer and Die,” by F. Perpignan, 
has a theme worthy of a symphonic 
movement, beginning in C minor, suc- 
ceeded by a quieter part in the major. 
“Scene Dramatique,” by R. Benoit, is 
good for a long agitated scene with a 
suggestion of the mysterious in it. 
“Madness,” by Fosse, illustrates the 
rage of some particular character, or 
an endless chase. “The Escape,” by 
Fosse, evidently pictures the flight of 
prisoners, while “Storm and Fire,” by 
VY. Gentil, is purely descriptive. It 
may accompany a scene of destruction 
by flames, or one of survivors on a 
wrecked ship tossed about by the 
waves. ‘“Lamento,” by L. Danty, con- 
tains splendid material for the dra- 
matic cover. A minor theme char- 
acteristic of weeping, or a death scene, 
and a major theme showing calmness 
and being resigned to the inevitable 
are the two principal features. “Cruel 
Anguish,” by Fonteille, begins with a 
D major theme as if a character were 
pleading for mercy and in great mental 
distress, and on the second page there 
is a dramatic episode where a tremen- 
dous climax of appeal occurs. 

A few choice Oriental numbers: 
“Tsao-Ming-Fu,” by Mouton, begins 
with octaves and fifths in the treble. 
with the left hand plaving a typical 
Chinese air in B minor, assigned to 
oboe or clarinet. “Nanking,” by Fosse, 
reflects a joyous Chinese procession, 
while “Cortege Chinois,” by Cairanne, 
is more imposing, more applicable toa 
solemn. religious, Oriental procession. 
“Chinoiserie,” by Sudesi. is a light 
caprice in A minor, while “Caravan 
Hindoue,” by Popy, and “Tokio,” by 
Redmond, picture scenes in India and 
Japan, the second semi-martial in 
style and the first a musical illustra- 
tion of the gorgeous caravans that 
traverse the cities and plains of India. 


News From St. Louis 


By DR. PERCY B. EVERSDEN 


St. Louis, Mo., May 23.—Music 
week was more widely observed this 
year than before, and it is gratifying 
to note that both churches and organ- 
ists are beginning to recognize the 
opportunity in such observances. 
Among the organists contributing pro- 
grams during the week to which the 
public was admitted without charge 
were Messrs. Davis, Devereux, Diebels, 
Eversden, Fallert, Galloway, Hall, 
Henshie, Oetting and Stamm. 


On Tuesday, May 17, the Oratorio 
Society of St. Louis made its debut 
with a creditable performance of 
Mendelssohn’s “Elijah,” under the di- 
rection of William B. Heyne. A chorus 
of nearly 300 voices was assisted by 
capable soloists. A well-balanced or- 
chestra provided the accompaniments. 


Sunday aiueeen, May 15, saw the 
eighth and last of the current series of 
monthly recitals by Charles Galloway 
at Washington University Graham 


GEHRKEN 


CONCERT 
ORGANIST 


“Warren Gehrken’s 
recitals are rapidly 
gaining a unique rep- 
utation in the world 
of music.”—N. Y. 
World. 


Management : 
EASTMAN SCHOOL OF 
MUSIC 
Rochester, N. Y. 


Memorial Chapel. The program in- 
cluded numbers by the chapel choir 


with Robert Betts and Clark Clifford 
singing incidental solos and Tom Gen- 
try and Roscoe Dyson playing trumpet 
and flute obligatos. 

Music week was a busy one for your 
correspondent. On Monday, May 2, 
he played a recital at the West Park 
Baptist Church, St. Louis; Wednesday, 
a special program preceding the regu- 
lar service; on Friday he dedicated a 
Kilgen organ at the First M. E. Church 
in Louisiana, Mo., and on Sunday 


Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 
PIPE ORGANS 


1019 Seymour Avenue 
UTICA, N. Y. 


afternoon he gave a pre-lecture recital 


on the Kimball organ at the Scottish 
Rite Cathedral. 

The Missouri chapter, N. A. O,, 
closed its season on Tuesday, May 24, 
with a program open to the public, the 
various numbers being compositions of 
St. Louis composers. Among those 


CARL FISCHER, Inc. 


Cooper Square, New Vork 
PLAYHOUSE MUSIC SERIES 
for Piano 
Six Volumes, .50 each 
Slow, melodic music, Oriental music, 
Reveries, Intermezzos, Light music, 

Waltz movements. 


contributing were: Arthur Davis, Mrs. 
Lillian Craig Coffman, Alfred Lee 


Booth, Mrs. Doyne C. Neal, Edgar 
McFadden, William John Hall, Ed- 
ward M. Read and Ernest R. Kroeger. 
The program was played on the four- 
manual Kilgen organ recently installed 
in the United Hebrew Temple. 


On May 26 Ernest Prang Stamm 
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entertained the faculty and friends of 
Beaumont High School with an organ 
program at the Second Presbyterian 
Church. Miss B. Jeanette Riefling, a 
member of the high school faculty, 
spoke on organ construction and the 
tone effects of the different stops, 
after which Mr. Stamm played the 
following numbers: “Grand Choeur,” 
Gigout: “Sonata Pontificale,” Lem- 
mens; “The Bells of St. Anne de Beau- 
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SECRETS 


Box 97, Sta C.Los Angeles. Cal. 


pre,” Russell; “Legende,” Stamm; Pre- 
lude and Fugue in E minor. Bach; “Mu- 
sical Snuff-Box,” Liadoff; “Pilgrims’ 
Chorus,” Wagner. 


Berton Lawrence, a graduate of the 
Northwestern University School of 
Music, has been engaged by the own- 
ers of the new Teatro del Lago, on 
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Lake Michigan, near Wilmette, IIl.. to 


preside at the console of the Kimball 
organ. Mr. Lawrence has achieved 
prominence as a theater organist in 
the leading musical centers of the 
West. 
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THE DIAPASON 


Greater Recognition of 
the Organ Composition 


A Historical Sketch and Plea for Pure 
Organ Music 


By HELEN W. ROSS 


Text of paper presented at Memphis meeting 
of Southern Chapters of the American 
Guild of Organists 


We sometimes lose sight of the fact 
that it has taken centuries to develop 
the organ to its present state. It is 
interesting to trace this evolution from 
the first single hollow reed sounded 
by the breath of man. 

When Pan produced those melo- 
dious tones from his beloved reed, no 
doubt in envy the other gods and 
mortals hied themselves to the river 
bank and then applied to Pan for 
lessons. Thus the syrinx, that early 
ancestor of the organ, became popular. 
For the sake of durability pipes of 
horn, bone, ivory and wood were soon 
substituted for the reeds. 

It is probable that one of the early 
steps in the evolution of the primitive 
organ was taken when, possessed of 
the syrinx of Greece and such reed 
pipes as the Egyptians invented, at- 
tempts were made to associate several 
whistles or reed pipes together on a 
common windchest so that they could 
be sounded by the breath of a single 
performer. The bellows likely sug- 
gested supplying wind by other means 
than the mouth of the player, for they 
were used for blowing smelting fur- 
naces as early as the fifteenth century 

Numerous experiments lasting 
over many centuries finally led to the 
invention of the hydraulic organ about 
300 years before Christ. From that 
time starts the history and develop- 
ment of the grandest and most com- 
plex musical instrument fabricated by 
the hand of man. 

Hydraulicons remained in use until 
the eleventh century, though pneu- 
matic organs were constructed in the 
fourth century A. D., and became im- 
portant in the fifth century. At first 
organs: were used exclusively in places 
of amusement, but they were intro- 
duced in the church in the fifth cen- 
tury. 

The records show some interesting 
and rather amazing instruments to 
have been constructed at different 
times. St. Jerome, who died in 
A. D. 420, mentions an organ at 
Jerusalem that had twelve brazen 
pipes, two elephant skins and 115 
smith’s bellows. He does not state 
whether it was a hydraulic or a pneu- 
matic, but says it could be heard at the 


“Mount of Olives, nearl- a mile from 
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the center of the city. Would it not 
be interesting to know something of 
the music played on it? 

An important pneumatic organ was 
erected in the Monastic Church of 
Winchester, England, in the tenth 
century. This organ had twenty-six 
bellows and seventy men were required 
to pump them. Perhaps this means 
that seventy monks whose duty it was 
to labor at the bellows were on duty 
at different periods. This instrument 
had 400 pipes, a scale of seven tones 
and a semitone, and required two 
organists to play at the same time. It 
was said that “to such an amount does 
it reverberate, echoing in every direc- 
tion, that everyone stops with his hand 
his gaping ears, being in no wise able 
to draw near and bear the sound, so 
the music is heard throughout the 
town.” No method of regulating the 
pressure of air had been invented, so 
the supply was very unequal and the 
tone alternately feeble and_ strong. 
Therefore great care was necessary in 
blowing. Keys were about an ell long, 
from three to seven inches wide and 
one and one-half inches deep. They 
had to be depressed about a foot— 
hence the expression “organ beater.” 
No regular progression in harmony 
could have been used, because the 
player could beat only one key at a 
time. The music must have consisted 
of a succession of single tones and 
would likely seem strange to our ears, 
as no standardized tuning was known 
at that time. 

The number of keys was increased 
in the twelfth century and each key 
received two or three additional pipes, 
which sounded either a_ fifth and 
octave, or third and tenth. By this 
addition the organ was made a mix- 
ture and remained so until the idea 
was conceived of partitioning the 
whole lot of stops and giving the mix- 
ture a separate slide. 


In the thirteenth century the art of 
building organs received a check when 
both the Latin church and the Greek 
church declared against the use of the 
organ in worship. In the Greek church 
it has never been reinstated, but the 
Latin church soon restored it to its 
place in the service. This opposition 
gave an impulse that furthered the art, 
and in the next century immense 
strides were made. The organ was 
more universally adopted, every church 
of importance having one. The keys 
were made smaller, so that they could 
be depressed with the fingers. The 
compass of the keyboard was extended, 
sometimes over three octaves. Some 
chromatic tones were added to the 
diatonic tones. Two organs were in 
use at this time; the larger was called 
a “positive” and the smaller a “regal,” 
or “portative,’ because it could be 
carried and played upon by one per- 
son. Portatives were used in proces- 
sions of the Roman Catholic Church 
until the middle of the eighteenth 
century. 


In the fifteenth century was invent- 
ed the division of registers, or stops, 
so that one rank of pipes could be 
opened separately. Distinctive names 
of registers were used for the first time. 
Some reeds were introduced. Keys 
were reduced in size. Pedals were in- 
vented. An example of the fifteenth 
century organ music is given in the 
“Historical Organ Collection,” edited 
by Dr. William C. Carl. It consists 
of a melody, which was _ probably 
played with the fists, and a drone. 

In the sixteenth century the tone 
compass was extended to four com- 
plete octaves, and a pitch, hitherto 
totally wanting, was fixed. It was 
now possible to play complete har- 
monies upon the organ. The eight 
pedal keys, however, had at first no 
separate pipes, but were connected 
with the deeper pipes of the manual. 

It was customary to have the upper 
keys of ivory and the lower keys of 
ebony—just the reverse of what we 
have now. The organ in the children’s 
home in London upon which Handel 
so often played has the keys so ar- 
ranged and may be seen there today. 
A great invention during this century 
was the anemometer, by the aid of 
which the pressure of wind can be 
determined. 

In most of the European countries 
organ building flourished, the organs 
steadily improving with added inven- 
tions. The Reformation in 1644 de- 


stroyed most of the English organs 
and not until 1700 did they become 
common again there. The keen rivalry 
between Smith and Harris at this time 
did much to help the cause along, as 
both endeavored to build the very best 
they knew how. 


This is the merest sketch of the 
development of the organ. Dr. Auds- 
ley says that he is giving but a brief 
outline when devoting hundreds of 
pages to the subject. 

In the beginning of the nineteenth 
century instruments were still very 
clumsy in the way of mechanical 
development. Since 1835 such mar- 
velous strides have been made, espe- 
cially in this country, that it seems 
possible for the builders to give us 
any device that we desire. 

In none of the French organs is 
there electric action unless it is at St. 
Eustache and the Trocadero. Mr. 
Bonnet wrote last fall that the organ 
at St. Eustache was to have thirteen 
stops added and was to be electrified 
throughout, making it the most mod- 
ern in France. The bellows are most- 
ly run by electric motor, but some are 
still pumped by men on treaders. The 
large Trocadero organ required, until 
rebuilt last March, thirteen men to 
keep the bellows supplied with wind. 
Even then the full organ could not be 
used. Drawstops are heavy and 
ponderous, so that an organist usually 
requires one or two assistants. 


I learned while in Paris to mark my 
music in the approved French way— 
instructions in red for the helper at 
the right; in blue for the assistant at 
the left, and yellow for what my own 
feet could manage by combination 
pedals. Having been brought up on 
an old tracker action with a straight 
pedalboard, I soon accustomed myself 
to the mechanical inconveniences and 
forgot all about them in the delight of 
listening to the impressive and sonor- 
ous tone, so well suited to Bach 
chorales and sonatas. It is a joy to 
study these compositions where every 
other student practices them and every- 
one, layman and musician, is familiar 
with them, for they are played con- 
tinually both in concert and church. 

The chorales are adapted to the par- 
ticular service for the time of year, 
just as Bach intended them to be used, 
and it is no uncommon sight to see 
two or three student heads bent over 
a Peters edition following the music. 

Dr. Losey, the Shakespearean lec- 
turer, says that Shakespeare is for the 
common man. I think Bach and all 
great masters are for the man unedu- 
cated in music as well as for the musi- 
cian. One’s taste in music is formed 
by what he is accustomed to hearing 
and if the best in music is heard fre- 
quently, and especially at an early age, 
it will always be enjoyed. 


Europeans seem to be better ac- 
quainted with and more appreciative 
of organ music than the people of this 
country. It is probably because they 
hear nothing but organ literature 
played on the organ. They have not 
heard the organ in the picture houses 
and so have not formed the false idea, 


as so many Americans have, that 
everything played on an organ is, 
necessarily, organ music. I have fre- 
quently heard intelligent people rave 
over some organ number which they 
had “simply adored” only to find they 
had heard a popular song played either 
over the radio or at the “movies.” To 
acknowledge that I do not play the 
favorite number brings a look of 
amazement that seems to reflect a 
belief that I am not up on the music 
of the day. The moving-picture or- 
ganist must play arrangements, of 
course, and it is unfortunate that so 
many people hear nothing but the 
music of the “movies” and so know 
little of the beautiful compositions 
written for our splendid instrument. 

At one time transcriptions were a 
boon to people who lived in places 
where no orchestras existed, giving 
them an idea of musical literature in 
general. Just so, Liszt made known 
so much music which could not have 
been heard without his piano tran- 
scriptions. Today if a town has no 
orchestra, the people can listen in over 
the radio or buy phonograph records. 
No longer is it our mission to help 
popularize the music of other instru- 
ments. 

Some of our best organists use 
transcriptions on their programs, but 
they do so sparingly. A general 
knowledge of all kinds of music 
broadens us and makes of us better 
musicians, but until an organist knows 
Bach, Handel, Guilmant, Franck and 
Reger he has hardly earned the right 
to give transcriptions the required 
amount of study necessary to a public 
performance. Most of us have only 
scratched the surface of this wealth of 
material written for the organ and it 
would be wise for us to dig a little 
deeper into it before looking elsewhere. 


When we consider how long it has 
taken the organ to reach its present 
state of perfection, the centuries of 
skill and labor that have made it what 
it is, surely we must prize it for its 
unique characteristics. Through the 
centuries the music has evolved a 
form suitable to the organ. We can 
study this development in any number 
of historical collections. 

A program may have contrast and 
variety without the transcriptions. 
Care can be given to selecting numbers 


-which vary in rhythm, tempo and 


touch as well as form. Every shade of 
expression is possible on this marvel- 
ous instrument, so flexible and respon- 
sive today. It seems to me there is 
danger in the very fact that the organ 
builder is able to give us everything 
we want—the danger that we may de- 
mand so much in mechanical perfec- 
tion that we shall overlook the finer 
qualities of tone. 

The organists of the Guild are ever 
working to improve music standards. 
We simply need to be reminded that 
it is our privilege in this fascinating 
field of work to bring true organ com- 
position to the public as often as possi- 
ble in both church service and concert. 
If we do this, and do it well, our 
American composers should feel in- 
spired to greater effort in writing for 
us. 


BUILT BY ARTISTS AND ARTISANS 


Possess that exquisite quality which imparts to 
the voice of an organ something of the divine, and 
draws from the audience a thrill that attests the 
fittingness of the title “King of Instruments.” 


BEMAN ORGAN COMPANY 
BINGHAMTON, NEW YORK 


SINCE 1884 © 
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, Tibia Clausa, 8 ft., 61 notes. 
MISS LANG’S WORK DRAWS. ‘Plate, 8 ft., 85 
Flute Celeste, 8 ft., 61 pipes. 
“Organ Music for Home Folks” Wins Dulciana, 8 ft., 73 notes. i Classified Advertisements 


Miss Edith Lang has just concluded 
her third season of radio recitals, 
play i on the large Skinner organ at 
the Boston City Club, Boston. The 
twenty-five recitals during the winter 
were ‘broadcast every Sunday evening 
at 7 o'clock by station WBZ of the 
“blue chain,” ‘National Broadcasting 
Company. The radio management 
states that this series, which Miss 
Lang called “Organ Music for the 
Home Folks,” has been one of WBZ's 
most successful features, “pulling” 
more fan letters than the commercial 
features, not even excepting the Bos- 
ton Symphony Orchestras When 
asked, “Why?” the reply was: “Three 
reasons: first, she can play; second, she 
knows how to broadcast (she is the 


MISS EDITH LANG. 


only organist I have heard who knows 
how to make the pedal-bass come 
through distinctly); third, she has the 
good sense and the good manners to 
play the music our audience wants to 
hear—no cheap stuff, yet programs 
that reach ’em, every piece carefully 
chosen and balanced for direct melodic 
and rhythmic appeal. She makes that 
organ talk—they like her—'nuff said.” 


WINS CINCINNATI CONTRACT. 


Kilgen to Install Three-Manual with 
Echo at St. Monica’s Church. 


St. Monica’s Church, Cincinnati, 
Ohio, has awarded to George Kilgen 
& Son, Inc., of St. Louis the contract 
for a three-manual organ with movable 
console. The contract calls for spe- 
cially-prepared chambers with attrac- 
tive ‘grilles and provides for a floating 
ecto organ. The specifications are as 
follows: 

GREAT ORGAN. 

Open Diapason, 16 ft., 85 pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 61 notes. 

Tibia Plena, 8 ft., 61 pipes. 

Viol d’Gamba, & ft., 61 notes. 

Tibia Clausa, 8 ft.. 61 pipes. 

Concert Flute, 8 ft., 61 notes. 

Quintadena (synthetic) 8 ft., 61 notes. 

Dulciana, 8 ft., 73 pipes. 

Gctave, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes, 

Flute Octaviante, 2 ft., 61 notes. 

Tuba, 16 ft., 85 pipes. 

Tuba, § ft., 73 notes. 

Tuba Clarion, 4 ft., 61 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 notes, 

Viol d’Orchestre, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Vox Celestis, 8 ft., 61 pipes. 

Flat String, 8 ft., 61 pipes. 

String Mixture, 8 ft., 195 notes. 

Flute d'Amour, 4 ft., 73 notes. 

Violina. 4 ft.. 61 notes. 

Flageolet, 2 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Bass Flute (T. C.), 16 ft., 61 notes. 

Contra Dulciana (T. C.), 16 ft., 61 notes. 

Open Diapason, 8 ft., 73 notes. 

Viol d’'Gamba, 8 ft., 73 pipes. 


Dulcet, 4 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Orchestral Oboe (synthetic), 8 ft., 73 
notes. 

Clarinet, § ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Open Diapason (low Octave Resultant), 
32 ft., 32 notes. 

Open Diapason, 16 ft., 32 pipes. 

Second Open Diapason, 16 ft., 32 notes. 

Bourdon, 16 ft., 44 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Bass Flute, 8 ft., 32 notes. 

Dulce Flute, 8 ft., 32 notes. 

Violoncello, 8 ft., 32 notes. 

Trombone, 16 ft., 32 notes. 


SKINNER FOR NEW TEMPLE 


Synagogue at Mount Vernon, N. Y., 
to Have Three-Manual. 

gore Sinai at Mount Vernon, 

. Y., has placed with the Skinner Or- 
“m Company the contract for a three- 
manual organ to be installed in_ its 
new edifice, under construction. The 
instrument is to be a small three- 
manual with an interesting arrange- 
ment of stops. The specification is as 
follows: 


GREAT ORGAN. 
Diapason, 8 ft., 61 pipes. 
*Gedeckt, 8 ft., 73 notes. 
*Aeoline, 8 ft., 73 notes. 
*Flute, 4 ft., 73 notes. 
*Cornopean, 8 ft., 73 notes. 


*Interchangeable with Swell. 
Shofar (Octave E to E). 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Tremolo. 

CHOIR ORGAN. 
Concert Flute, 8 ft., 73 pipes. 
Flute, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 
Bourdon, 16 ft., 32 pipes. 
Echo Bourdon (Swell), 16 ft., 32 notes. 
Gedeckt, 8 ft., 12 pipes. 
Still Gedeckt (Swell), 8 ft., 32 notes. 


TRIBUTE TO FRANK WRIGHT 


Brooklyn Heights Church Honors Him 
on Thirtieth Anniversary. 

Services in connection with the 
eightieth anniversary of Grace Episco- 
pal Church, Brooklyn Heights, N. Y., 
were held May 1. An historical ser- 
mon was preached by the rector, the 
Rev. George P. Atwater, D. D. He 
announced that $100,000 in gifts from 
the people had been assured for the 
endowment fund as a fitting com- 
memoration of this anniversary. This 
occasion was also a commemoration of 
the thirty years of service of Frank 
Wright, the organist and choirmaster. 
He came to Grace Church on the first 
Sunday in May, 1897. A book con- 
taining a tribute to Mr. Wright, with 
signatures of the members, was pre- 
sented to him. 


Astenius’ Compositions Played. 

A. O. T. Astenius, who has fifty 
compositions to his credit, was espe- 
cially honored April 13 when he was 
one of ten composers of Long Beach, 
Cal., whose works were used when the 
Women’s Music Study Club put on a 
Long Beach composers’ day. Miss 
Ivy Lake played Mr. Astenius’ “Pre- 
lude,” “Sunset in the Golden West,” 
and “Meadow Brook,” all for piano, 
and Mrs. Amy Kaynor sang a manu- 
script song, “There Is No Death.” 
Mr. Astenius gave daily recitals as 


FOR SALE. 


WANTED—HELP. 


FOR SALE—BARGAIN TO A QUICK 
buyer. beautifully-voiced Roosevelt 
two-manual organ. Rebuilt with electric 
action and detached console. Eighteen 
speaking stops. Reason for selling, larger 
organ in new church. Must be removed 
soon. For particulars write to the Rev. 
J. C. Mattes, D. D., 613 Mulberry street, 
Scranton, Pa. {7] 


FOR SALE—TWO-MANUAL KILGEN 
organ, tracker action, with ten sets of 
pipes, electric motor and blower. Also a 
two-manual Kimball organ with seventeen 
sets of pipes, pneumatic action, electric 
motor and blower, as good as new. Both 
will be sold at big bargain. Address F-3, 
The Diapason. 


FOR SALE—THREE SEVEN AND 
one-third octave, new, piano case organs; 
choice $100 each. One two-manual and 
pedal bass Lyon & Healy Peloubet reed 
pipe organ, $600. Also one Story & Clark 
two-manual and pedal bass, twenty-two 
stops, $500; with motor and blower $600. 
Other good bargains in new or second- 
hand organs. We are now manufacturing 
very fine heavy chapel organs _ for 
churches and lodge halls, prices reason- 
able, direct from factory. A. L. WHITE 
MANUFACTURING CO., 215 Englewood 
avenue, Chicago. 


FOR SALE — TWO-MANUAL AND 
pedal tracker organ, eighteen stops, elec- 
tric blower. Selling at sacrifice to make 
room for installation of new organ. For 
terms and particulars address, Organist, 
Christ Church, Bay Ridge, Ridge boule- 
vard and Seventy-third street, Brooklyn, 
N.Y. 

FOR SALE—TEN-STOP ESTEY REED 
organ; two-manual, radiating pedals, wal- 
nut case and bench. Excellent condition. 
Fine for small church or studio; $300 
f.o.b. Address F-6, The Diapason. 


FOR SALE—SIXTEEN-STOP TRACK- 
er organ with blower. Being replaced by 
new Estey. Case and front pipes twenty 
feet wide. Address the Rev. Wilbur E. 
Schoonhoven, M. E. Church, Danbury, 
Conn. [tf] 


FOR SALE—A NUMBER OF SETS OF 
used pipes in good cendition. Can be re- 
voiced to suitable wind pressure. Jerome 
B. Meyer & Sons, Inc., 125 Austin street, 
Milwaukee, Wis. 


WANTED—ORGANS, ETC. 


WANTED—TO PROCURE A COPY OF 
Merkel’s Organ Sonata written originally 
for four hands. Want the four-hand edi- 
tion. Will pay adequate price. Mrs. E. L. 
Howes, 189 Exchange street, Bangor, 
Maine. 


official organist for the Lions’ interna- 
tional convention last July at the mu- 
nicipal auditorium in San Francisco 
and on that occasion was heard by 
thousands from all parts of the coun- 
try. For the last year and a half he 
has been organist of the Second 
Church of Christ, Scientist, Long 
Beach, presiding over a large three- 
manual and echo Austin. 


Mrs. Thomas to Resume Work. 

Virginia Carrington Thomas is mak- 
ing plans for an active season next 
winter to make up for her enforced in- 
activity during her husband’s illness 
last year. Mr. Thomas is convalescent 
after five months in the hospital, where 
he made an almost miraculous recov- 
ery, his training and unusual vitality 
serving to pull him through with the 
aid of seven blood transfusions. Mrs. 
Thomas has written several new pieces 
and has made arrangements for their 
publication, along with her “Southland 
Symphony.” Several engagements to 
play in the middle West and South last 
winter had to be postponed, and these 
will serve as a nucleus for her tour in 
the 1927-28 season. 


WANTED—BENCH HANDS. 
Steady work. High wages. Mud- 
ler-Hunter Company, Inc., 2630- 
38 West Gordon street, Philadel- 
phia, Pa. [tf] 


WANTED — CONSOLE, 
chest and action hands; also 
erectors. The Marr & Colton 
Company, Inc., Warsaw, N. Y. 


WANTED—SALESMAN OF EXPERI- 
ence to assist in marketing the Reproduco 
player organ in Wisconsin. Tuning abil- 
ity desirable, but not necessary. <A. H. 
Renier, 3027 Wisconsin avenue, Milwau- 
kee, Wis. 


WANTED—FLUE VOICER; MUST BE 
experienced, Good pay with steady work 
guaranteed. George Kilgen & Son, Inc., 
4016 North Union, St. Louis, Mo. 


WANTED — ORGAN BUILDERS IN 
every state to handle a new and im- 
proved system of modernizing old organs. 
For information address, Frank W. East 
& Co., Jacksonville, Fla. 


WANTED—ORGAN BUILDER; ALL- 
around man. State experience and sal- 
ary. Address F-4, The Diapason. 


WANTED—ORGAN TUNERS, STEADY 
work, splendid chance. Louis F. Mohr & 
©o., 2899 Valentine avenue, Bronx, New 
York City. [{tf] 


WANTED—TWO STRICTLY FIRST- 
class organ salesmen, by old-established 
firm. Address D-4, The Diapason. 


HELP WANTED — EXPERIENCED, 
first-class console and action maker, with 
production record. Address B-3, The 
Diapason. [4] 


POSITIONS WANTED. 


POSITION WANTED — ORGANIST 
with ten years’ experience and familiar 
with services of Jewish Temple, Christian 
Science, Episcopal and all Protestant 
churches, desires summer position (with 
or without choir directing) in or very 
near Chicago. Is head of organ depart- 
ment in Southern college and organist in 
Episcopal church, Address F-9, The 
Diapason. [tf] 


POSITION WANTED—CONCERT OR- 
ganist and choirmaster, boy choir special- 
ist, desires change of location. Would 
like to get in touch with progressive min- 
ister in live church. 
splendid teaching field requisites. Address 
F-8, The Diapason. 


Modern organ and’ 


ORGAN BUILDER — PRODUCTION 
and technical expert with a wide experi- 
ence in church and theater work would 
like to connect with progressive builder 
interested in high-grade.work on a stand- 
ardized production basis. Address E-2, 
The Diapason. 


POSITION WANTED—ORGANIST 
and choir leader, ten years.in present lo- 
cation, wants change—city, town or pro- 
gressive community; modern organ and 
teaching field requisites. Address D-2, 
The Diapason. 


POSITION WANTED — VOICER, 
twenty-five years’ experience, seeks con- 
nection with first-class house, where qual- 
ity is demanded. Address F-7, The Dia- 
pason. 


GusTAv F. DOHRING 
INVITES 


HILLGREEN, LANE & COMPANY 


DEMONSTRATION 


ORGANS OF QUALITY 
Address: G. F. DOHRING 


Room 427, 225 FIFTH AVENUE, NEW YorkK, N. Y. 
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BACH CANTATA CLUB 
FORMED IN NEW YORK 


WILL GIVE FIVE CONCERTS 


Albert Stoessel To Conduct Choir and 
Orchestra Which Will Perform 
Works of Master — Sponsored 
by Oxford Press. 


The Bach Cantata Club gave a spe- 
cial command performance, March 16, 
in Buckingham Palace Chapel, of Bach 
motets and chorales before their majes- 
ties, the king and queen. The conduc- 
tors of the choir were Charles Ken- 
nedy Scott, conductor of the Philhar- 
monic Choir and the Oriana Madrigal 
Society, and E. Stanley Roper, organ- 
ist and conductor at the Chapels Royal, 
Dr. Henry C. Ley, precentor of Eton 
College, presiding at the organ. 

The Bach Cantata Club, now in its 
second year, was founded by Hum- 
phrey Milford, president of he. Oxford 
University Press, for the purpose of 
making known more widely the can- 
tatas (both secular and sacred) and 
the instrumental works of Johann Se- 
bastian Bach, and to have these works 
performed with forces approaching the 
conditions Bach had in mind when he 
wrote them. 

The Oxford University Press Ameri- 
can branch is sponsoring the formation 
of a similar organization to be called 
the Bach Cantata Club of New York, 
having as its conductor Albert Stoes- 
sel. This club will be affiliated with 
the one in London and will carry out 
the same aims and policy. There will 
be formed a professional choir of 
twenty-five voices and a small profes- 
sional orchestra to provide the accom- 
paniments, as well as to give the 
smaller works of Bach under as nearly 
the same conditions as they were given 
in Bach’s time. For this purpose Mr. 
Stoessel is having specially made some 
of the instruments which were in use 
in Bach’s time, but which are now ob- 
solete. 

Five concerts will be given in a 
prominent city church noted for its or- 
gan and its ideal acoustic properties. 
These concerts will consist of two pro- 
grams devoted to cantatas and cho- 
rales, one to instrumental works with 
a soloist and one to organ works, and 
at the final concert the “St. Matthew 
Passion” will be given with an aug- 
mented choir of fifty voices. 

The permanent managing commit- 
tee consists of Dr. T. Tertius Noble, 
organist St. Thomas’ Episcopal Church; 
Lynnwood Farnam, organist of the 
Church of the Holy Communion; Al- 
bert Stoessel and Duncan McKenzie, 
secretary of the club. The advisory 
committee will consist of distinguished 
Bach scholars of America, which will 
be a guaranty of the high aims of the 
venture. Mr. McKenzie, 35 West 
Thirty-second street, will give further 
details to those interested. 

Bach wrote 295 church cantatas, of 
which 199 are preserved. They are lit- 
tle known, but contain some of the 
most beautiful music Bach wrote. 


Former Kimball Men Return. 

J. Vern Fridlund, until recently con- 
nected with the Welte Organ Com- 
pany, has rejoined his old employer, 
and is now associated with W. B. Mil- 
ner, Eastern sales agent for the W. W. 
Kimball Company. Mr. Fridlund was 
associated with Mr. Milner when both 
were connected with the home office. 
Mr. Fridlund will make his headquar- 
ters at the Eastern studio, 507 Fifth 
avenue, New York. The new studio is 
finished and the soloist organ will be 
installed this month. Joseph Marriott, 
also a former Kimball man and late of 
the Welte Organ Company, is erecting 
a Kimball at Mount St. Mary’s Semi- 
nary, Emmitsburg, Md. 


Kilgen Opened at Wichita Falls. 

The new three-manual Kilgen organ 
at the First Presbyterian Church of 
Wichita Falls, Tex., was formally dedi- 
cated May 13 by George Devereux of 
St. Louis with the following program: 
Fugue in D major, Bach; Fantasia, 
Rousseau; Rhapsodie, Silver; Scherzo, 
Pierne; “The Swan,” Saint- Saens: 
“Egeria,” Kroeger; ‘ ‘Araby, ” Nocturne, 
Devereux; Finale, Dubois. 


WARREN D. ALLEN 


CONCERT ORGANIST 
STANFORD UNIVERSITY 


Address, Box 916 
Stanford University, Cal. 


ALBANW.COOPER 
ORGANIST—DIRECTOR 


Trinity Episcopal Church 
ELIZABBTH, N. J. 
P. O. Box 107 
RECITALS INSTRUCTION 


EDITH LANG 
ORGANIST 
Programs of Distinction and Charm 
26 Exeter St. BOSTON 


TELLERS-KENT PIPE ORGANS 


Designed and Built for Your Church 


Tellers-Kent Pipe Organs are 
installed in many Churches and in- 
stitutions throughout the country, 
because of their beautiful tone, ar- 
tistic design and substantial con- 
struction. Write us, or our nearest 
Sales Representative, for catalogue, 
specifications and references. 


Factory Office: 
ERIE, PA. 
h 
Pittsburgh, Buffalo, N. Y. 
H. J. W B. B. T 
26 rell TS Exchange Bt., 


Guy C. Filkins 


CONCERT ORGANIST 
Central Methodist Church 
Detroit, Mich. 


Lilian Carpenter 


F. A. G. 0. 
CONCERT ORGANIST 


Institute of Musical Art, New York 


WALTER KELLER 


Mus. D., F. A. G. O. 
Director Sherwood Music Schools 
RECITALS INSTRUCTION 
300 Fine Arts Bldg. CHICAGO 


The DEL CASTILLO 
Theatre Organ School 


36-43 Loew’s State Theatre Building 
BOSTON, MASS. 


Will cooperate with you in arranging a special summer course 
suited to your individual needs, finances and time. Open 
through the summer. 


Instruction and practice on theatre type organs, including 
special training before the screen with film and slides for 
picture and solo playing. 


Write for terms and booklet. 


LUCIEN E. BECKER 
F. A. G. O. 
Recitals, Instruction 
PORTLAND, OREGON 
380 E. 14th St., North 


PATENTS—TRADE MARKS— 
COPYRIGHTS 


Prompt Attention. Expert Service 
Protect Your Original Ideas 


LESTER L. SARGENT 


Patent Lawyer 
524 Tenth Street Washington, D. C. 


Frank A. McCarrell 


Organist and Choirmaster 
Pine Street Presbyterian Church 


HARRISBURG, PA. 
Recitals and Instruction 
2519 NORTH SECOND STREET 


CLARK FENTON 
PIPE ORGANS 


The choice of many who 
have carefully examined the 
work of the best builders 


Your choice too, if you investigate 


149 Burd St. NYACK, N. Y. 


E. Harold Du Vall 


Organist—Choirmaster 
Bushwick Presbyterian Church, 
Temple Beth-El of Manhattan 
Beach 
Brooklyn, N. Y. 


STANLEY MARTIN 


1813 Oak Ave., Evanston 
Tel. University 8925 


RUSSELL HANCOCK MILES 


Assistant Prof Organ and Theory 
UNIVERSITY OF ILLINOIS 
Urbana 
copal Church, Champaign, 

RECITALS 


Robert Morton 
Organ Company 


The National Renown of the ROBERT MORTON 
ORGAN has been attained by Unparalleled 
Achievements in Organ Building. 


Robert Morton Organs are now built in styles 
suitable for Churches, Auditoriums, Thea- 
tres, Lodges ‘and Homes. 


Factories: Van Nuys, Offices: New York, Chicago, San 
California Francisco, Los Angeles 
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FOR MEMPHIS CATHEDRAL. 


Kilgen to Replace Memorial at St. 
‘3 Mary’s Damaged by Storm. 
ry The memoriai organ at St. Mary’s 
Episcopal Cathedral, Memphis, Tenn., 

built twenty-five years ago, which was 
severely damaged last April by light- 
ning and rain, is to be replaced with a 
modern Kilgen of three manuals with 
provisions for an echo in the west end 
of the church. Many of the pipes of 
4 the original organ will be incorporated 
oe in the new scheme, that the memory of 
the original donor may be preserved. 
The cost of the new organ is donated 
by a parishioner who desires that his 
name be not published. 

The specifications are: 

GREAT ORGAN. 

Open Diapason, 16 ft., 85 pipes. 

First Open Diapason, 8 ft., 61 pipes. 
‘ Second Open Diapason, 8 ft., 61 notes. 
‘ Viol d’Gamba, 8 ft., 61 pipes. 

Doppel Flite, 8 ft., 61 pipes. 
- Melodia, 8 ft.. 73 pipes. 
: Octave, 4 ft., 61 notes. 

Flute, 4 ft., 61 notes. C-20 Regular Chest Magnet C-20-B Regulating Screw Base Plate C-20-A Deepwell Base Plate 


Tuba, 8 ft., 73 pipes. 
Shane 2 Sete agnets for Maximum Service on 4 to 8” Wind Pressure 

Bourdon, 16 ft., 97 pipes. Fach 

a Open Diapason, 8 ft., 73 pipes. ach type is wound for 90 ohms resistance, at 6 to 10 volts. They are absolutely dependable 
Stopped Diapason. § La nee, and the greatest care is taken to have every magnet 100% good. 

Poe Celeste with Aeoline, 8 ft., 61 _Our C-20 Regular is a good all-around magnet for average pressure. Our C-20-A is a 
a ie daha aa veritable dirt catcher and has much to recommend it. Our C-20-B has a regulating tube screw, 
Flute d’ Amour, 4 ft., 73 notes. which is. especially valuable in adjusting for air volume. We are now past the experimental 
Piccolo, 2 ft., 61 notes. stage on these types, which can be furnished with or without 
: ) 2 without our patented copper bound arma- 
Cornopean, § ft, 73 pipes. ure. ese armatures are particularly desirable where atmsopheric conditions are such that 
Vox Humana, 8 ft., 73 pipes. paper or glue would be affected. 
CHOIR ORGAN. If you hawe d 

ve Dulciana, 16 ft., 85 pipes. ve never used our magnets, we are sure i i i i 
Dulciens, 16 ft. 65 pipes. jie gnets, f you give them a trial they will please 
Doice, 8 ft., 73 notes. 
Quintadena, 8 ft., 73 pipes. In addition to magnets, we make a i i i i 
2 pipes. c ; complete line of supplies for the pipe organ. 
Concert Flute, 8 ft., 85 pipes. information and samples. PP pip g Write for 


Unda Maris, 8 ft., 61 pipes, 


THE W. H. REISNER MFG. CO., Hagerstown, Md.,U.S.A. 


Clarinet, 8 ft., 73 pipes. 
Harp, 49 bars. 
Cathedral Chimes, 20 tubes. 
PEDAL ORGAN. 
Double Open Diapason, 16 ft., 32 pipes. 


Open Diapason, 16 ft., 32 notes. Church Organ Hf 
Contra Dulciana, 16 ft., 32 notes. 8 Maintenance 

Bourdon, 16 ft., 44 pipes. for every, kind of 

Lieblich Gedeckt, 16 ft., 32 notes. 

Bass Flute, 8 ft., 32 notes. ¢ 3 

Flute Dolce, 8 ft., 32 notes. el eT 
Trombone (Great Tuba extended 12 JAMES COLE . 


pipes), 16 ft., 32 notes. 76 Lynde Ave. Melrose, Mass. 


/ Harold F. Rivenburgh JOHN HARMS 55 recitals this season—many were re-engage- 


ments—a number of bookings for next season. 


ORGANIST-CHOIRMASTER ORGANIST and CHOIRMASTER 
FIRST PARISH CHURCH St. Peter’s Church 
(Presbyterian) HUDSON, N. Y. New York City “An American Concert Organist who plays programs for 
the typical American audience; one who strives to provide 
uplifting entertainment and education for the layman and 


the musician; and one who believes in displaying the 


ARTHUR DAVIS versatility of the modern organ.” 


FAG. 0, O. 
RECITALS — INSTRUCTION 
A. O. Successes: 1921 1928 1926 1936 898 West End Aven i 
Christ Church Cathedral, Saint Louis, Mo. vn New York City 


PRACTICE KEYBOARDS 
H U G H M cAM IS We make all sizes of port- 

MUNICIPAL ORGANIST We are supplying “Pein - 


The Auditorium San Antonio, Texas struments to many of the 
leading artists and student 


pianists. 
Send for catalogue and 


EDWARD BENEDICT 


UNIT ORGAN INSTRUCTION 215 Englewood Ave. 


Full size 7% octave folds like : 
sult case. Weight 28 Ibs. Lea- 
therette covered 


ROOM 220, KIMBALL HALL CHICAGO, ILL. CHICAGO, ILL. DEPARTMENT D. 
HAND & COMPANY WHITE, SON COMPANY 
Announce the removal of their Offices and Warehouse to 
601 ATLANTIC AVENUE, BOSTON 


Leather for the Pipe Organ Trade 
SEND FOR SAMPLES Phone, MAIN 1387 Specialists in the 
304 West Lake St., CHICAGO, ILL. Manufacture of Organ and Player Piano Leathers 
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HARRAT’S SILVER JUBILEE 


Anniversary at Chapel of the Inter- 
cession, New York, Observed 

Frank T. Harrat completed 
five years of service as organist of the 
Chapel of the Intercession in New 
York City on May 8. At the morn- 
ing service all of the music—hymns, 
canticles and anthems—was of his 
composition. On May 5 a dinner in 
his honor took place, at which Mr. 
Harrat was presented with a purse of 
gold. 

Mr. Harrat had his first musical 
training as chorister in old St. John’s 
Chapel on Varick street under George 

Le Jeune, with whom lt also 
studied voice and piano. Later he 
studied organ and theory with Will 
C. Macfarlane and he became organ- 
ist at the Intercession May 1, 1902. 
Under his direction the choir has be- 
come one of the largest in New York, 
numbering from fifty to sixty boys and 
men, and has, for the past twenty 
years, given each year four or five 
oratorios and cantatas. In addition, 
during the season, Dr. Harrat conducts 
on Sundays at 4 o'clock, popular ves- 
pers, at which famous soloists, both 
vocal and instrumental, are heard; he 
also presents, annually, a series of pro- 
grams of the best music of different 
nations. 

On March 8 there was a Belgian 
program in honor of the Belgian am- 
bassador, Baron de Cartier de Marchi- 
enne, who was present and made an 
address on “Belgian Music.’ Cesar 
Borre, former conductor of the Royal 
Opera at Antwerp, was guest organist 
and played one of his own composi- 
tions. A new work for carillon, by 
Denyn, also was played. 


Pius X. School Sessions. 

The eleventh summer session of the 
Pius X. School of Liturgical Music 
will be held at the College of the 
Sacred Heart, New York City, from 
June 27 to Aug. 6. This school was 
founded in 1918 by Mrs. Justine Ward 
for the purpose of concentrating on 
the systematic working out of the re- 
form in church music decreed by Pope 
Pius X. in the motu proprio of 1903. 
Under the direction of Mother G. Ste- 
vens, who has been the chief interpre- 
ter and teacher of Mrs. Ward’s method, 
the work of the school was developed 
by teaching the children of the An- 
nunciation Parish School for Girls. In 
order to spread the idea and principles 
of the school, these summer sessions 
have been organized, offering courses 
in subjects of interest to musicians de- 
siring to learn the Ward method. The 
faculty includes such well-known edu- 
cators and musicians as the Rt. Rev. 


Abbot Dom Ferretti, president of the 
Pontifical Institute of Sacred Music in 
Rome; Mrs. Ward and Mother Ste- 
vens, "Achille Bragers and Dr. Mel- 
chiorre Mauro-Cottone. Courses will 
be offered in Greek system, melodic 
and rhythmic, medieval system, Gre- 
gorian chant, the Justine 
method of teaching music, Gregorian 
accompaniment, liturgical singing and 
choir conducting as well as practical 
demonstration classes. 


For Music Week Record. 


Members of the N. A. O. are request- 
ed by Kenneth S. Clark, assistant 
secretary of the National Music Week 
Committee, to send to the committee, 
at 45 West Forty-fifth street, New 
York City, notice of special music 
week programs given by them, so 
that a complete record of their partici- 
pation in the activities of the week 
may be noted. 


N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2517 South Crawford Avenue 
CHICAGO, ILL. 


PHONES: Shop, Lawndale 
Residence, 2472 


FRANZA. MOENGH 


Expert Pipe Organ 
Service 
Electric Blowers 


1215 37th Street 
MILWAUKEE, WIS. 


AMERICAN CONSERVATORY OF MUSIC 


JOHN J. HATTSTAEDT President 


School of Theatre 
Organ Playing 


FRANK VAN DUSEN, A. A. G. O., Director \ 


ANNOUNCING 
SPECIAL SUMMER COURSE OF SIX WEEKS 


June 28th to August 7th, 1927 


Pupils have advantage of lessons and practice 
before the Screen in the School’s Little Motion 
Picture Theatre. 


Lesson Ist Week—Preparatory work for Screen Playing. 

Lesson 2nd Week—Playing of News Weekly. 

Lesson 3rd Week—Playing of Feature. 

Lesson 4th Week—Playing of Feature. 

Lesson 5th Wa eee Feature, Comedy, Cartoon, 
tricks. 


Lesson 6th Week—Playing of Feature, Pathe Reviews. 


Special attention to Theatre Repertoire including 
Classic—Popular—Jazz. 


The School is equipped with Little Motion Picture 
Theatre and seven practice organs of modern 
theatre type. 


Send for Special Circular 
Address 
Secretary, AMERICAN CONSERVATORY 
516 Kimball Hall, Chicago 


Frank A. Taber,M.A. 


CONCERT ORGANIST 


Director of Music Randolph-Macon 
Women’s College, Lynchburg, Va. 


Eighth Year in Nebraska 


OMAHA, NEBRASKA, 
Room 214, 205 So. 19th St. 


needing additional care. 
continues also. 
following makes of organs: 


and expeditious. 


C. F. DUNN ORGAN COMPANY 


MAINTENANCE — REBUILD 


We announce the opening, on April 15th, of the Omaha office 
at a time when Omaha’s organ growth is flourishing and 
The eight-year old Lincoln office 
We serve regularly customers having the 


Austin Gratian Lorenz Tre 
Barckhoff Hall Lyon & Healy Vogelpohl 
Bennett Hinners Moline Walcker 
Burlington Hillgreen-Lane Moller Wangerin-Weickhardt 
Estey Hook & Hastings Pfeffer Wicks 
Felgemaker Hutchings Reuter Wirsching 
Gieseke Kilgen Roosevelt Wurlitzer 
Kimball Skinner 


Our diagnosis is correct and our remedial service up-to-date 


LINCOLN OFFICE: 
513 Richards Block 


HINNERS 


Pipe Organs of Quality 
Factories at PEKIN, ILLINOIS, U. S. A. 


ORGAN LEATHERS 


Supplied to 90% 


POUCH SKINS A SPECIALTY 


Packing, Valves and Bellows — 

Leather specially tanned 
MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 
Write for sample book 


LUTKINS, Ine 


40 Spruce Street, New York, N. Y. 
Chicago Office: 179 North Wells Street 


Specializing 
in String-tone, Reed and 
Flue Pipes 


NATIONAL ORGAN SUPPLY CO. 


Cascade at Seventeenth Street 
ERIE, PENNSYLVANIA 
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Philadelphia News 


By DR. JOHN McE. WARD 


Philadelphia, Pa. May 20.—“The 
finest organ that can be built” has been 
promised to Drexel Institute, it was 
announced. at the conclusion of the 
alumni day activities on May 9. Cyrus 
H. K. Curtis, a member of the board 
of trustees, is the donor. It may be 
that the “Sesqui” organ will be rebuilt 
for this institution; if this be not feasi- 
ble, a new one will be designed and 
installed at an early date. 

The new Austin organ in the Sec- 
ond Presbyterian Church was formally 
opened on Tuesday, May 10, by T. Ter- 
tius Noble of New York. It is a four- 
manual of about sixty registers. 


The Woman's Club Chorus sang 
Frances McCollin’s “Sleeping Beau- 
ty’ at the Town Hall, Haddon 
Heights, May 10, under the direction of 
Helen J. Llewellyn. 

The male choir of St. Francis de 
Sales’ Church gave a special organ and 
vocal concert on the evening of Palm 
Sunday. Albert J. Dooner is the or- 
ganist and director. Among the organ 
numbers played were: Berceuse, 
Vierne; Canzonetta, McCollin, and the 
A major Prelude by Bach. 

Edward R. Tourison, Jr., played a 
program by Bach, Saint-Saens, Gounod 
and Hartman at his church, the Sec- 
ond Baptist of Germantown, on Sun- 
day evening, May 15. 


At Holy Trinity Lutheran Church, 
Haddonfield, Miss Bertha Johnson 
played a recital on May 15 with the 
assistance of Lucius Cole, violinist. 


The Brahms Chorus of Philadelphia, 


N. Lindsay Norden, conductor, has 
announced that an important feature 
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of next year’s activities will be the 
presentation in the spring of “The Pas- 
sion according to St. Matthew,” by 
Bach. This work will be given in Cal- 
vary Presbyterian Church, and the 
chorus will be supported by an or- 
chestra from the Philadelphia Orches- 
tra, and soloists. The board of direc- 
tors anticipate making this an annual 
event in the musical program of the 
city. The first concert, as heretofore, 
will be miscellaneous in character, and 
will be given in the ballroom of the 
Bellevue-Stratford in January. 

Special musical services on Sunday 
evenings at the Second Presbyterian 
Church, under the direction of , 
Lindsay Norden, with his chorus, solo- 
ists, violin, harp and organ, included 
a program of old Hebrew music May 
8, with David Berkowitz, cantor of 
Synagogue Rodeph Shalom, assisting 
and music of the old masters May 15. 
“The Holy City” was sung May 22. 


Frederick Maxson arranged the fol- 
lowing program for his final musical 
service this season at the First Baptist 
Church on May 15, all the works pre- 
sented being by French composers: 
Funeral March and Hymn of Seraphs, 
Guilmant; Berceuse, Godard; “O Lord 
Most Holy,” Franck; “Lamb of God,” 
Bizet; “Guide Us, O Father,” De 
Grandval; “Lo, It Is I,” Faure; “Jerus- 
alem” (“Gallia”), Gounod. 


The choir of the Chapel of the 
Mediator, Lyman Wheeler, organist 
and choirmaster, sang this program 
on May 15: “Rejoice in the Lord,” 
Mascheni; “Cherubim Song,” Musip- 
chesko; “Be Ye All of One Mind,” 
Godfrey; “There Shall Be No Night 
There,” D. D. Wood. 


Mayer to Test Ottawa Bells. 

Frederick C. Mayer, carillon expert 
and organist and choirmaster at the 
West Point Military Academy, sailed 
recently for England to test the fifty- 
three bells being made by a British 
firm for the Parliament buildings in 
Ottawa, Ont. 


ORGAN ADVISER 


WILLIAM H. BARNES 


CONSULTATIONS—SPECIFICATIONS— 
SUPERINTENDENCE—EXAMINATIONS— 
SOLUTIONS—CONFERENCES 


Numerous organs in all parts of the country, from the largest and 
most important to the small two-manual, have been built from speci- 
fications and suggestions furnished by Mr. Barnes with complete 
satisfaction to those most interested. Mr. Barnes, in many instances, 
has given personal attention and valuable suggestions as to the final 
regulating and finishing of these organs, as well as to their original 
design to suit the building, the acoustics, or the purpose most in mind. 
Mr. Cotsworth, in Music News, calls him “A boon to perplexed com- 
mittees.” Cost of these services are purely nominal, and in no way 
represent their value to those in need of them. 


Inquiries Invited 
Address WILLIAM H. BARNES 
1104 S. Wabash Ave., CHICAGO 


Casavant Organs 


have been installed all 
over America 


For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


Built by 
CASAVANT FRERES, Ltée, 
St-Hyacinthe, Que., 
Canada 


Artist 


Saturday morning 


expression that to 


SEASON 1927-28 


“A member of C. N. J. C. walked into 
Wanamaker’s Philadelphia store one 


son, just at the time of the morning 
recital. She listened to the music only 
a few moments before the thought 
came to her, ‘It must be Rollo Mait- 
land! Her conjecture was verified by 
the announcement on the program 
board in the grand court. 
technical ability which makes it pos- 
sible to distinguish one artist from an- 
other, but the interpretation which 
reveals the music of the player’s soul. 
In Rollo Maitland’s playing is always 
found such exquisite and masterful 


recognize the play 


Central New Jersey Chapter, N. A. O. 


Address, 2129 CHESTNUT STREET, 
PHILADELPHIA, PA. 
In New-York City 


The Schlieder School of Music 
146 Central Park West 


Recognized 


of the Easter sea- 


It is not 


hear him play is to 
er.” 
From The Keynote. 


NOW BOOKING 


Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 


Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc., for Pipe Organs 


R. H. Mayland’s Son 
54 Willoughby St. BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 


HARRY A. 


LANCASTER, PA. 


THE REV. DON H. 
( OPELAN 
CHRIST CHURCH 
DAYTON OHIO 


HARRY H. COREY 
CONCERT ORGANIST 
Pianist and Accompanist 


VIOLA KLAISS 


Exclusive Management Alf. T. Wilton, Inc. 


Instruction ORGANIST 
Organist, Mount Prospect Theatre PALACE THEAT RE 

Residence, “aat«<. Avenue Philadelphia, Pa. 
CHARLES H. DEMOREST 

A, A. 0, 
ORGANIST and CHOIRMASTER K | N DE | 

St. Paul's Episcopal Church 
PHILADELPHIA 


Chicago Musical College 
64 East Van Buren Street, Chicago 


ALLEN W. BOGEN 
RECITALS 


ORGANIST— 


Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 


5429 HARPER AVENUE 
Phone: Dorchester 1913 


ALICE R. DEAL 
CONCERT ORGANIST 
4359 West EndAvenue 


CHICAGO 
Telephone Columbus 6102 


> 
4 
= 
| 
it 
A 
| 
| 
| 
| | 
. 


JUNE 1, 1927 


—43— THE DIAPASON 


WELTE-MIGNON STUDIOS, NEW YORK 


The new organ is ready in the 


first broadcast 
ay over WEAF and as- 
Ox sociated stations will 
be Sunday, May 29, 9 to 9:30 
p. m. Eastern standard time, 


HUGH PORTER, Organist. 


The next will be Wednesday, 
June 1, 7:30 to 8 p. m., 
MAURICE GARABRANT, 
Organist. 


This feature may be looked 
for regularly at the same 
hours, Dr. T. Tertius Noble 
and Dr. Samuel Baldwin be- 
ing scheduled for the follow- 
ing week. 


Ne 


Organists and others inter- 
ested in artistic achievement 
in the field of organ building 


are cordially invited to visit 


the new studios and try the 
organ. They will also enjoy 


hearing perfect reproduction 


Founded 1832 


of the recorded playing of 
American and European or- 
ganists, the extensive Welte 
library permitting a wide 
range of choice. 


WELTE ORGAN COMPANY 


Incorporated 


695 Fifth Avenue 
NEW YORK Established in America 1865 
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LARGE WORK BY WICKS 
AT SAULT STE. MARIE 


ST. JAMES’ ORGAN IS OPENED 


Harry R. Robinson Presides Over In- 
strument Dedicated to the Bishop 
of Alaska—Services Continue 


Three Days. 
St. James’ Episcopal Church at 
Sault Ste. Marie, Mich. has a new 


three-manual organ with an echo divi- 
sion which has been built by the 
Wicks Organ Company of Highland, 
Ill., and over which Harry R. Robin- 
son presides, having been engaged to 
go to the lake city in the northern 
peninsula after making a reputation in 
the East. The instrument is dedicated 
to the bishop of Alaska, a former rec- 
tor of the Sault Ste. Marie parish and 
now one of the most prominent mis- 
sionaries in the Episcopal Church. 
Dedication services were held at 
Easter and extended over three days. 
The first recital was given Easter 
Tuesday evening. Large crowds were 
present at all the services. The choir 
under the leadership of Mr. Robinson 
rendered special music for the occa- 
sion and a feature of the services was 
the children’s choir, which sang its 
part of the music in a very efficient 
manner. 

The specification of the new organ, 
which was drawn up by F. W. Wim- 
berley of the Wicks staff, is as follows: 

GREAT ORGAN. 


1. Double Open Diapason, 16 ft., 85 
pipes. 

2. First Open Diapason, 8 ft., 85 pipes. 

3. Second Open Diapason, 8 ft., 73 
notes. 


4. Octave Major, 4 {t., 73 notes. 
Expressive Subdivision, Enclosed with 
Choir: 

5. Viola da Gamba, 8 ft., 73 pipes. 

6. Doppelfloete, 8 ft., 85 pipes. 

7. Gemshorn, 8 ft., 85 pipes. 

‘8. Clarabella, 8 ft., 73 pipes. 

9. Zauberfloete, 4 ft., 73 notes. 

10. Gemshorn Octave, 4 ft., 73 notes. 
11. Gemshorn Quint, 234 ft., 61 notes. 


12. Super Octave Gemshorn, 2 ft., 61 
notes. 

13. Piccolo, 2 ft., 61 notes. 

14. Tuba, 8 ft., 73 pipes. 

15. Clarion, 4 ft., 61 notes. 

16. Chimes (Deagan), 20 tubes. 
SWELL ORGAN. 

17. Bourdon, 16 ft., 97 pipes. 

18. Open Diapason, 8 ft., 73 pipes. 

19. Gedeckt, 8 ft., 73 pipes. 

20. Salicional, 8 ft., 85 pipes. 

21. Voix Celeste, 8 ft., 61 pipes. 

22. Aeoline, 8 ft., 73 pipes. 

23. Quintadena, 8 ft., 73 pipes. 

24. Flauto d'Amour, 4 ft., 73 pipes. 

25. Harmonic Flute, 4 ft., 61 notes. 

26. Violina, 4 ft., 73 notes. 

27. Nazard Flute, 2% ft., 61 notes. 

28. Flautino, 2 ft., 61 notes. 


29. Vox Humana, 8 ft., 
20. Oboe, 8 ft., 73 pipes. 
31. Marimba Harp (Deagan), 


73 pipes. 
8 ft., 61 


CHOIR ORGAN. 
32. Horn Diapason, & ft., 73 pipes. 
33. Clarabella, 8 ft., 85 pipes. 
34. Dulciana, 8 ft., 85 pipes. 
35. Viole d’Orchestre, 8 ft., 73 pipes. 
36. Unda Maris, 8 ft., 61 pipes. 
37. Concert Flute, 4 ft., 73 notes. 
38. Duleet, 4 ft., 73 notes. 


39. Twelfth, 2% ft., 61 notes. 
40. Fifteenth, 2 ft., 61 notes. 
73 pipes. 


41. Clarinet, 8 ft., 


42. Harp Marimba, 8 ft., 61 notes. 

43. Celesta, 4 ft., 49 notes. 
ECHO ORGAN. 

44. Echo Diapason, 8 ft., 73 pipes. 

45. Muted Viole, 8 ft., 73 pipes. 


46. Violina Vibrato, 8 ft., 73 pipes. 
47. Echo Gedeckt, 8 ft., 73 pipes. 
48. Fern Floete, 4 ft., 61 pipes. 
49. Cor Anglais, 8 ft., 73 pipes. 


50. Chimes (Deagan Class A), 20 tubes. 
ECHO GREAT ORGAN. 


51. Echo Diapason, 8 ft., 73 pipes. 
52. Muted Viole, 8 ft., 73 pipes. 
53. Viole Aetheria, 8 ft., 73 pipes. 


PEDAL ORGAN. 
54. Resultant, 32 ft., 32 notes. 


55. Double Open Diapason, 16 ft., 44 
pipes 

56. Second Open Diapason, 16 ft., 32 
notes 

57. Bourdon, 16 ft., 44 pipes. 

58. Bass Flute, 8 ft., 32 notes. 


59. Octave, 8 ft., 32 notes. 
60. Dolce Flute, 8 ft., 32 notes. 


61. Quint Bass, 10-3/5 ft., 32 notes. 

62. Trombone, 16 ft., 44 pipes. 

63. Tromba, 8 ft., 32 notes. 

64. Violoncello, 8 ft., 32 notes. 

65. Lieblich Gedeckt, 16 ft., 32 notes. 

66. Still Gedeckt, 8 ft., 32 notes. 

67. Echo Lieblich Gedeckt, 16 ft., 32 
notes. 

The combination pistons, of which 
there will be nineteen, will be on 


double-touch, the first touch moving 
the stopkeys and couplers of the re- 
spective manuals and the second touch 
affecting also stops of the pedal organ. 


Daily Recital by Mauro-Cottone. 

Interesting evidence of the growing 
popularity of good theater organ work 
is found in the announcement from 
New York that the Capitol Theater 
began on May 1 to open its doors daily 
at 12 o’clock noon instead of 12:30, and 
that for a half hour preceding the 
regular performance Edward Bowes 
will present an organ recital with Dr. 
Melchiorre Mauro-Cottone presiding 
at the console of the Capitol’s large 
Estey organ. The earlier opening and 
the inauguration of the new musical 
feature is a result of a careful study of 
the increasing patronage of the Capitol, 
it is announced. 


Lemare Engaged by Victor. 

Edwin H. Lemare, the noted Eng- 
lish organist who has held important 
positions in America for many years, 
his present post being that of city or- 
ganist of Chattanooga, Tenn., has made 
a contract with the Victor Talking Ma- 
chine Company to be one of their “ex- 
clusive artists’ and early in June he 
will go for the summer to Atlantic 
City, N. J., where he will be near the 
Victor factory, situated in Camden, N. 
J. Mr. Lemare may make a trip to 
England soon for a series of recitals 
which he has been asked to play in his 
native land. He is also eager to visit 
his father, who has reached the age of 
86 years and who in his day was one 
of the best-known musicians and com- 
posers of sacred music in Great Britain. 


Reynold H. Brooks, the Chicago or- 
ganist now in Paris, gives added proof 
of the comparative smallness of the 
world when he writes that all the mem- 
bers of his quartet at the American 
Episcopal Church of St. Luke’s in the 
Garden are former Chicago singers. 
Mr. Brooks has gone to Florence for a 
vacation and expects to study later in 
the summer at Fontainebleau. 


The above unique 


work in any country. 


II. Biographies of Great Organists, 


NOW READY 


THE COMPLETE 
ORGAN RECITALIST 


and outstanding work—one backed by authority 
in every branch—is a vade mecum for all Organists; there is no similar 
It contains, as a large Crown Quarto work, 
about 400 Pages and 50 Plates, including: 


I. 36 Educational and Historical Articles by 34 Specialists. 


III. Classified Descriptive Lists of the best Organ Music. 
IV. Descriptions of the principal British and American Organs with 
illustrations of Cases and Consoles. 


Subscription Price $4.00 Postpaid 
THE EDITION is limited and already largely subscribed 
Please send in your Application NOW to 


THE H. W. GRAY CO., 159 E. 48th St., New York 


Sole Agents for NOVELLO & CO., Ltd., London 


British and American, with Photos. 


Dr. William C. Carl 


Instructor of many prominent 
Organists at the 


Guilmant Organ School 


17 East 11th Street, New York City 
Send for Catalog 


ESTABLISHED 1898 


GUTFLEISCH & SCHOPP 


ORGAN PIPES and SUPPLIES 
ALLIANCE, OHIO 


We have been in business continuously for twenty-eight 
years, and our reputation with our customers is our best 
recommendation and advertisement. 


Organ builders who are not familiar with our work are 
respectfully requested to give us a trial order. 


F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 


N. E. Cor. icine and Bainbridge Streets, PHILADELPHIA, PA. 


ZINC ORGAN PIPES 


UNVOICED 
INSIDE BASES and FRONTS 
ANY STYLE 
PIPES THAT VOICE RIGHT INQUIRIES SOLICITED 


Frederick I. White, Reading, Mass. 


PARVIN TITUS, F. A. G. O. 


RECITAL ORGANIST 
DIRECTOR OF ORGAN DEPARTMENT 
CINCINNATI CONSERVATORY OF MUSIC, CINCINNATI, OHIO 


WILLARD IRVING NEVINS 
Dedications RECITALS Festivals 


Address: Guilmant Organ School, 17 East Eleventh Street, New York City 


EMANUEL SEMERAD & SON 
Yearly Care of Organs 
Rebuilding, Repairing, Tuning. Blowers Installed 
1811 South Harding Avenue, Chicago Telephone Lawndale 0325 
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Pittsburgh News Items 


By JAMES PHILIP JOHNSTON 


Pittsburgh, Pa., May 21—Two re- 
citals of great interest were given this 
month by new candidates for honors in 
the field. The first was that of Miss 
Marybelle Carroll, from the class of 
Miss Alice M. Goodell, at the Pennsyl- 
vania College for Women. Her pro- 
gram follows: Toccata and Fugue in 
D minor, Bach; “Sous les Bois,” Du- 
tand; “The Courts of Jamshyd,” 
Stoughton; Largo, “New World” Sym- 
phony, Dvorak; Finale, Sonata in D 
minor, Guilmant; Concerto Gregoria- 
no, Yon (organ and piano, Miss Sara 
Friedman, pianist). 

The, second recital was given by 
Miss Mazel Drake, from the class of 
William H. Oetting, at the Pittsburgh 
Musical Institute, May 3. She played: 
Sonata in C minor (No. 5), Guilmant; 


“Clair de Lune,” Karg-Elert; ‘“Ro- 
mance sans Paroles” and “Elfes,” 
Bonnet; Concerto Gregoriano, Yon 


(Mr. Oetting at the piano). 


At the Carnegie Institute of Tech- 
nology Sunday evening, May 8, Fred- 
erick Chapman, pupil of Dr. Caspar P. 
Koch, played the Bach Toccata and 
Fugue in D minor, and took part in the 
Vivaldi Concerto in A minor for violin, 
piano and organ. The Bach choir of 
the music school gave a very impres- 
sive performance of the Easter can- 
tata “Christ Lay in Death’s Dark 
Prison,” directed by Miss Jean D. Sea- 
man, with Alfred H. Johnson at the 
organ and Matthew Frey at the piano. 


A new three-manual Balbiani organ 
in St. Rosalia’s Catholic Church, 
Greenfield avenue, has been dedicated 
with fitting ceremonies. On May 17 
Pietro A. Yon of New York displayed 
the organ, playing: First Sonata, Guil- 
mant; “Chimes of St. Mark’s,” Russolo; 
Prelude and Fugue in A minor, Bach; 


Spanish Rhapsody, Gigout; “Marche 
des Bergers,” Yon; “Minuetto Antico e 
Musetta,”’ Yon; “Christus Resurrexit,” 
Ravanello; Toccata, Renzi. The Pitts- 
burgh Polyphonic Choir, directed by 
the Rev. Charles Rossini, organist and 
choirmaster of St. Paul’s Cathedral, as- 
sisted with a program of liturgical mu- 
sic. 


Takes Party to Europe. 

Mrs. Laura Grant Short, director of 
music and organist at Rockford Col- 
lege, Rockford, Ill., is taking a party 
to Europe this summer and_ while 
spending some time in Paris, will study 
organ, as she has done many sum- 
mers, with Joseph Bonnet, the great 
French organist. Mrs. Short will re- 
turn in September for the opening of 
college to take charge of the large or- 
gan department in the school. 


Tidbits, the little paper published by 
St. Mark’s choir at Grand Rapids, 
Mich., reports that Russell Broughton, 
organist and choirmaster at Christ 
Church, Burlington, Iowa, has writ- 
ten a splendid “Benedictus Es,” which 
will soon be published by the Oliver 
Ditson Company and will be dedicated 
to the St. Mark’s choir. Mr. Brough- 
ton, a former Grace Church choir boy 
and graduate of Oberlin College and 
Conservatory, will return to Oberlin 
next year for further study. 


W. HOPE TILLEY 
ORGANIST 
Queen Theatre 


Austin, Texas 


Organ Compositions by 
R.G. HAILING, A.R.C.M. 


HENDERSON ROW, 
EDINBURGH, SCOTLAND 


1. Chanson de Joic, Novello & Co., 
London. 

2. Marche Royale, Novello & Co., 
London. 

*3. Cantilene, Novello & Co., London, 

*4. Covenanters March, Novello & 
Co., London. 

5. Cradle Song, Novello & Co., 
London. 

6. chest Preludes, Novello & 

on. 

% Meaitation, H. W. Gray Co., New 
ork. 

8. Triumphal March, H. W. Gray 
Co., New York. 

9. Grand Choeur, H. W. Gray Co., 


New York. 
10. oll H. W. Gray Co., 


New 
*11, Call White-Smith Co., 


Chicago. 
*12. Andante Religioso, (Sursum Cor- 
da.) A. Leduc & Cie, Paris. 


*Numbers 3, 4, 11, and 12 have been 
played before the King and Queen 
Parish Church, Scotland, 


Bell Phone Columbia 0299 


JACOB GERGER 
PIPE ORGAN BUILDER 


534 EDGELY STREET 
PHILADELPHIA, 


WE DO EVERYTHING IN THE 
ORGAN LINE 
NEW ORGANS, REBUILDING, RE- 
PAIRING and CLEANING 
ELECTRIC BLOWERS 
installed on short notice 
Organs taken by yearly contract 
CHIMES AND HARPS 


HERBERT E. HYDE 


ST. LUKE’S CHURCH, EVANSTON, ILL. 
Conductor, Chicago Ass’n of 
Commerce Glee Club 


Eda E. Bartholomew 


Organist Saint Mark 
M. E. Church, South 
ATLANTA GEORGIA 


Organ 
i Wedding Procession. 
I. Barton 
Wedding Song. 

Geo. A. Burdett 


Wedding Recessional. 
L. A. Coerne 


| Con Amore. G. Dethier 
| Wedding Song. 
H 


. B. Jepson 
Entrée Nuptiale. 
\ A. Renaud 
i Bridal Song. 
| J. H. Rogers 
Cortége Nuptial. 
| J. H. Rogers 
Wedding-Song. 


i G. W. Stebbins 
Dreams.Wagner-Fricker 


| MOST RECENT 

@rgan 

| At Evening. Williams- 
arn 


the Foot of Fujiyama. 
canzona in A-flat. O. Mans- 


Communion. L. Becker. 

Chimes. 
F. L. 

Festal Procession. R. 
Diggle. 

Pas triste, pas gai. Op. 34. 
Bennett-Mansfield. 


WEDDING MUSIC 


PUBLICATIONS 


Sonata in One Movement. 
Sidney Homer. 


Chorus 
MIXED VOICES 1 | 
O Perfect Love. J. Barnby i 
Faithful and True — | 


The Voices That Breathed 
ver n. Bartlett | 
The Voice That Breathed a 
O’er Eden. P. Warren ih | 
Blessed Be the Home. | 

J. Benedict 

Bridal Chorus. F. H. Cowen 


Marriage Service. | 

‘has. E. Allum | 

WOMEN’S VOICES 

The Bridal Wreath for Wy 

we Bind. | 

Weber 

Faithful ‘and True (Bridal 

horus). 3 Parts. Wagner 

O Promise Me. 

3 Parts. DeKoven | | 
le. 


The Voice That Breathed | 
O’er Eden. Dykes-Shelley ! | 
Blessed Be They. | 

W. H. Neidlinger i | 
Nuptiale Song. J. Eccard 


Choir 1 
Omnia Opera, 
1 in F, No, 2 in A. 

Lord. 
Communion Service. 

Dudley Buck. 
Corts (From Mass in B- 

at). H. Farmer. 

Silent Is 
. Crawford. 


The That Breathed 
Over Eden. (Wedding | 
Hymn). Dykes-Shelley. 
My Master. E. S. Barnes. 


G. SCHIRMER, Inc. Mew York 


3 east 434 street 


Serbice 


We are competent to give you 
prompt and efficient service in 
every respect. 


Yearly maintenance contracts. 


All our work is scientifically 
correct and our desire to win 
your satisfaction is our con- 
stant incentive to be minutely 
thorough in all that we do for 
you. 


L.D. Morris Organ Company 


20 EAST JACKSON BLVD. 
CHICAGO, ILL. 


Telephone Harrison 3051 
P. BUTZEN & SONS 
Established 1908 
Pipe Organ Builders 


Electric and Pneumatic Actions 
Organs Rebuilt and Modernized 
Blowers Installed 


All parts made to order 


2128 W. 13th St. Chicago 


Telephone Canal 4983 


CHANDLER 
GOLDTHWAITE 


Christ Church 


LACROSSE, WIS. 
Willard A Groom 


CLARENCE DICKINSON 
CONCERT ORGANIST 


Organist and Director Brick Church, 
Temple Beth-El, Union Theo- 
logical Seminary. 


412 Fifth Ave., New York 


HUGO GOODWIN 
F. A. G. 0. 
THE AUDITORIUM 
St. Paul, Minn. 


OVERLEY 


Neidlinger Ensemble 
Mrs. William Neidlinger, re 
Mr. William Neidlinger, F. A. G. 0. 
RECITALS - MUSICALES - CONCERTS 
Address: 225 W. 99th St., New York City 


Russell Broughton 


Mus. Bac, A. A. G. O. 


Organist and Choir Director, Christ 
Church, Burlington, Ia. Organist Rialto 
Theater, Burlington. 


EVERETT E. TRUETTE 
MUS. BAC., A. G. O. 


CONCERT ORGANIST AND TEACHER 
200 pupils holding positions in various 
parts of the country. 


Candidates prepared for the A. G. O. 
Exams, 


295 Huntington Ave., Boston 


F. W. RIESBERG, A. A. G. O. 


Organist, Director Greene es 
Baptist Church, Brooklyn, N. Y. 
Head Piano Dep’t, Y. School 
of Music and Art _ the 
MUSICAL COURIE 
26 West 86th St. NEW YORK 


Telephone Schuyler 4140 


George B. Kemp, Jr. 
ORGANIST 


812 Fine Arts Building 
CHICAGO 


Carleton H. Bullis 


A. M., A. A. O. 
CLEVELAND 
Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 
In N. Y. on leave, 1926-7 


Ralph H. Brigham 


SOLO ORGANIST 


Balaban and Katz Orpheum Theatre. 
Emmanuel Episcopal Church. 

Class Organist, Freeport Consistory. 

E. F. W. Ellis Lodge No. 633 A. F. & A. M. 
1815 OXFORD ST. ROCKFORD, ILL. 


CHAS. A. SHELDON, JR. 


City Organist—Atilanta, Ga. 
"Organist Cho! 


irmaster 
First Presbyterian Church 
Jewish Temple 


GEORGE H. FAIRCLOUGH 
F. A. G. 0. 


St. John’s Episcopal Church 
University of Minnesota 


ST. PAUL, MINN. 


LEWIS BROWNE 
ORGAN—COM POSITION 
122 South Desplaines St., CHICAGO 
Telephone Monroe 5550 
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Los Angeles 
and Southern 
California Notes 


By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal., May 16.—The 
festival service held at St. Paul’s 
Cathedral May 2 under the auspices of 
the A. G. O. was a splendid success 
and it was most encouraging to see 
so excellent a congregation present. 
The choirs were those of the cathedral 
under the direction of Dudley Warner 
Fitch, St. Matthias’ Episcopal, under 
the direction of Ernest Douglas, F 
G. O., and the boy choir of the Wil- 
shire Presbyterian Church under the 
direction of William Ripley Dorr. 
The first two choirs were seated in the 
chancel and Mr. Dorr’s choir sat in the 
gallery, at the back of the church. 
This was an excellent arrangement, as 
the gallery choir sang only unaccom- 
panied numbers and the tone floated 
over the congregation in a most effec- 
tive way. The Zingarelli number, “Go 
Not Far from Me,” was especially 
beautiful. The chancel choirs sang the 
service, which included  Stanford’s 
Magnificat in B flat and Martin’s 
anthem “O Come before His Pres- 
ence,” both sung with fine tone and 
style, although I can’t say that I find 
anything in the long- -winded Martin 
anthem over which to be enthusiastic. 

A brief address was delivered by 
Dean Beal and Ernest Douglas played 
his Sonata in B minor. This i is a new 
work and is the sort of music that de- 
mands more than one hearing. Parts 
of it I liked and then again there were 
parts that I liked not so much. Cer- 
tainly it was a very enjoyable and 
worthwhile evening. From the prelude 
to the postlude things went without a 
hitch. 

| hope that next year we shall be 
able to have a choir festival in one of 
the large denominational churches, 
where the mixed choirs can be heard. 
And along these lines the choir of the 
First Baptist Church of Los Angeles 
must take a high place. When the 
new church is opened this summer it 
will have every facility at its disposal 
and I shall be surprised if it does not 
do really great things. The choir is 
under the direction of Alexander 
Stewart and the organist is David L. 
Wright. During the last two years 
they have been working under all sorts 
of difficulties and yet have done splen- 
did things in the way of unique musi- 
cal services. The latest was a Cali- 
fornia composers’ service, when every- 
thing sung or played was by California 


composers. It included the first per- 
formance of a new anthem by Charles 
Wakefield Cadman, dedicated to this 
choir. 


The choir of the: Wilshire Presby- 
terian Church, which was organized 
by William Ripley Dorr about two 
years ago, is making a name for itself. 
It goes to San Francisco to sing for 
the Presbyterian general assembly the 
latter part of this month. This is a 
high honor and we all wish Mr. Dorr 
and the choir every success. The choir 
will give a concert in Ventura on the 
way up and sing at Oakland, at 
Berkeley and five or six times in San 
Francisco. 

While speaking of Mr. Dorr, I 
advise any visiting organist to make it 
a point to see him at his lovely home 
in Palos Verdes, twenty miles from 
Los Angeles. Like myself, you will 
break the tenth commandment. It is a 
charming place, with one of the most 
lovely views in all California. Added 
to this, if he doesn’t have a jolly nice 
Hall organ in his music room. How 
do they do it? 


Dudley Warner Fitch presented an 
interesting program for the Cadman 
Creative Club of Los Angeles at 
Barker Brothers’ April 25. It was an 
American program and included such 
names as Hadley, Clokey, Rogers, 
Douglas, Parker, Fitch, etc. The choir 
of St. Paul’s Cathedral assisted and 
gave a fine performance of Parker’s 
“The Lord is My Light.” 


The Kimball organ for the First 
Baptist Church has arrived and will 
be ready some time in June. This will 
be perhaps the largest Kimball west 
of Chicago and we are looking for- 
ward to hearing it with a great deal of 
interest. 


Hague Kinsey has been appointed 
organist at the Congregational Church 
during the absence of Homer Simons. 
Sibley G. Pease is playing at the Bel- 
mont Theater in place of Mrs. Harry 
K. Brown. There have been a number 
of changes among theater organists; 
in fact, they change so much that it is 
impossible to keep tab on them. 

Arnold Dann of Pasadena has been 
asked to give a recital at the N. A. O. 
convention and we are all hoping that 
he will be able to do so. His recital 
on the municipal organ at Sacramento 
was spoken of as the musical event 
of the last season and he was at once 
engaged for a return visit next year. 
I know of no one whom I would 
rather have represent the West at a 
convention than Mr. Dann. 


The third annual frolic of the Los 
Angeles Theater Organists’ Club was 
held at the Westlake Theater April 19. 


hands, 
hands ~ 


Clever hands do things, trained 
hands do things, knowing hands 
do things—but the hands of 
craftsmen extraordinarily skilled, church’s appeal and bring many 
Hall craftsmen, of what marvels more under the influence of its 
are they not capable? pastor. 


Mere wood and metal they en- To the organist a Hall is an 
dow with life, with tonal gran- insp:ration. Its superb, churchly 
deur, magnificent beyond com- tones lend themselves perfectly 
pare. The exquisitely sweet, to every mood; joy, hope, vic- 
powerful tones of organs they tory. Recommend a Hall. The 
create speak to mankind loving- church will remember you grate- 
ly, rapturously of holiness and fully. The Hall Organ Company, 
God. Such organs widen the West Haven, Conn. 


ORGANS 


HANDS, 


Organ 


Blower. 


exceptional quietness. 


immediate shipment. 


The Zephyr Electric 


is a Three Bearing Machine 


It is the most Scientifically Constructed Organ 


The motor does not carry the weight of the 
fans. Bearing trouble is unknown. Vibration is 
reduced to a minimum. The Zephyr operates with 


It is the Ideal Blower for Hard Service. 
Built in all sizes from % to 10 H. P. 
A. C. 60 cycle, 1 phase outfits kept in stock for 


Discount to the trade on application. 


The Zephyr Electric Organ Blower Co. 


Orrville, Ohio 


Blower 


ORGAN SUPPLY CORP. 


540-550 East 2nd Street 
ERIE, PA. 


MANUFACTURES 


CONSOLES ACTIONS PIPES SWELL ENGIN 
CHESTS TREMOLOS WOOD PARTS SUPPLIES, ETC. 
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ANDREW BAIRD, A.A.G.0O. 


Organist for Mrs. E. H. Harriman at Arden House 


RECITALS 
Kings Court, Poughkeepsie, N. Y. 


VINCENT H. PERCY 


RECITALS and LESSONS 
Euclid Ave. at East 96th St. - 


CLEVELAND 


WILHELM MIDDELSCHULTE 


1705 Ridge Avenue, Evanston, Ill. 


Telephone University 298 


Chicago Studio: 


Tuesdays and Fridays 


Hull House 


ALBERT RIEMENSCHNEIDER 


CONCERT Director of Music Baldwin-Wallace College, Berea, Ohio 
ORGANIST Calvary Presbyterian Church 


ORGAN 
INSTRUCTION Address 10001 Edgewater Drive 


Cleveland, Ohio 


Organist and Choir 


Director 
Conductor Apollo Club 


Organ Recitals 
4171 Magnolia Avenue 


CHARLES GALLOWAY 


Organist-Director Chapel Choir Washington University 
eececcceencs St. Peter’s Episcopal Church 


Conductor Morning Choral Club 


Instruction 
Saint Louis, Missouri 


FRANK WRIGHT 


Mus. Bac., A. G. O. 
O. or University examinations by cor- 
Summer Courses for those visiting New York. 


STUDIO, 46 GRACE COURT, BROOKLYN, N. Y. 


Candidates prepared for A. G. 
respondence. 


ready shortly. 


NEW RUSSIAN ARRANGEMENTS, by N. Lindsay Norden 
Conductor, Brahms Chorus, Philadelphia 
Reading Choral Society, Reading, Pa. 


Cherubim Song, Ippolitoff-Ivanoff; Lord’s ve, Gretchaninoff; O Lord God, 
Tschesnokoff; Cherubim Song, Tschesnokoff; The Creed,” Faty: eff. 
ALL BOSTON MUSIC COMPANY, Destee, Mass. 


Others 


CHARLES R. CRONHAM 


MUNICIPAL ORGANIST 


RECITALS 
Room T, City Hall 


PORTLAND, ME. 


JOHN DOANE 


The Church of the Incarnation, New York City 


ORGAN INSTRUCTION 
Sth STREET 


RECITALS 
NEW YORK CITY 


A. LESLIE JACOBS 


ORGANIST and DIRECTOR 
of MUSIC 


Wesley M. E. Church, Worcester, Mass. 


Mus. B. F.A.G.0. 


SHELDON 


FOOTE 


O. Exam. Tutor 
Organist Episcopal, Milwaukee 


Albert O. Anderson 


F. A. G. 0. 
58 Washington Mews 
New York City 
Phone, Spring 3433 


Raymond Allyn Smith 
ORGANIST 


Congregational Church 
Winnetka, III. 


633 Fine ) ate Buildin: 
Ph Harrison 696 


Palmer Christian 


ORGANIST 


University School of Music 
ANN ARBOR, MICH. 


Marshall Bidwell 


A. A.G. 0. 


CONCERT ORGANIST 
Coe College, Cedar Rapids, Iowa 


JAMES ROBERT 


GILLETTE 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


Wn. Ripley Dorr 


WILSHIRE PRESBYTERIAN CHURCH 
LOS ANGELES 


Representing the Hall Organ Company 


Ernest Prang Stamm 


CONCERT ORGANIST — INSTRUCTION 
Second Presbyterian Church 
B’nai El Temple 
Music Supervisor Beaumont High School 


George H. Clark 


Organist and Choirmaster 
Grace Episcopal Church 
Oak Park, Illinois 


ARTHUR GUTOW 
Solo Organist 


Balaban & Katz 
Michigan Theatre, Detroit 


WALTER WILD, F. R.C.0. 


Clinton Avenue 
Congregational Church 
BROOKLYN, N. Y. 


tation of Songs and Ensemble 
(Studio) 175 Dartmouth St. 
(Trinity Court) Boston, Mass. 


J. Warren Andrews 


Ten-Lesson Course in Organ 
Recitals, Etc. 
4 West Seventy-Sixth Street, New York City 


ST. LOUIS, MO. RECITALS—INSTRUCTION 
HARRIS SHAW || JAMES E. SCHEIRER 
Piano, in Interpre- ORGANIST 


Southern Representative 
Estey Organ Co. 
ATLANTA, GA. 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Church of the Redeemer. Morristown, N. J. 
Director of Music 
Morristown Preparatory School for Boys 


BOSTON 


SIBLEY G.PEASE 


ORGANIST—COMPOSER 
B. P. O. Elks No. 99 
Mngr. Organ Division, 
FITZGERALD MUSIC CO. 


Res. No. 322 South ion Avenue 
Los Angeles, Calif 


FREDERICK JOHNSON 
F.A.G. 0. 


CONCERT ORGANIST 
Bradford - - - - Mass, 


WALTER PECK STANLEY 


Organist and Choir Master 
ssociate 
CH Member 
J. A. G O. 


rgan Ne Shiloh Tabernacle and Radio Station 
Accompanist and Coach WCBD 
157 West 57th Street Circle 1900 ZION, ILLINOIS 
Recitals New York City 


FRED 
FAASSEN 


ELSIE MACGREGOR 


RECITALS and DEDICATIONS 


Organist, Memorial Presbyterian Church 
INDIANAPOLIS, INDIANA 


Dr. RAY HASTINGS 


Concert Organist 


Philharmonic Auditorium 
LOS ANGELES, CAL. 


EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
CONCERT ORGANIST 
1316 Euclid Street, N. W. 
Washington, D. C. 


CHARLES E. CLEMENS 


Mus. 

Professor of Organist 
Western Reserve University 
Organist Church of the Covenant 
RECITALS and INSTRUCTION 
4617 Prospect Ave., Cleveland, Ohio 


J. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 


EDWIN LYLES 
TAYLOR 


F, A. G. O. 


Organist and Music Director 
Tivoli Theatre 


Chattanooga, Tenn. 


Address—6 West 26th Street 
GEORGE F. A. G. 0. 


HENRY DAY Mus. Doc. 


ROCHESTER, N. Y. 


KATE ELIZABETH FOX, F.A.G.O. 
Organ Recitals 


FIRST PRESB CHURCH 


JOHN MURIE 


INDIANA THEATRE 
Indiana Harbor, Indiana 


CHARLES F. HANSEN 


Organist Second Presbyterian Churcb 
dianapolis, Ind. 


RECITALS A SPECIALTY 


ROSSETTER COLE 


Composition and Theory. Preperes a 
Examinations in American Guild 0; 
Organists. 


719 Fine Arts Building, Chicago 


PERCY SHAUL HALLETT 
F. A. G. 0. 


Organ Recitals and Instruction 
Theoretical Subjects, Guild Examinations 


PASADENA, CALIFORNIA 
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x the second Sunday after Easter, at the The chapter of St. Philip's Cathe- 

-) evening service, the choir sang a new dral, Atlanta, Ga., has granted Grace 

re anthem by George C. Phelps, organist Chalmers Thomson, the organist and 

3 and choirmaster at All Saints’ Church, choirmaster, a vacation of two and 

a Ashmont, entitled “Thanks be to God.” one-half months, instead of the usual 

< With the co-operation of Arthur M. month, and she will leave for the East ’ 

: Phelps and the evening choir of men the third week in June, appearing in LA MARCHE BROTHE RS 

ii and women, Dean Sturges has made recital at Wellesley, Mass., at the con- 

a splendid progress in the direction of ference on Anglican church music. : 

to New York she will fill a Ninth year of successful work in rebuilding, re- 

: ymns and music in the “New Hym- supply position in one of the Episcopal iri ildi i 

ae this book, are sung at these services, spend the rest of the time in rest with ean. 2 . 

sf and they go over “big.” The sunrise friends at the seashore on Long New organs built in 1926: First M. E. Church of 
service on Easter Day brought a con- Island. Norwood Park, Chicago; Christ Episcopal Church, 

5 Gary, Ind.; School of Music, University of Illinois, 

Urbana, II. 


Church, Dedham, and instructor at 
Wellesley College, gave a recital in 
Memorial Chapel, Wellesley College, 
the evening of April 25. The program 
contained several items of particular 
interest, and read as follows: “Bene- 
dictus,” Couperin; Two Chorale Pre- 
ludes: “Heut’ triumphiret Gottes Sohn” 
and “Liebster Jesu, wir sind hier,” 
Bach; Andante in B major, Franck; 
Festival March, Foote; Pavane, “The 
Earl of Salisbury,” Byrd; Musette 
(from a Masque) and Minuet (from 
“Berenice’), Handel; Spring Song, 
Jadassohn; Sortie, Franck. 

The concluding program of the 
series was given Tuesday, May 3, by 
Howard Hinners, a new member of 
the department of music. 


At the Cathedral Church of St. Paul 


“Holy Lord,” Dett, and “Hail, Glad- 
dening Light,’ Martin. 

Several years have passed since the 
men’s chorus was organized at King’s 
Chapel, first under the direction of the 
Rey. A. Vincent Bennett, and at pres- 
ent under the direction of Raymond 

Robinson, instructor at the New 
England Conservatory of Music and 
Boston University. The repertory of 
the choir is being continually enhanced 
by new arrangements of music ancient 
and modern at the hands of the choir- 
master, who evidently takes infinite 
care not to disturb the original progres- 
sions of the voices more than neces- 
sity demands. In some cases this 
means hardly more than a shifting of 
pitch relationships. 


EVERY PROGRESSIVE MOTION PICTURB 
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: ? gregation of 750, and there was a = 
choir. Conservative Boston, after all, 
Boston News Notes __is pretty well awake! CLARENCE EDDY, Organist 
i That veteran organist and choirmas- 5357 WAYNE AVENUE, CHICAGO 
By S. HARRISON LOVEWELL i at First Sunnyside 6150 
5 urch, Arlington, and now “emeritus, p 
% = William E. Wood, is in the limelight GEORGE HOYT SMITH in the JACKSONVILLE, FLORIDA, 
S Boston, Mass. May 21—The head with a celebration of his fiftieth wed- TIMES-UNION, March 2, 1927—"Greeting Clarence Eddy, one of the 
of the column is taken by the advance ding anniversary. Mr. and Mrs. Wood greatest organists of the times, a large audience gathered in the 
made recently by Thompson Stone. have recently returned from a winter First Baptist Church last night, and enjoyed a fine program of beau- 
3 Although organist and choirmaster at spent at Deland, Fla. Their son, Wil- tiful music. * * * At the magnificent organ recently installed, the 
hoe the Church of the Advent, and in liam Thorning Wood, soon sails for artist seemed fairly delighted with the opportunity afforded to display 
. charge of the music at the Wellesley Belgium to attend a Rotary Club con- wonderful combinations and produce tone pictures of rare brilliance. 
= Congregational Church, he recently vention as representative from Hud- * * * The many selections gave the fullest scope to the organist, and 
conducted at Tremont Temple the en- son, N. Y. the wonders of the organ were demonstrated as never before. It was 
* semble choir of 400 choristers from ars an evening of music such as is seldom offered. 
Fe Jewish, Catholic and Protestant choirs, | Miss Mary Whitting, for many years WILLIAM MEYER in the JACKSONVILLE, FLORIDA, JOUR- 
*4 then a remarkably fine performance of Organist in Swedish churches in NAL, March 2, 1927—“A delightful music festival was held last night 
1 Verdi's “Requiem” at Symphony Hall, Quincy, died at her home in that town in the First Baptist Church, and it was all by way of one single organ, 
4 with a large chorus, soloists and the May 1. and one single man. * * * The music was as a chain of evenly matched 
¥ Boston Symphony Orchestra, and = jewels, every single composition, including the encores, being equally 
Ms again, as guest conductor of the Many people will share the deep accepted by the multi-headed crowd. * * * All these pictures of fancy 
LQ Apollo Club, a concert of recent date, sorrow caused by-the sudden death were equally convincing, equally impressive, equally enjoyable, and 
Finally Mr. Stone has been elected to of the Rev, Thatcher R. Kimball, rec- equally well finished by the master musician, Clarence Eddy. * * * 
the position of permanent conductor of tor of the Church of the Epiphany, Auf Wiedersehen, Mr. Eddy!” 
the Apollo Club. This club of men Dorchester. This led to the cancella- 
: singers, to the number of 100 voices, tion of the festival service that was 
during nearly fifty years has been out- prepared for Sunday, May 8. A chorus 
a standing in the musical life of Boston. and soloists numbering about seventy 
5 It was founded by B. J. Lang and singers, and an orchestra of nearly 
ye until his death he was the conductor. forty had rehearsed since early fall in ; 
He was succeeded by Emil Mollen- preparation for this service. By per- 
ae hauer, who continued twenty-five years mission of the composer, Federlein’s 
Ay or longer. Magnificat and Nunc Dimittis in F 
4 _— had been orchestrated with the full 
aa Music week has been marked by all resources of a symphony orchestra in 
é kinds of performances, especially or- mind. To the choir of the church, 
af chestral and choral. The organ has under the direction of S. Harrison R E C ie ® A L sy 
+" also played its part at these perform- Lovewell, was added the choir of the 
ances. Harold Schwab played organ Central Congregational Church, Dor- of True Organ Music 
with the civic orchestra conducted by chester, under the direction of Miss 
Joseph F. Wagner when Mr. Wagner’s Helen West, 
ie “In Memoriam” was presented by the service was to be directed by illis 
4 orchestra and a Ret of pec A Hutchins. On Sunday evening, May Spring Tour Now Booking (40 Recitals) 
: voices at Jordan Hall. Charles Davis 15, the united choirs, supported by or- 
2 was organist for the Choral Art So- gan and a double string quartet, with 
ciety of the School of Edu- sang in com- 
: cation, Boston University, at the per- plete form at the Central Congrega- e : 
formance of Gounod’s “The Redemp- tional Church. A full choir volun- Address: Rechlin Recital Tours 
Sa tion” at the Copley Square Methodist teered for the impressive funeral of 
2 Church. The choir of the Perkins In- Mr. Kimball. 1188 Park Avenue 
stitution for the Blind, assisted by the -—— 
: Vannini Symphony Ensemble, gave a The music sung by the Ensemble NEW YORK CITY 
- miscellaneous program at Jordan Hall, Choir at Tremont Temple May 5 was 
= including works by Beethoven, Goun- as follows: Kyrie Eleison (Mass in 
: od, Brahms, Mozart, Gardiner, Chad- A), Rheinberger; “Christus factus est,” 
e wick and Bruch. To these were added Anerio; “O Thou, the Central Orb of 
; for organ solos Vierne’s Scherzetto Righteous Love,’ Gibbons; “Wash 
3 and Widor’s Finale to Symphony 6. Me Throughly from my Wickedness,” 
4 a Wesley; “Let All Mortal Flesh Keep 
Arthur H. Ryder, organist and Silence,” Holst; Cherubim Song, Rach- 
= choirmaster at St. Paul’s Episcopal maninoff; Evening Hymn, Gardiner; eWwI1S 1tc COC 


Factory and Offices 228-30-32 K St. S. W. 
WASHINGTON, D. C. 


Organ Architects and Builders 
Churches—Auditoriums—Residences 


Yearly care of organs. Cleaning, Tone Regulating 
and Tuning. {Blowers furnished and installed 


Phone Main 6368 


New and Modern factory with exceptional facilities 


ORGANIST and student should have this 
valuable book. Contents includes explanations 


Organ Jazz 
and illustrations of an unlimited number of 


p styles and embellishments employed in organ 


jazz. In use in the School of Motion Picture 
By EDWARD Organ Playing of the American Conservatory 

: Price $3.50, postage prepaid. Mail orders to 

a Edward Eigenschenk, Room 519, Kimball Hall, 


of Music. 
4 300 So. Wabash Ave., Chicago, Ill. 


for building and rebuilding organs. 


Your inquiry solicited. 


Factory and Office: 6525-31 Olmsted Ave., Chicago, Ill. 
Telephone Newcastle 2071 
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GENEVA 
MW, 
—FOR— 
YY 
CHURCHES 
AUDITORIUMS 
RESIDENCES |] 
—HAVE— 
Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. Y WW SSH 
An Action of Amazing Simplicity and >) Sh 
Reliability. 
_—WHY \ 
Every member of our staff has been carefully 3 | 
selected from the organ world. We use noth- Zh ai Wiis 
ing but the best of materials and have a com- Alt NON Lo | 
pletely equipped modern plant. q Al 
MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 
THE GENEVA ORGAN CO. ||| | 
nl whether for Thea- | 
= dence Organs, have | 
essential LIBERTY | 
NAAN if invariably specified. | | 
\ NS 153) Their inimitable | 
B O ERS Tone Effect cannot yi 
“= be duplicated wi 
|| 
AU Trade Mark. | 
Unexcelled in Performance 
Unsurpassed in Efficiency 
Unequalled for Quiet Operation 
More Than 25,000 in Use 
Hil 
Kinetic Engineering Company 
LANSDOWNE, PA. 
4] Park Row, New York City 
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Organists and 


sibility, and dependableness. 


Mechanical Experts 


everywhere are respectfully invited to acquaint themselves 
with the construction and voicing of Hillgreen-Lane organs, 
the builders believing that an examination of their work 
will verify the claim that no other system of construction 


possesses so many admirable qualities of simplicity, acces- 


Hillgreen, Lane & Co. 


Alliance, Ohio 


Mm 


If you can use any 
of these stickers to 
advantage, write us. 
They are free. 


HOYT METAL 
COMPANY 


Manufacturers of Two-Ply Organ Pipe Metal 
111 BROADWAY, N. Y. CITY 


QUALITY SERVICE PRICE 


CONSOLES 


PIPES PERCUSSIONS 
CHESTS RESERVOIRS 
ACTIONS TREMOLOS 


Durst, Boegle & Co. 


MANUFACTURER 
ORGAN SUPPLIES 


1917 Peach Street 
ERIE, PA. 
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BARTON ORGAN SCHOOL 


ECONOMY 


Barton Theatre Organs. We 
place competent Theatre organists 
m on good paying positions. The Bar- 
7 ton Organ School is maintained to 
develop Theatre organists for Bar- 
ton Organ positions. 


It is often a question of vital importance 
in designing organ chambers to economize all 
possible space. Such problems often confront 


Instructi d tice on Barton 
architects and building committees. ee 


Organs—Mr. Al. Melgard—nation- 
ally known Theatre organist, in 
charge of Barton Organ School and 


The Direct-Electric Organ, due to its form 


of construction, requires less space per unit as Mr. Al. Melgara Placing organists. 
well as in the aggregate than any other type. Theatre Organists Big Salaries — Choice 
This is a positive fact and which is one of the Pianists a 
many merits of the Direct-Electric Organ. Church Organists 
Parties confronted by the problem of tight Enroll Now Write, ’Phone 
spaces will do well to avail themselves of the or come in now 
services of our engineering department, which 
will furnish cheerfully and gratis data and B A RT O N ie 
details for handling any phase of organ con- ORGAN SCHOOL Hear the 
314 Mallers Bldg. Golden Voiced 
struction. Madison and Wabash Stations 
now demanded. CHICAGO, ILL. 
Address, Sales Manager, 


Wicks PipeOrgan Company 


Highland, Illinois 


ORGAN 


ame to — Excellence D E N N | S O N 


ORGAN PIPE CO. 


Samuel Pierce Organ Pipe Co. 


Flue and Reed | 
The following are a few of the recent outstanding 


additions to the long list of notable Orgoblo in- ORGAN STOP 
stallations: S 


Paramount Theatre, New York City - - - 50 HP 

Sesquicentennial Auditorium, Philadelphia, Pa. - 40 HP 

Roxy Theatre, New York City - - - - 40HP Metal or Wood 
Church of the Blessed Sacrament, New York City 25 HP 

Canal Street Theatre, New Orleans, La. - - 25 HP . 

Trinity Church, Boston, Mass. - - - - 15 HP Voiced for Churches, Schools, 


Residences, Theatres 


The same painstaking construction of all machines, from 
the smallest fractional horsepower outfit to the mammoth 
multi-pressure blower, explains why the Orgoblo maintains aan 


its supremacy over all others. 
any WILLIAM S. DENNISON, Treas. and Manager 
THE SPENCER TURBINE COMPANY READING, MASS. 


Organ Power Dept. 


HARTFORD CONNECTICUT 
Chicago Office: 53 W. Jackson Boulevard / 84 7 : ] 9 ‘27 
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DELL 


WELL KNOWN 


Qualified organists of experience all over this 
country and many churches of all creeds and de- 
nominations know and commend the Odell Organ 
as a quality product. 


BACKED BY A CONCERN OF REPUTE 


The Odells have been recognized for over 67 
years as authorities on organ construction and as 
jealous guardians of an enviable reputation for high 
class work, 


PROTECTION AGAINST LOSS 


The Odell Organ is produced by a concern with 
ample means that has for 67 years proved itselt 
fully responsible for all its contentions and always 
living up to its obligations of every sort. 


o—D 


Correspondence is invited 


LOR 
J. H. & C. S. Odell & Co. 
407-409 West 42nd Street | | 
New York City 


Established 1859 


The 
Wangerin 

Art 
Pipe Organ 


| 


“lin 


Unusual care and refinement in workmanship 
throughout ; use of the highest grade of materials ; 
conscientious attention to every detail—these things 
make the Wangerin Organ not a mere manufactured 
product, but a genuine work of art. 


We shall appreciate an opportunity to prove to 
you what many of the leading organists of the 
United States have proved to their satisfaction and 
freely proclaimed—that there is no question as to 
the enviable prestige of our instruments. 


WE WILL SEND ON REQUEST OUR NEW BROCHURE 


“QUALITY and MERIT” 


WANGERIN COMPANY 


110-124 BURRELL STREET 
MILWAUKEE, WISCONSIN,U.S.A. 


prices are based. 


Main Office and Works 


“BY THEIR WORKS YE SHALL KNOW THEM” 


Huge sums paid for advertising and adver- 
tising managers, the cost of expensive show- 
rooms and their upkeep, are “overhead” 
that are added to costs upon which 


We prefer to give full value in workman- 
ship and material—platinum contacts and 
platinum quality throughout. 


HOOK & HASTINGS COMPANY 


/ 


Kendal Green, Mass. 
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